IN ARTS 


PROFILE 


Living in 
the shadow 
of the King 


ch 


‘Marie 


resley 


by Carly Carioli 


Divorced from the mob 


Former Bulger strong-arm Eddie Mac’s memoir proves you can take the man 
out of the crime world. But can you take the crime world out of the man? 


BY CHRIS WRIGHT 


VEN WHEN HE is playing 
around, Eddie MacKenzie — 
a/k/a Eddie Mac — can be a terrify- 
ing prospect. 
he says, leaning in, “I’m gonna make 

you disappear.” He leans in further, 
his voice barely rising above a mur- 
mur. “That’s how easy it is.” By now, 
Eddie Mac is so close you can see the 
individual fibers in his scally cap. You 
imagine that you can hear the muscles 
pinging under his tight black T-shirt. 
You notice that his cap is made by 
Nike. You start wondering how much 
hair he has under there. Anything to 
avoid looking into those eyes. 


“You ever do that again,” 


Eddie Mac’s eyes are wide, deep- 
set, and bright blue. They are not cold 
and hard like you’d expect. They are 
not filled with predatory disinterest or 
murderous rage. Eddie Mac’s eyes are 
inquisitive, mischievous. Like a 
child’s. Because of this, and knowing 
what you know about the man, those 
eyes can send your stomach spiraling, 
particularly when he tells you one of 
his funny stories. “Once I smashed a 
guy’s leg in half, beating his fucking 
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brains out,” he says. “I got this raging 
hard-on, man, I’m about to ejaculate. 
I grab my friend who was with me 
and say, ‘Dude, I’m hard as a rock!’ 
We were both laughing.” 

Street Soldier: My Life As an 
Enforcer for Whitey Bulger and the 
Boston Irish Mob (Steerforth 
Press), Edward MacKenzie Jr.’s 
recently published and much-bally- 
hooed memoir, is full of stories like 
this. The book recounts MacKen- 
zie’s years in the thick of the law- 
lessness that gripped South Boston 
in the 1970s, 80s, and ’90s. 
Though Bulger features quite heavi- 
ly in the story, the real star here is 


See SOLDIER, page 26 | 
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AXIS OF PARANOIA 


Follow 
the leader 


In isolated North Korea, devotion 
to dictator Kim Jong Il is matched 
only by hatred of foreigners — 
especially Americans 


BY JONATHAN WATTS 


dress rehearsal for the Korean 
begins at 10 a.m. sharp in Kim I § 
Square with a terrifying wail of sirens that 
sends Pyongyang’s citizens fleeing for cover. 
Fraught-looking women and cloth-c ap pped 
workers break into a run, and I w atch as 
they race across the broad sc 
misty streets, and into the t 
way. Once the square has 
ings are replaced by the 
martial music assurin 
underground of the 


fatherlan 


iitimate victor 


along without lights. 1 

militarized nation on e< 

believe the nuclear threat comes from the 
outside. “The Americans were the first 
threaten a pre-emptive nuclear sti 

my guide, O Jin Myong, as he lead 

through the cavernous subway pass 
orated with enormous glass chande 
manesque arches, and huge murals 
the country’s founder, Kim II Sung 
forms, carved more than 100 y 
ground, will serve as shelters in an attack, 
Mr. O tells me. “ 
can’t get us.” 

At first, the talk of nuclear bombs and fi 
strikes sounds premature, even paranoid 
during my weeklong visit to the v 
isolated nation last February, | hear this 
mantra so many times that it takes on a logic 
of its own. “ 


ards under- 


Here the American bombs 


rld’s most 


Tell the world we are not afraid 
of nuclear weapons,’ 
guide, Ri Ok Hi, after finishing up a tour of 
a monument to the Workers Party. “We will 
fight to the death for our leader.” 

As one of the first Western journalists al- 
lowed in since North Korea’s latest nuclear 
crisis with the United States began last fall, I 
experience firsthand the paranoia that marks 
everyday life for North Koreans. For seven 


See NORTH KOREA, page 16 


says an elderly female 
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Capturing the truth by Michael Bronski 
After 13 years in 
about his father, his family, and the movie that demonstrates his 


prison for crimes he says he did not commit, Jesse 
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Governor Romney’s budget vetoes show his true colors 
as an elitist out of touch with the role of government 


~Whacking the poor 


ROMNEY knows 
ose in need is long as 


of his 


OVERNOR MITT 


e Morrisseys 


that sprang 


Romney’s decision 


10n line item for the 


s Legal Assistance Corporat 


d of legal repre 
services that w 
th 


the $13 


ised thanks to 
ned by the Committee for Public 
Services, which provides legal 1 
tion, guaranteed by the Constitution 
defendants? What about the 
hildren at risk of abuse anc 
d from the Healthy Fami 
Program of the Office of 
en who will nc 
otected thanks to a $6.7 million cut 
from the program’s $12 million line item? 
Many of 


isk by the governor’s thoughtless vetoes 


the Commonwealth’s neediest were 


nillion in spending that the legislature 
iscal year 2004. Despite his 
i-respected gov- 
| candidate, and 
rban Development) 
adical vision of 
ed to do for its cit 
elieves it is suppose 
raise taxes 
t that Romney won 
t post by te 
isis that couldn’t 


Gov 


services, he told us, could 


overnment 


ut additional revenues 


of Romney’s notions 


ponses from our readers. Let- 
ped (double-spaced), if possible 
vriter’s name, address 
number where he or she can be 
ess hours for verification 
he writer’s name and po 1 or town will be 
blished, but these may be withheld for good 
reason 
Letters may be mailed to the Boston Phoenix, 
126 Brookline Boston, MA 02215 
faxed to (617) 859-8201; or e-mailed to let- 


Avenue, 


ters@phx.com or to staff writers’ e-mail ad- 
dresses (e-mailed letters must include a tele- 
phone number for verification and a home- 
town). All letters are subject to editing for con- 
siderations of space, fairness, and clarity 


BRUDNOY BASH 

I am confused by David Brudnoy’s piece de- 
scribing the “cultural divide” that separates 
America [“The Great Divide,” News and Fea- 
tures, June 20]. Its initial premise, that liberals 
and conservatives disagree on almost every- 
thing “cultural” and therefore don’t get along, 
is true, if obvious. But he takes his premise in a 
direction that makes no sense, arguing that the 


of essential services? Apparently, they don’t in- 
clude the functions of the Executive Offices of 
Health and Human Services and Elder Affairs 
which do the bulk of social-service work in this 
te. In the last two fiscal years, these two 
I $1 billion in spending 
cuts. Romney didn’t see any problems with ve- 
toing an additional $100 million 
from their budgets 
Romney does not seem to believe 
state-funded efforts to educate 
lower-income people — who, gen- 
erally speaking, do not have access 
to quality health care — about re- 
ducing risks of breast and prostate 
cancer are essential, since both ini- 
tiatives were stripped of all funding 
Interestingly, our “reformer” 

§ protect the Quinn Bill from 
the budget ax. The Quinn Bill gives police offi- 
cers who earn associate’s, bachelor’s, and mas 
ter’s degrees pay raises of 10 to 25 percent. It’s 
the one area in the state budget that nearly 
everyone from the conservative-leaning Pioneer 
Institute to the more moderate Massachusetts 
Taxpayers Foundation agrees is, at minimum, 
an abused and therefore wasteful use of taxpay- 
er money. Maybe Romney liked the idea of 
looking like he was protecting police services as 
opposed to actually doing so. His veto of $57 
million in local aid wi 
it will force many of the Commonwealth’s mu- 


nicipalities to make cuts in their police budgets 


do just the opposite, as 


to accommodate further reductions in state aid 

But budget discussions shouldn’t come down 
to pitting public-safety services against health 

care. Or pitting public education against servic- 

the mentally retarded. Bud 

enter around the state’s ¢ 


its citizens. Al 


t discussions 
gations to 
of them. Not just to those who 
n about having to pay taxes 
And this is where Romney’s core failure as a 
public leader comes in. As the Phoenix warned 
throughout the gubernatorial campaign, govern- 
ment cannot be run as a business. (Even if it 
could, it’s not as though Romney, a venture cap- 
italist, actually had much experience running a 
business anyway.) Private businesses self-select 
e population they interact with: they limit their 
services to paying customers. Government 
loesn’t have that option. It has to serve every 


one, including, perhaps most importantly, those 


dominant “liberal media” assert their values 
over the values of cultural conservatives. To 
support this view, he provides no useful (or 
even new) information. But more problematic 
is the reality of capitalism. If Brudnoy is right, 
and liberals dominate the media, then the coun- 
try must have more liberals than conservatives 
(or at least, they must read and watch the news 
more often, or be generally more affluent and 
therefore of more value to advertisers). 

If that isn’t the case, then the alternative ex- 
planation for liberal media dominance is an 
elaborate conspiracy of left-wingers working 
to exclude conservatives. A conspiracy 
stronger than the capabilities of the market it- 
self, which would bode poorly for the notion 
of the market as a salve for all society’s ills. 
You can’t argue that markets work, and also 
argue that the liberal media are “out of step” 
with America. If they were out of step, they 
wouldn’t be dominant. 

So here’s your choice, Dave: capitalism or 
the liberal media. You choose. You can have 
one or the other, but not both. 

Aaron C. Yeater 
Boston 


who are unable to help themselves. To abandon 
them, as Romney has done, is an abdication of 
government's responsibility. If the governor 
wants to turn our government into one that is of 
the haves, by the haves, and for the haves, then 
let there be a debate over this. Let him be honest 
with the public and say his mission as governor 
is to protect the pocketbooks of those who rely 
least on government services by holding the line 
There are those who 
will say that the governor has no choice — the 


on income-tax increases 
state is in a fiscal emergency, and we simply 
can’t afford services we once could. What are we 
to make, then, of the gushing op-ed in Tuesday's 
New York Times by Robert Pozen, Romney's 
secretary of economic affairs, predicting a rosy 
economic future just around the corner? “The 
rates of change in recent Labor Department sur- 
veys, reinforced by the optimism in the recent set 
of chief executive surveys, strongly suggest that 
the job market is about to turn the corner,” 
Pozen enthuses. Well, if that’s the case, why 
make draconian cuts rather than carry the bills 
another year until the economy has turned 
around? And why not add a sunset clause to the 
many state fees the governor has raised during 
his brief tenure in lieu of tax increases? 
Fortunately, Romney has encountered resist- 
ance in his march to crush government servic- 
es. The House, to its credit, has already voted 
to restore some of Romney’s cuts. It has over 
ridden Romney’s veto of $10 million in grants 
to municipalities to establish full-day kinder- 
garten; his veto of $1.9 million in spending for 
literacy programs; and his veto of $1.72 million 
for the University of Massachusetts’s honors 
program. The Senate was set to take up the 
House overrides as the Phoenix went to press 
We believe that all Romney's vetoes should be 
overridden. Only the House, via Speaker Tom 
Finneran, can initiate veto overrides. Tell him 
you want to see the House do just that by call- 
ing his office at (617) 727-5600. Contact Sen- 
ate president Robert Travaglini’s office at (617) 
722-1500 and let him know you want to see the 
House overt -d. More important, 
call your local representative and senator; you 
can find a comple of legislators’ Web 


sites at Www.state.ma.us legis legis htm we 


Jes support 


What do 
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In his effort to demonstrate the foolishness of 
those who question the notion of left-wing 
media bias, David Brudnoy asserts that the issue 
is not what appears in newspapers and on cable 
news networks and talk radio, but “cultural in- 
dicators” such as humane treatment of gay 
characters and non-janitorial roles for black ac- 
tors. All this time, I had thought that the debate 
was about how the news media frame public- 
policy issues and the effect this has on democra- 
cy. Now I learn that left-wing hegemony is most 
perfectly expressed in fiction, not unlike Brud- 
noy’s theories. Leaving aside such curious no- 
tions as the idea that only liberals appreciate the 
positive portrayal of “working women,” it may 
be useful to look at actual media studies and see 
how Brudnoy’s views compare with the facts. 

He cites a survey in Editor & Publisher maga- 
zine supposedly showing that “two-thirds of the 
country’s newspapers opposed Bush on Iraq.” 
Actually, as reported in the February 21 
Guardian, the survey of 37 US papers publish- 
ing editorials between February 15 and 19 broke 
down as follows — 15 papers were “hawkish,” 
nine were “doves,” and 13 favored a broad in- 
ternational coalition. Since President Bush him- 
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self claimed to favor the latter position, the 
anti-Bush interpretation seems rather fanciful. 
The study also found that the larger papers 

h international reach such as the Wall 
Street Journal and Washington Post were 
staunchly pro-war.” The Guardian's account 
also compares these results to a similar survey 
conducted after Secretary Powell's February 5 
UN presentation, in which a majority of the 
sample favored unilateral action. A more thor- 
ough study of media bias on the Iraq war con- 
ducted by Fairness and Accuracy in Reporting 
found that out of 1617 “on-camera sources” 
appearing on the evening newscasts of six 
broadcast and cable networks, only 10 percent 
represented the anti-war perspective. How 
much of this 10 percent was Janeane Garofalo 
the study didn’t say. Havir 
Brudnoy considers to be evidence for his argu- 
ment, serious people can determ 
selves how much credit 
researched ravings 


reviewed what 


ine for them- 
sign his poorly 


Matthew Brown 
Weymouth 

David Brudnoy devotes ly half of his 
two-page rant against alle 
dominance to a free-swin 
lywood. One could easil lenge his claim 
that Hollywood produces only liberal sto 
lines. The industry thriv I on nar- 
¥¢ od 
versus-evil action flicks, though it is true that 
the heroes — horrors! 


ratives of heterosexual roman 


are sometimes non- 
white. But his argument suffers from a more 
basic flaw. I'd like to hear Brudnoy explain in 
what universe of logic the makers of Will and 
Grace or Bruce Almighty should be held to the 
same standards of objectivity and fairness as 
the producers of CNN or Fox News. It’s hard 
to see what “objectivity” even means for an in- 
dustry whose purpose is to make profitable en- 
tertainment. It’s time liberals stopped letting 
conservative media critics play the Streisand 
card as if it were the ultimate trump 
Ryan Stanley 
Somerville 


Speaking of media bias, | greatly enjoyed 
David Brudnoy’s sneering dismissal of WBUR 
listeners as ivory-tower liberals. I’m sure that 
Brudnoy’s buddies at the Committee for Accu- 
racy in Middle East Reportit 
(CAMERA), the whiny 
ly pissing and moaning because WBUR refuses 
to believe that their paganda is the One True 
Way of Thinking About the Mid 
grateful for that bit of childish a 
ically inaccurate tauntin 


in America 


rats who are constant- 


demograph- 
it was that 

about the left and their insistence on feeding 

David? 


Stewart Mason 


their own prejudices into their wor 
Allston 
David Brudnoy responds: 


Aaron Yeater misses my poit 
“elaborate conspire 


s. | posit no 
” by anyone; we've a liber- 
al mindset that encompasses our popular cul- 
ture, especially movies and TV (and, though I 
didn't discuss it, pop music). That Yeater found 
nothing new in my piece, except what befuddled 
him, enforces what my article also suggests: the 
liberal mentality so dominates our media, liber- 
als don’t even notice it. They so take it for 
granted, they expect any critique of it will some- 
how veer into paranoid fantasies. Yeater also 
misses my explicit remark that economics don’t 
seriously divide most Americans. Our leading 
cultural indicators lack explicit conservative 
ones and, market be damned, everyone is ham- 
mered with the same liberal blather. I asked in 
my piece for examples of conservative imag 
conservative values, that predominate in the 
bulk of mainstream popular culture. Yeater gives 
none. He cannot. There are none that matters. 
Matthew Brown says that somehow I assert 
something about “humane treatment of gay 
characters and non-janitorial roles for black ac- 
tors.” No. I assert, with ample evidence — more 
is available; I omitted the black president on 
Fox’s 24 — that liberals have created a fantasy 
world with no gay villains and blacks wildly 
overrepresented in top-guy roles. Whether this is 
good or bad is a matter I didn’t address. Noth- 
ing more need be said about the difference be- 
tween conservative and liberal views of why 
women work or whether they should. These are 
known by all except, evidently, Brown. He cites 
articles showing that there are pro-war papers 


Yup. The Editor & Publisher survey examined a 
much greater range of papers and its conclusion 
stands, not undermined by Brown’s reference to 
other surveys. Though the Iraq war was support- 
ed overwhelmingly by Americans, it was op- 
posed before it started by a preponderance of pa- 
pers. When the war began, papers shifted, as did 
most politicians who'd opposed it in advance 

Ryan Stanley doesn’t get it. I observe that the 
cable outlets are of minimal importance; main 
stream entertainment — in which a parallel 
universe of liberal fantasy prevails — domi 
nates. Stanley shares with Brown the presump- 
tuous notion that he knows whether 1 like or 
dislike this situation in regard to race, when I 
specifically avoided giving my opinion. My 
Phoenix article described the way things are; it 
was not advocacy 

Stewart Mason, who likely favors the propa- 
ganda of the Israel-bashers and anti-Semites to 
lepicts the 
way things are, had a bad day. I know one per 
son at CAMERA but haven't “buddies” 
though that organization’s documentation of 
PBS's manifest biases would be instructive, al- 
beit infuriating, readit The local 
affiliate has even made efforts, along with top- 
level PBS honchos, to confront CAMERA’s 
charges. Were nothing amiss, they would ignore 


the information that more accurately 


there, 


for Mason 


the evidence as if it were “proof” of the earth’s 


flatness. One must be unconscious not to know 
of PBS’s stances. I'm reminded of when, in re 
sponse to my Au 
piece quotin; ate’s Tom Ash- 
brook cooing about Noam Chomsky and dissing 
Steven Emerson, poor desperate Ashbrook wrote 
to the Herald insisting he had said no such 
thing. I had the transcript in hand. He lied 
Such passes for “journalism” with that WBUR 
employee. 

My Phoenix article has been challenged by no 
one adducing evidence to document either that 
conservative social and cultural views prevail in 
the major media or that our popular culture's 
worldview bears a close resemblance to reality. 

Pop culture is liberalism incarnate. 


PAPER TRAIL 


1 enjoyed the article about the Boston 
Herald’s attempt to boost circulation by revert- 
ing to the “sex sells” school of thought 
[“Tabzilla Returns,” News and Features, June 
20]. (This from publisher Pat Purcell, the “de- 
vout” Catholic?) May I suggest another 
method to improve sales? He might try chang- 
ing his editorial positions and columns that 
consistently argue against the interests of the 
predominant socioeconomic groups reading his 
paper. For example, the constant editorial-page 
inst the unions and the Pachec 
Law are attacks against the blue-collar workers 
who buy a large share of the Herald’s copies . 
or at least they did. Why should they support a 
paper that’s trying to take their jobs? And 
then there’s the Herald’s cheerleading for 
NAFTA . 


rantings ag 


Larry Ov 
Canton 


Had Dan Kennedy’s analysis of changes at 
the Boston Herald appeared in any other publi- 
cation, it could have been read on its own mer- 
its as a thorough, timely, and insightful piece. 
But in the context of the Phoenix, it’s laughable. 
The Herald may be “tarting up,” as Kennedy 
reports, but the Phoenix has been pimping and 
whoring for decades. It’s difficult to share in 
the hoopla Kennedy tries to whip up over the 
Herald's photo of Lil’ Kim's camouflaged right 
breast, when his meal ticket packs more sex per 
column inch than any other Boston newspaper. 
And not just inside the pull-out, sex-for-sale in- 
sert, but also within the paper, where I recall 
recent full-frontal male nudity appearing with 
reviews of Puppetry of the Penis, etc. d 
please, don’t insult your readers with an edi- 
tor’s note about your alternative brand. We 
know what you are. 

Elizabeth Dinan 
Newburyport 


CORRECTIONS 

In “The Case for Same-Sex Marriage” 
(News and Features, June 27), US Representa- 
tive Richard Gephardt was incorrectly identi- 
fied as a senator. 


In “Cellars by Starlight” (Arts, June 27), 
Andre Basile’s name was misspelled. 


Get Tickets At 


Co 


EIN 


JULY 11, 2003 MEWS AND FEATURES THE BC 


eee ee Of 
BOSTON'S LEGENDARY ROCK CLUB 


THE PILL 
Friday, July 11 


STRANGEFOLK 


hte) ola aeit< Mate 
BY2 491 co) ee ae 4 


Peeler Ni hee) am 7h 4 
With special guest Ben Lee 
Sunday, July 13 


Vail 


STON PHOENX § 


With special guests Elcodrive, Missing Joe 


Friday, July 18 


(0.074) emis eRe) eee ait a 


Featuring Performances by Jonasay and 


JJ Appleton 
Saturday, July 19 


DEAD FLOYD: THE MACHINE 


Featuring: Jeff Prevar, Matt Abts, and Johnny Neel 


Sunday, July 20 
Performing the music of Pink Floyd and 
the Grateful Dead 
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With special guests Toby Lightman 
Wednesday, July 23 & August 6 
Free in the Paradise Lounge, 21+ 
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ROCKTOPUS 


With special guests Chauncey, Linco/n Conspiracy 
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RHETT MILLER 
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MR. COCKTAIL: Frank Pino and Waltham, Kicked In The 


Head, Mark Flynn of Drexel, David Age of Favorite Atomic Here 
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JAILBREAK 
Big-house alternatives 


Across the nation, ballooning state budget deficits have 
opened a window of opportunity for reformers of the crimi- 
nal-justice system. More and more states are loosening 
mandatory-minimum sentences for drug offenders, shutting 
down facilities, and even releasing prisoners to save costs. 
Massachusetts officials have shuttered three state prisons 
since the fiscal crisis began in 2001, and measures to ease 
tough drug sentences are under consideration (see “Cheap 
Trick,” News and Features, June 6) 

Despite such moves to curtail corrections spending, the 
law-and-order brigade still holds sway in this state. Indeed, 
the Division of Capital Asset Management (DCAM) is close 
to signing off on a proposal to construct a new jail for female 
offender \ 
the plan calls for taxpayers to shell out $26 million to build a 
separate, 240-bed women in Chicopee, which 
would serve Hampden, Hampshire, Franklin, and Berkshire 
Counties. Though the project has already been put out to bid 
DCAM has not yet assigned 


acuity tor 


ts start date 


And, if the Springfield Harm Reduction Coalition has any- 


in Western Massachusetts. Slated to begin this year 


this just in 


thing to say about it, it never will. The coalition, consisting of 
a half-dozen social-justice and community groups in and 
around Springfield, has just banded together to stop the pro- 
posed jail, which its members call “a gross misuse” of pre- 
cious state funds. Asks the coalition’s Holly Richardson, by 
way of explanation: “How can the state take out a loan that 
we, as taxpayers, will have to pay back in a time of dire fiscal 
conditions? How, when we don’t need this facility, and we 
don’t want it?” 

As it stands, most female county prisoners in Western 
Massachusetts end up at the Ludlow County Jail, which hous- 
es approximately 1800 inmates. Of them, 160 or so are 
women. Yet state statistics, Richardson and her colleagues 
note, show that 70 percent to 85 percent of women prisoners 
are low-level, nonviolent drug offenders — who, they argue, 
could benefit from alternative sentencing instead. In 1996, the 
Massachusetts Sentencing Commission highlighted the Lud- 
low female population in a report documenting the lack of al- 
ternative sentencing for women prisoners. The commission 
found that many women at Ludlow could, in fact, benefit 
from “intermediate sanctions” like drug-treatment and job- 
training programs, as opposed to jail time. 

Not surprisingly, county jail officials disagree. They paint 
the Ludlow facility as ill-equipped to serve women prisoners. 
Because the jail houses both male and female offenders, the 


women don’t enjoy the kind of access to the library, dining fa- 
cilities, and rehabilitative programs that the men do. Larry 
LaJoie, the assistant deputy superintendent at the Hampden 
County Sheriff’s Department, which operates Ludlow, says 
the women’s access is “limited” because of what he terms 
“movement issues.” Jail officials don’t like to move men pris- 
oners to programs at the same time that they move women 
prisoners, due to security and harassment concerns. As a re- 
sult, the women can only avail themselves of the jail’s pro- 
grams on certain days. Adds LaJoie, “We see this [new facili- 
ty] as a fairness issue for the women.” 

Prison-reform advocates would rather see alternative sen- 
tencing for nonviolent, minimum-security prisoners — like 
the women now incarcerated at Ludlow. Next Tuesday, 
Richardson and others will travel to Beacon Hill to reach out 
to politicians who have shown interest in criminal-justice re- 
form, such as State Representatives Kay Khan, Pat Jehlen, 
and Ruth Balser. They’re calling on legislators to stop the 
DCAM construction bid, and to redirect the $26 million to 
alternative-sentencing programs. 

After the lobbying blitz, advocates will host a public forum 
at the Community Church in Boston, 565 Boylston Street, at 
4:30 p.m., to enlist local social-justice and community advo- 
cates in their campaign. 


Barry White, 1944-2003 


Barry White, disco’s most significant star, died on Friday, July 4. He was 58 
years old. Overweight, with high biood pressure and diabetes, White had 
been a very sick man for some time. He left his companion, Catherine 
Denton; his second wife, Giodean James (they separated but never 
divorced), whose signing group Love Unlimited he discovered and produced; 
three daughters and two 
sons; and many 
grandchildren. Can | 
overlook that he also left 
behind millions of fans, 
many of them just 
discovering his music? 

He was a large — 
very large — man, with a 
large — very large — 
voice. Barry White made 
largeness his calling 
card, in songs as 
unforgettabie as they 
were inescapable. “Can't 
Get Enough of Your 
Love”, “My First, My 
Last, My Everything”, 
“Love's Theme”, “It's 
Ecstasy When You Lay 
Down Next to Me” — 
who among us, growing 
up during the disco 
1970s or afterward, does 
not know and even 
adore these songs? Of 
course, they were over- 
written, and perhaps 
White over-sang them 
too, but that was part of 
the strategy he used to 
make his largeness 
manifest. it was easy to 
believe what he wrote and sang because his deep-rolling bass had 
immensity to spare. You could stand on what he said to you; it outflanked you 
and loomed over you. It was real in three dimensions 

In addition, White was a master orchestrator. To be sure, he took riffs from 
isaac Hayes, strings and horns from Norman Whitfield (the Temptations’ late- 
1960s producer of such hits as “Papa Was a Rolling Stone” and 
“Masterpiece”), quiet moods from Curtis Mayfield, and high notes from tate- 
1960s falsetto soul, and what he made of these sources never violated their 
Style. He was mainstream to the max, and it worked because his 
orchestrations were as over-the-top sentimental as his expression of them 
was out-of-bounds large 

Is it too much to say that White, almost alone, made disco what it was? He 
did not invent it — Brazilian 1970s pop, European art-rock, Isaac Hayes, and 
James Brown did that — but, far more than any other artist, he gave a 
context and a romantic persona to disco’s dreaminess, its light touch, its 
flirtations, and its orgasmic format. He was still at the top of his game 20 
years after his first successes. | saw a full-length concert at the FieetBoston 
Pavilion a couple of years ago in which Mr. Largeness draped his romantic 
mantle over two full hours of love croons, swoons, lullabies, and longings, his 
bass voice every bit as luminescent as during the disco years two decades 
past. Old fans and young attended and screamed. White sang every word as 
if it mattered oh so terribly. He may not have meant any of it, but no one there 
was going to take the chance that he didn't. 





disco’s dreaminess 


— Michael Freedberg 


The bicycle thief 


To the asshole who stole my bike on Monday night: | 
hope you ride headlong into a truck. | honestly do. I'd 
hope for you to ride headlong into a searing tar pit, a 
seething viper’s nest, a hypodermic-needle dump, but 
there’s little chance of that in the South End, so I'll 
have to settle for a truck. A great big one. 

This may seem like an overreaction. It was, after all, 
only a bike. As far as crimes go, bicycle theft is a 
relatively innocuous one. | could have been kidnapped, 
murdered, cut into tiny pieces and fed to the penguins 
at the aquarium. It could have been much worse. And it 
almost did get much worse when, having discovered 
my bike missing, | got all Charles Bronson-ish and 
roamed — an obscenity-muttering, business-attired 
vigilante — through some of the South End's seedier 
neighborhoods. In the end, all | got was a few funny 
looks, but still 

I'm not alone in my misery. According to FBI statistics, 
about 300,000 bikes are stolen each year. The National 
Bike Registry puts the figure much higher — 1.5 million 
stolen bikes. The average financial loss is $318 a pop, 
which adds up to as much as $477 million annually. As 

cost only a lousy 25 bucks — less than 
hole cut througt ake it — but that’s 

| loved that bike. It was like a pet to me 

1 pat it and co ntle words of 


nent: “You're so reliable.” stuff like that. Now 
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— Kristen Lombardi 


it's gone. Why? What kind of monster .. .? 

“They're taken to sell for drugs,” says Donna Tocci, of 
the Kryptonite lock company. “People sell a bike for a hit 
of drugs. Or maybe a kid wants to get from one place to 
another. It doesn’t matter that your bike was 
inexpensive.” According to Tocci, I'm partially to blame 
for the loss of my beloved bike. “You used a cable 
lock?” she gasps. “Oh, no! If you lived in Mayberry, a 
cable lock is fine. But in Boston, a cable lock, no pun 
intended, isn’t going to cut it.” Yes, well, it was a 
Kryptonite cable lock. “It is very disheartening,” Tocci 
adds. “It’s awful. I’m so sorry.” 

Yes, and so am |. On the night my bike was taken, | 
rode it home from work, swooping in and out of traffic, a 
Coldplay CD biaring into my headphones. That's living. It 
is also, says Patrick McCormick of the League of 
American Bicyclists, idiotic. “You're placing your life at 
risk.” McCormick says. “If you're riding a bike, you should 
definitely not have headphones on. You can't hear traffic 
or pedestrians. You can't hear car horns.” Which brings 
us to another statistic. According to the National Highway 
Traffic Safety Administration, 690 cyclists were killed in 
2000, with another 51,000 injured 

So, to the asshole who stole my 
night: | have a nice portable CL 
Free of charge. Coldplay CD included 


on Monday 


you can have 


— Chris Wright 
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DEPT. OF PERVERSE LOGIC 


Doing it doggy-style on the homophobic right 


Perhaps a Freudian theorist could explain it. Perhaps not. But have you 
ever noticed that those on the homophobic right can’t seem to splutter out 
a sentence fragment about what lesbians and gay men do in bed without 
working in a reference to our four-legged friends? 

Last week's Supreme Court decision in the case of Lawrence v. Texas, 
which affirmed the right of consenting adults to engage in sodomy, inspired 
a veritable orgasm of warnings about the dangers of cross-species sex. 

Not only did the court reverse its anti-gay 1986 decision in Bowers v. 
Hardwick, but it also may have set a course that will eventually lead to the 
constitutional recognition of same-sex marriage. But all the right-wingers 
seem able to think about is ... bestiality. As if sheep and dogs were all that 
attractive. 

Herewith, we offer a modern history of bestiality and the rhetoric of 
homophobia. 

@ “It is teaching kids to fornicate, teaching 
people to have adultery, every kind of 
bestiality, homosexuality, lesbianism — 
everything that the Bible condemns.” — The 
Reverend Pat Robertson, speaking about 
Planned Parenthood on The 700 Club, 

April 9, 1991. 

© “Petitioners’ protestations to the contrary 
notwithstanding, a constitutional right that 
protects ‘the choice of one’s partner and 
‘whether and how to connect sexually’ must 
logically extend to activities like prostitution, 
adultery, necrophilia, bestiality, possession of : 
child pornography, and even incest and Th 
pedophilia (if the child should credibly claim to i 
be ‘willing’).” — Alabama attorney general 
William Pryor, in a “friend of the court” brief he 
wrote regarding the Lawrence v. Texas case in 
2002. Pryor has been nominated by President 
Bush to be a judge on the US Court of Appeals 
for the 11th Circuit. 

@ “The Democrats should stop hiding behind 
‘freedom of choice’ and become blatant 
advocates for divorce, illegitimacy, adultery, 
homosexuality, bestiality, and pornography. 

Indeed the Democrats could become the Party 

of the Seven Deadly Sins. The political advantage of this approach is that 
the Seven Deadly Sins are immensely popular. Imagine the political 
opportunities if all vices were associated with the Democratic party!” 

— Dinesh D'Souza, writing for National Review Online, November 7, 2002 

@ “In every society, the definition of marriage has not ever to my 
knowledge included homosexuality. That's not to pick on homosexuality. It's 
not, you know, man on child, man on dog, or whatever the case may be’ 


TELL 


aren't — then it’s only a matter of time before the taboos and legal 
prohibitions against incest, polygamy, and bestiality fall. We will have to 
call it Santorum’s Revenge — but don’t hold your breath waiting for that.” 
— Former Nixon aide Chuck Colson, founder of Prison Fellowship 
Ministries, writing about the Lawrence v. Texas decision for BreakPoint 
Online, June 26, 2003. 
© “The court allowed the right to privacy to trump the compelling interest 
the state has in promoting the family interests of right and wrong. It just 
says that privacy permits anything between consenting adults. It would 
actually make bestiality legal if it’s taken to the limits of privacy.” — The 
Reverend Jerry Falwell, founder of the Moral Majority, in an interview with 
the Associated Press, June 26, 2003 
@ “Once consent — ‘choice’ — supplants marriage as the important 
interest served by cloaking sexual activities as constitutional rights, by 
what principle is any consensual adult sexual 
conduct not a protected right? Bigamy? 
Polygamy? Prostitution? Incest? Even — if 
we assume animals can consent, or that 
their consent does not matter — bestiality?” 
— Syndicated columnist George Will, 
June 27, 2003. 

@ “Apparently any sexual relationship, with 
man or beast, is constitutionally permissible, 
provided that the parties to the personal bond 
give consent. Since animals can't give proper 
consent, perhaps the court will let certain 
uptight communities outlaw bestiality.” 

— George Neumayr, writing for the American 
Spectators Web site, June 27, 2003. 

@ “Once again the government has 
invented a right where no other existed 
before. Now [laws against] bigamy, incest, 
polygamy, bestiality, prostitution, and 
anything else you can think of ... are now 
going to come under attack.” — Richard 
Lessner, senior analyst for the Family 
Research Council, interviewed by the Los 
Angeles Times, June 27, 2003. 

®@ “The decision calls into question the 
sanctity of bans on other illicit activity, like 

bestiality and prostitution. This throws into question the whole tradition of 
Judeo-Christian heritage and marriage.” — Gene Mills, executive director of 
the Louisiana Family Forum, interviewed by the New Orleans Times- 
Picayune, June 27, 2003. 

@ “Sen. Rick Santorum (R-Pa.) predicted two months ago that if the 
court struck down anti-sodomy laws, challenges would soon follow to 
laws prohibiting bestiality, polygamy and all sorts of other sexual 


— Senator Rick Santorum (R-Pennsylvania), in an interview with the 


Associated Press, April 7, 2003 


® “State laws against bigamy, same-sex marriage, adult incest 
prostitution, masturbation, adultery, fornication, bestiality, and obscenity 
are likewise sustainable only in light of Bowers’s validation of laws based 
on moral choices. Every single one of these laws is called into question by 
*— Supreme Court justice Antonin Scalia, in his 
dissenting opinion in Lawrence v. Texas, June 26, 2003 


today’s decision 


@ “If the Court is logical and consistent — and thank God they often 


PERFORMANCE ART 


Live half-nude girl in Somerville — again! 


Sure, Elaine Belsito was half-naked, clad in 
only a sports bra and bathing-suit shorts. Yes, 
she was in a storefront on a heavily trafficked 
Somerville street. But the local performance artist 
had no idea her exhibition would cause a 
disturbance that would land it in the New York 
Posts “Weird but True” column, sandwiched 
between an account of ducks stopping traffic and 
a blurb about a Wisconsin man hoping to hawk a 
seven-inch French fry for $1 million on eBay. 

It all happened a few late Friday afternoons 
ago at the 108 gallery, during the first week of 
exhibitions at Somerville’s brand-new Beacon 
Street art space. For the second time that 
week, Belsito was presenting /f You Lost Five 
Pounds You'd Be Perfect, an hourlong 
performance in which she repeatedly struggles 
to fit into too-tight clothes — a typical women’s- 
fitting-room ritual — as an iliustration of “the 
internal audience that women always carry 
around.” But then, out of nowhere, a Somerville 
policeman interrupted, forcing Belsito off stage, 
and citing complaints from neighbors. And then 
came the press. 

The hullabaloo that followed — elderly 
neighbors bruiting the idea of petitioning to ban 
all future 108 spectacles; Somerville alderman 
Maryann M. Heuston (who didn’t return calls 
asking for comment) openly suggesting that the 
gallery needed permits for such displays and 


DOGGIE-STYLE ILLUSTRATION BY LENNIE PETERSON 


hinting that she wouldn't support such 
authorizations should the gallery apply; wire 
reports printed in the South African press — was 
certainly a much bigger controversy than Belsito 
had ever imagined. “I thought that people would 
be passing by, they'd stop, they'd look, they'd 
say, ‘Huh!’” Although she and 108 curator Kate 
Ledogar chose to schedule the performance for 
6 p.m. on Friday because there’d be more traffic 
on Beacon Street at that time of day, they didn’t 
anticipate that the event would turn into an 
international story. “I thought 25 friends would 
come see it,” says Belsito, “and then we'd go out 
and get a beer.” 

But despite all the furor, Belsito will perform /f 
You Lost Five Pounds You'd Be Perfect again this 
Friday at 108 — without official city sanction. 
Ledogar, who says she’s conferred with both a 
lawyer and the ACLU about the matter, doesn’t 
believe Belsito’s performance requires any 
permits. “I have found that there is no reason 
that we would need a permit to run the show — 
it just doesn’t fall under the definition of any 
occurrence that would,” says Ledogar. “I don't 
want permitting to become an excuse for 
enforcing some shady idea of morality” 

This time, Belsito won't don and doff her 
wardrobe directly in the window. Instead, she'll 
perform before the gallery's open front doors in 
an attempt to lure potential gawkers inside, as a 


practices. We will now see him proved right.” — Syndicated columnist 
Cal Thomas, July 1, 2003 

@“A short while ago, Sen. Rick Santorum was ridiculed for saying that if 
the court struck down the Texas sodomy law based on a presumed right to 
privacy, there would be no logical reason to outlaw polygamy, incest or 
bestiality. Significantly, no one attacked the logic of his statement, since the 
logic is unassailable; they simply called him names 
columnist Tom Neven, July 3, 2003 


"— Denver Post 


— Dan Kennedy 


sidewalk gathering might require municipal 
approval. “Whatever | can do to avoid that and 
stay within the limits of the law is what I’m going 
to do,” says Ledogar. “I have wanted to use these 
windows in the way that they're meant for — 
really getting a little bit in your face with certain 
things. That's what a storefront window is, 
advertising your merchandise.” 

Bill Doncaster, a spokesman for Somerville 
mayor Dorothy Kelly Gay, says that the city will 
not intervene. “Apparently, there is no permit 
that she needs just to hold what she’s holding,” 
Doncaster says. “If it were to draw a crowd on a 
sidewalk, the police would probably move 
people along from a public-safety standpoint. If 
that persisted, she may be required to ask to 
hire a police detail of some sort. But essentially, 
she’s free to do what she’s doing. And the 
mayor's office is certainly not going to be 
standing in the way.” 

“| think performance art is new to some 
people,” offers Belsito. “And | imagine it’s sort of 
a territorial thing. You know, don't park your car 
on my lawn and please don't be doing that 
weird-ass thing in the window.” 

Elaine Belsito will perform \f You Lost Five 
Pounds You'd Be Perfect on Friday, July 11, at 
6 p.m., at the 108 gallery, 108 Beacon Street, in 
Somerville. Call (617) 481-3833. 

— Camiile Dodero 
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An open letter to 
Michael Savage’s 
local station 


Mr. Mike Elder 
Program director 


WRKO Radio (AM 680) 


Dear Mike 

I read with interest your comments to 
the Boston Globe on Wednesday that you 
expect you'll soon lift the suspension of 
nationally syndicated talk-show host 
Michael Savage 

You noted that though you personally 
believe Savage is “probably a homophobe,” 
you were careful to observe that the re 
marks that got him fired from MSNBC - 
referring to a caller as a “sodomite,” telling 
him that “you should only get AIDS and 
die,” and making a crude oral-sex joke — 
were not delivered on his radio show 

Mike, perhaps you never listen to Savage 
(can’t blame you there!), but surely you 
know that his outburst last Saturday dif- 
fered little from what he’s been saying on 
the radio and in his writings for the past 
several years 

Have a look at a compilation put together 
by Fairness & Accuracy in Reporting 
(www. fair.org/activism/savage-homophobia 
-html). As far back as 1999, according t 
San Jose Mercury News, “Savage 
gized to gay activists after saying | 
they would get AIDS.” He also r 
referred to the Million Mom March as t 
“Million Dyke March.” 

FAIR also dug up quotes in which 
age referred t 
mosexuality t 
race,” and f 
ustices Ru 
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is all part of the war that is 
And here’s what Savage 


ost-election fias 
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1omophobic becaus 
types had insufficient stre 
hard enough to r 
ing as close to the 
nant for as long 
Then there was the gay-bashing outburst 
he delivered to his radio listeners includ 
ing those on WRKO — when GLAAD had 
the temerity to try to talk MSNBC out of 
giving Savage a show last February. You can 
listen to it yourself, Mike 
In your remarks to the Globe, you seem 
genuinely concerned about Savage’s homo- 
phobic remarks more concerned than I 
would have expected from someone whose 
star local host, Howie Carr, has made 


t www.glaad.org 


seventh-grade-level tee-hee gay-bashing a 
staple of his program (see “Don’t Quote 
Me,” News and Features, June 27). 

So maybe you’re coming around. If so, I 
hope you'll find this useful. Hey, I’m only 
trying to help. 

Sincerely, 
Dan Kennedy 


For more on Michael Savage, see Media 
Log at BostonPhoenix.com 
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Tickets available at the Orpheum Theatre Box Office, Paradise Box Office 
Mon-Fri 12pm-6pm, Sat 3pm-6pm), nextticketing.com or cali 617-423-NEXT. 
Tickets available at Avalon — of show only. American - ess Membership 
Rewards” points now a ed for all concert tickets. Date(s), Act(s) & Time(s 


subject to change without notice. A service charge will be added to each ticket 


Get Tickets At 
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Produced by Clear Channel Entertainment 


Phoenix flashbacks 


The Boston Phoenix has been covering 
the trends and events that shape our 
times since 1966. The following selec- 
tions, culled from our back files, were 
compiled by Mike Miliard 


Nasty littie man 
years ago: 
July 10, 1998 

Mark Bazer thought back on his 
beastly boyhood. 

“Where the Beastie Boys are con 
cerned, I’m the guy who takes it too 
far.... My Beastimania has often been 
a blessing — I can’t count the number 
of times ‘Hey Ladies’ has helped me 
psyche myself up to call a girl, or that 
I’ve successfully robbed a bank after 
hearing ‘Rhymin’ and Stealin’.’ But | 
can also remember, distinctly, each 
time the Beasties have turned me into 
an ass 

“The first time was in 1986, the 
morning after my parents had spent 
two hours outside the Providence Civic 
Center, getting drenched by rain while 
my friends and I were inside getting 
drenched by the beer MCA poured on 
our heads. The next morning, my 
mom read a concert review in the 
paper, which for some reason felt 
compelled to inform parents about the 
giant inflatable penis and the woman 
in the cage. She, to say the least, was 
not pleased I didn’t care. | shoved my 
face into hers and belted out, ‘Awn 
Ma, you're just jealous, it’s t 


Boys!” 


Beastie 


Zero-sum 


Res ago: 
July 9, 1995 

Brett Milano kept tabs on a punk- 
rock decedent and a punk-rock 
revenant 

“The baddest of all rock-and-roll bad 
boys, punk singer G.G. Allin, suc- 
cumbed to a cocaine/heroin overdose 
after a performance in New York last 
week. Allin, who had long threatened to 
off himself on stage, made incredibly 
nasty music and took rock performance 
as far out as it’s ever gone, regularly en- 
dangering his own health and that of his 
audiences. Rest assured that, somewhere 
in rock-and-roll a G.G. is throw 
ing piles of shit at Elv 

On a more une but still bizarre 
note, Dwarves guitarist Hewhocannot- 
benamed has become the first rock 
musician to rise from the dead. Ac- 
cording to a release issued by Sub Pop 
last week, the guitarist s al ged death 
in a barroom fight this spring was a 
hoax perpetrated by the band ‘because 
they thought it would be a punk rock 
thing to do 


and the | 


Sub Pop itself was duped, 
abel wasn’t amused: the same 


release anno uncec 1 that the band have 


been dropped 


Mama, I’m comin’ home 
1 5 years ago: 
July 8, 1988 

Even at the decadent height of hair 
metal, Owen Gleiberman found in his 
review of Penelope Spheeris’s documen 
tary The Decline of Western Civilization 
art II; The Metal Years that Ozzy 
Osbourne was the picture of domesticity 

“Spheeris talks with members of up- 
and-coming metal bands (Faster Pussy- 
cat, Seduce, Odin, London, and Lizzy 
Borden) and gives them a concert clip or 
two apiece. . . She also interviews some 
of heavy metal’s elder statesmen. Paul 
Stanley lounges in bed with three cooing 
cuties, and Gene Simmons is seen hang- 
ing out in a lingerie boutique; Ozzy Os- 
bourne, whose camped-up Satanism 
now seems too harmless even for Tipper 
Gore, stands in a bathrobe in his sunlit 
kitchen whipping up a genteel breakfast 
of scrambled eggs (well, not too genteel 

he makes about an entire package of 
bacon).” 


Off-white 


20 years ago: 
July 12, 1983 

George Scialabba reviewed Seymour 
Hersh’s damning The Price of Power: 
Kissinger in the Nixon White House. 

“[Alce investigative reporter Hersh 
has fashioned, from the palace intrigues 
of a mighty empire, an epic of personal 
squalor. The theme of this epic — the 
price of Kissinger’s vast bureaucratic 
power — is subservience: our hero’s 
utter, abject subservience to a foul- 
mouthed, mean-spirited, paranoid 
megalomaniac, i.é 
the United States; and the demeaning 
subservience that Kissinger in turn re- 
quired of his subordinates. The payoff 
for all this subservience was Kissinger’s 
unprecedented dominance of the for- 
eign-policy bureaucracy. To rule, says an 
ancient maxim, one must know how to 
obey. In the Nixon White House, this 
apparently became “To bully, one must 
know how to fawn.’” 


Fool on the hill? 
25 years ago: 
July 11, 1978 

Michael Matza visited a local character. 

“When you ask him why he moved 
there in the first place, Bill, ‘the hermit of 
Cleveland Circle,’ the man who calls him- 
self the ‘guardian ad litem of the woods’ 
and has lived outdoors for seven years on 
a crest of land that overlooks the Chest- 
nut Hill reservoir, averts his eyes. Out of 
character for this uncommonly eloquent 
man, he shies away and starts to stam 
mer. Through an evasive and rambling 
monologue come one reference to Rud- 
yard Kipling, a second to ‘urban wild- 
lands,’ another to ‘numbered days..’. .. 

“Despite all his eccentricity, this 41- 
year-old knight of the woods has a ready 
answer for those who belligerently sug- 
gest that he has no claim to the land on 
which he resides. “I may not own this 
land,’ he tells whoever is of a mind to 
taunt him. ‘But I own the reason you’re 
here now, and I don’t choose to share 
that with you. Be gone.’” 


To a tea 


30 years ago: 
July 10, 1973 

Owen Slade’s “Need To Know” edu- 
cated a greenhorn. 

“Q. I know musicians have smoked 
marijuana for years and call it ‘tea.’ Is 
this a slang term, or what is the associa- 
tion? — EP, Boston 

‘A. Marijuana is called ‘tea’ or ‘grass’ 
because that’s what it looks like. It 
called ‘pot’ and ‘gage,’ 


’s also 
obviously for the 
don’t know what 
the reasons are. If you do, let me know 


same reasons, though I 


, the 37th president of 


HEWHOCANNOTBENAMED: 


not dead. 


It’s also called Mary Jane, a corrupted 
form of the word marijuana.” 
Shaky Shakespeare 
3 Beers ago: 
July 10, 1968 
James Howe criticized ham-handed 
theater at UMass. 

“Shakespeare's Tivelfth Night is one of 
the best romantic comedies ever written. 
Because its strength lies in fragile com- 
ponents, lyric imagery and language, 
perfect young lovers, zany fools and 
clever wits, and intricate plot, it must be 
handled with extreme care or its beauty 
will be lost. 

“Unfortunately, in its current produc- 
tion at the University of Massachusetts 
in Boston, it is being handled with little 
care at all. The actors zip through their 
scenes with small regard for either the 
beauty or the meaning of their lines. The 
young lovers are not only imperfect but 
uninteresting. And the comic characters 
are such gross misrepresentations that 
they cease to be humanly funny and be- 
come merely offensive.” 


Where are they now? 


Mark Bazer writes a column for Tri- 
bune Media Services and freelances for 
the Boston Phoenix. Brett Milano is a 
contributing writer for the Boston 
Phoenix. Owen Gleiberman is a film crit- 
ic for Entertainment Weekly. Michael 
Matza is a writer for the Philadelphia In- 
quirer. James Howe is the author of 
Bunnicula: A Rabbit-Tale of Mystery and 
Celery Stalks at Midnight. 


reality check by David Sipress 
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KEEP IT TOGETHER 


AVAILABLE NOW 
www.guster.com 


© Fleet |= im. 


~>n Fri, September 12 8pm 


FleetBoston 
Pavilion: ON SALE SATURDAY 10AM 


www. fleetbostonpavilion.com 


Tickets available at the Orpheum Theatre Box Office, and at all ticketmaster locations, 
call (617) 228-6000 or ticketmaster.com. Get tickets at CC.com. 


American Express Membership Rewards® points now accepted for all concert tickets. No refunds or exchanges. Date, act and time subject to change without notice. A service 
charge will be added to the price of each ticket. The price of tickets is subject to a $2.00 per ticket increase when purchased on the day of the show. A Clear Channel Event 
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On the recor 


A new spin on an old favorite 


HE ADVENT OF cx 


of extinction. But rathe 


mpact discs nearly shoved vinyl to the brink 








than go the obscure way of the eight- 
track, records have stuck around, filling the well-thumbed bins 
of used-record shops, crowding the shelves of proud hi-fi purists, and 
lately, becoming an emblem of eternal cool. We might live in a digital 
world, but when it comes to old-school aesthetics, the 12-inch platter 
outclasses the CD and its virtual spawn 
Part of the appeal of records is their solid feel, and that sturdy card- 
board sleeve provides a broad medium for album art, a treasure 
among music buffs. Urban Outfitters sells album frames ($19/wo) 
sized to fit album covers, which can be hung right on the wall with a 
little picture wire. To buffer the ol’ LP-art collection, check out the 
Dance Paks (99 cents) at Nuggets. Sold in stacks of 10 and wrapped 
in plain brown bags, these bundles of singles leave a lot to chance, 
but that’s half the fun. Tear through the paper and discover lost disco 
tracks mixed in with discarded Backstreet Boys B-sides 
The people folding the shirts at Urban Outfitters are wise to this 
vinyl fever; their men’s graphic T-shirts ($24), including one that 
Says DE 
mimics an LP’s. Ladies of the 80s will appreciate the record-cover 
bag ($54.99), featuring the Flashdance soundtrack-aibum cover com- 
plete with the record sealed in 








are wrapped in 12-inch-square packaging that 





the interior in clear plastic. For the 
moment, the bag is only available at Urbn.com, but the stores expect 
to have them in stock for back-to-school time 

Objects made from records pop up now and then in eclectic places, 
from the Punk Rock Flea Market to Black Ink. Some of the finer 
pieces are made by RISD graduate Jeff Davis, who recycles 
scratched 33s into bowls ($35), clocks ($40), and label coasters 





MAIN PHOTO BY KELLY DAVIDSON 








Where to find it: 

* Micro Center, 730 Memor- 
ial Drive, Cambridge, (617) 
234-6400; www.microcenter 
com. 

* Nuggets, 486 Comm Ave, 
Boston, (617) 536-0679. 

* Satellite Records, 49 
Mass Ave, Boston, (617) 536- 
5482; www.satelliterecords 
.com. 

¢ Urban Outfitters, 361 
Newbury Street, Boston, (617) 
236-0088; 11 JFK Street, 
Cambridge, (617) 864-0070; 
www.urbn.com. 

* www.eco-artware.com. 


($20). Find Davis's wares at 
Eco-artware.com. Although the 
site can’t cater to specific album 
requests, it does provide four mu- 
sical genres to choose from. Or 
take one of those bargain LPs out 
of its sleeve, stick it in the oven 
and make a bowi yourself — in- 
structions abound on the Internet 
(but we’re not responsible if you 
burn the house down). 

Mix-CD masters with an eye for 
presentation will appreciate Ver- 
batim’s Digital Vinyi CD-Rs ($3.99-$12.99). These 80-minute blank 
CDs are available at Micro Center and have a record-style label 
printed on the front of the disc. Regular mix masters might instead 
save their pennies for a proper DJ bag. Falling somewhere between a 
messenger bag and a laptop case, these shoulder bags are designed 
to hold a DJ’s records. Spin-haven Satellite Records sells the heavy- 
duty Ultimate DJ Gear (UDG) bag ($45) with the store’s own orange 
logo embroidered against midnight-blue nylon. The bag can hold 40 
records, but also has compartments for things like pens and a cell 
phone — these days, it’s not just the record hounds who are claiming 
to be vinyl aficionados 


— Kate Cohen 








moon signs 


BY SYMBOLINE DAI 


HERE'S A CERTAIN kind of manic-depressive who 

adores the full moon. Am | describing anyone you 
know? Fast-talking, with a short attention span, over- 
indulgent in food or drink or purchases. Figure these 
folks will make themselves very obvious this week. 
They're the ones buying two cases of beer, even 
though there isn't a party yet, and filling a shopping 
bag full of weird snacks (pork rinds with extra vinegar? 
Cajun-wasabi hummus, anyone?). 





Thursday, July 10 

Waxing moon in Sagittarius. If you're not traveling, 

you'll wish you were. It's an excellent day for tooting 
your own horn, especially if you're a fire sign. But Virgo and 
Gemini should be subdued — the stars aren't on your side in 
terms of winning arguments. Sagittarius, today and tomorrow 
is your time to take charge — just be careful you don’t get 
overextended or promise to be in two places at once 


Friday, July 11 

Waxing moon in Sagittarius. Another day to hit the 

road early, although an all-day void-of-course means 
it's easy to set off with an empty tank and no map. And since 
everyone's in an independent mood, hold off on offering ad- 
vice, unless you're a Leo, Libra, or Aquarius. Sagittarius, are 
you biased about someone new? Be honest, but you can still 
be the star by listening to others with that faint half-smile of 
amusement. VOC 10:53 a.m. to 3:21 a.m. tomorrow. 


Saturday, July 12 

Waxing moon in Capricorn. Super day for bargains 

on the yard-sale circuit — get that dry-wall or plumb 
ing equipment. Bluntness comes easily to us all, and Aries 
and Libra could have that “I feel guilty because I’m being pee- 
vish” feeling. And, just so you know, all month is excellent for 
Capricorn to acquire a pet. Aim for cuddly rather than exotic 


Sunday, July 13 
Full moon in Capricorn. It's the “Moon of the Giant 
Cactus” according to the Pima tribe. Which means 
our needs could turn into needies. (No, not you, earth signs 
— you should be busy being efficient and finding common 
ground for others. Or at least getting them a drink.) Cancer 
may feel un-needed, which is better than un-needied. Capri- 
corn, have you had your solitary time yet? VOC < 





21 p.m. to 


5:38 a.m. tomorrow 


Monday, July 14 

Waning moon in Aquarius; Mercury moves into Leo 

Since Aquarius and Leo are signs in opposition to 
one another, today it might be difficult to say what we feel, or 
even to identify those feelings. Aquarius and Leo should be 
careful not to brag or overstate a situation (especially claim- 
ing conditions are worse than they are, either in love or in 
work). Taurus and Scorpio may feel they're not being “frank” 
enough — although you know those guys are never about 
“sugar-coating” matters. 


Tuesday, July 15 

Waning moon in Aquarius. An excellent day to 

change direction on a project or a method of work- 
ing. Shortcuts present themselves, especially if you're an air 
sign. Aquarius, take the initiative if someone in your family or 
inner circle is yanking your chain — what do you have to 
lose? It’s also a good day to start a diet — and for water-sign 
folks to talk about starting a diet. VOC 5:27 p.m. to 10:14 a.m 


Wednesday, July 16 

Waning moon in Pisces. Today we may feel a little 

vulnerable, hostage to an overly emotional response 
to a minor matter. Gemini and Sagittarius can discuss this 
pretty easily, but Virgo could just feel vexed. Pisces may be a 
lightning rod for other people’s anxieties today and tomorrow, 
and the ingredients are also in place for romance — if you 
want it a 


Key to Moon Signs 


This horoscope traces the passage of the moon, not the sun. 
Simply read from day to day to watch the moon's influence as it 
moves through the signs of the zodiac. 

When the moon is in your sun sign, you are beginning a new 
28-day emotional cycle, and you can expect increased insight 
and emotionality. When the moon moves into the sun sign 
opposite yours (see below), expect to have difficulties dealing 
with the opposite sex, family, or authority figures; social or 
romantic activities will not be at their best. 

When the moon is in Aries, it opposes Libra, and vice versa. 
Other oppositions are Taurus/Scorpio, Gemini/Sagittarius, 
Cancer/ Capricorn, Leo/Aquarius, and Virgo/Pisces. The moon 
stays in each Sign approximately two and a half days. 

As the méon moves between signs, it will sometimes” 
become “void of course,” making no major angles to 
planets. Gonsider this a null time and try to avoid making or 
implementing decisions if you can. 

For,Symboline Dai's sun-sign horoscopes and advice 
column, visit our Web site at www.bostonphoenix.com. 


Symboline Dai can be reached at sally@moonsigns.net. 











RETURNING TO BOSTON BY OVERWHELMING DEM: 
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FleetBoston 


Pavilion ON SALE MONDAY 10AM 


www.fleetbostonpavilion.com 


Tickets available at the Orpheum Theatre Box Office, and at all ticketmaster locations, 
call (617) 228-6000 or ticketmaster.com. Get tickets at €C.com. 


American Express Membership Rewards® points now accepted for all concert tickets. No refunds or exchar ges. Date, act and time subject to change without notice. A service 
charge will be added to the price of each ticket. The price of tickets is subject to a $2.00 per ticket increase when purchased on the day of the show. A Clear Channel Event. 
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The Merrimack Valley Regional Transit Authority 


www TWECTERCENTER COM 
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WITH SPECIAL GUEST SLEATER-KINNEY 


Tickets available at the Tweeter Center Box Office and all ticketmaster 


locations, www.ticketmaster.com. Charge by phone (617) 228-6000. 
Get Tickets At American E Me nts now accepted for all concert tickets. Please note: No refunds or 


exchanges , pes, uN re 7 S. s, and lawn chair: not allowed inside 
t e notice. For more into call 


bership Reward: 


3. A service charge will be ai rice of each ticket. The 
per ticket increaseon the day of the show. A Clear Channel Event. 
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OUT THERE 


A man. A woman. A canoe. A fight. 


A river runs 
through it 


BY KRIS FRIESWICK 


LOVE CANOEING. I love it because | 

haven’t done it in many years, and so 

have forgotten all but its most pleasant 
aspects. This is why | enthusiastically ac- 
cepted when dear friends, Paula and Tim, 
invited my husband and me to spend a lazy 
Saturday afternoon floating down the Con- 
cord River in canoes. It’s the stuff summer 
fun is made of, is it not? 

No, it is not. We had been on the water 
mere minutes when we started to bicker. So 
did our friends. In fact, every couple we en- 
countered on the river was bickering. “Pad- 
dle faster.” “Paddle slower.” “It’s not a race, 
for God’s sake.” “Look out for the bridge.” 
“Stop rocking like 
that.” “What’s wrong 
with you?” A day ca- 
noeing down the Con- 
cord River sounds a lot 
like the waiting room 
of a marriage coun- 
selor’s office. 

Obviously, one of 
the unpleasant aspects 
of canoeing I’d forgot- 
ten is that it has the 
power instantly to re- 
duce a relationship to 
its most basic elements, 
revealing the funda- 
mental natures of all 
parties involved. And it 
can strip away the 
decorum that allows us 
to live peacefully under 
the same roof. 

There are many rea- 
sons why canoeing 
brings out the Bicker- 
son in all of us. The 
first is that canoeing is a deceptively diffi- 
cult sport. You think you’re going out for a 
leisurely float. But canoes have an inherent- 
ly poor design. Their primary purpose is to 
capsize, especially when they contain peo- 
ple. Most have little or no keel, which ma- 
rine architectural theory tells us is necessary 
for a vessel to hold a straight course, but 
which our puckish Native American fore- 
bears obviously thought was a white-guy 
thing. The sources of power (the paddlers) 
are unevenly distributed fore and aft, thus 
making straight-line travel even more of a 
pipe dream. Throw in a quixotic river cur- 
rent and variable winds, and you have a 
recipe for frustration at best, grave bodily 
injury at worst. 

No one is ever truly prepared for what 
happens when these factors come together. 
The canoe will rock, it will spin, it will tilt, 
it will stop, then go, then stop again, it will 
careen wildly out of control, often directly 
at logs, rocks, or other canoes. It will 
threaten to jettison you without a moment’s 
notice. It will do these things even if you 
know exactly what you are doing. But if, 
like most of the people on the Concord 
River last Saturday, you’re renting a canoe, 
chances are you don’t. 

The second reason canoeing is such a re- 
lationship minefield is that everyone pad- 
dling a canoe thinks that he or,she is in con- 
trol. A canoe is an excellent case study in 
why there is only one steering wheel in a car, 
one tiller in a sailboat, and one set of yellow 
handlebars on a Big Wheel. While it is im- 
portant to get input from all passengers 


DAVID SIPRESS 


about the vehicle’s direction, in the final 
analysis, only one person can steer. But in a 
canoe full of newbies, anyone who wants to 
steer, can (and probably will). This is why it 
is common to see canoes going in circles 
Everyone thinks he or she knows how to 
paddle a canoe, even though it is a skill that 
takes years to perfect. As such, when a 
canoe veers from the center line, the first 
thing an inexperienced canoeist does is 
blame the other canoeist, who obviously 
doesn’t know what the hell he or she is 
doing. Each is convinced that the canoe 
would be going along straight as an arrow if 
the other person in the canoe would just 
paddle faster/slower/harder/softer/on the 
other side/with better technique/etc. This 


explains why the sound you are most likely 
to hear while canoeing is not birds or the 
wind, but people bitching at each other. 

I’m pleased to report that after about two 
hours, one large picnic lunch, and a bottle 
of wine, the nastiness wanes considerably. 
Eventually, my husband, friends, and I all 
realized that the river was in charge, not us, 
and that the best we could hope for was to 
arrive back at the dock within a fortnight. 
Paula and Tim made peace with the fact 
that she is a variable-speed paddler, and my 
husband made peace, sort of, with the fact 
that I’m not very good at steering a canoe 
underneath bridges (unless you want to go 
under them backward — in which case I’m 
an expert). 

But perhaps the most amazing thing 
about canoeing is this: we hadn’t even got- 
ten back to the car before we were making 
plans to do it again. Not only does canoeing 
bring out the worst in people, but it some- 
how erases the worst from one’s memory 
the minute it’s over, leaving behind only the 
sound of water lapping against the shore, 
the songs of the birds in the wildlife sanctu- 
ary, the feel of hot sun on your shoulders, 
and the laughter of people you love. This, I 
suppose, is the most important thing canoe- 
ing reveals to us about our relationships: 
they’re a lot better if you remember the 
beautiful stuff, and let the rest roll off your 
back like water washing over the bottom of 
a capsized canoe. « 


When she’s not canoeing, Kris Frieswick 
can be reached at k.frieswick @verizon.net. 
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STRAIGHT DOPE 
BY CECIL ADAMS 


Someone asked this question on another message board I go 
to. I’m asking it here because the other message board is most- 
ly about video games, and I figured someone here would have 
a better idea. 






























1/3 = .333~ 

2/3 = .666~ 

3/3 = .999~ 

But: 

3/3 =1 

So why doesn’t .999~ = 1? 


further seems forever JULY 12 Lint6 


BURNT BY THE SUN + CEPHALIC CARNAGE ON SALE NOW Via the Straight Dope Message Board 
WITH AUTOPILOT OFF & AMBERLIN 
SAT. AUGUST 9 


I won't be the first to say this, Lint (boy, there’s a screen 


i LOCUST “"" name that bespeaks an ambivalent self-image), but: 
It does. 


CHINESE STARS-SINKINGBODY §/ @& : ¥ Before we get into the reasoning, some preliminaries: 
Ma Baan ta Rey J F : Q: What does .333~ mean? 


aime a Ty , , ; A: The squiggly line represents a repeating decimal, in this 


case an infinite string of 3s following the decimal point. The 


— : more common notation is to put a hori- 
ait: blood ye hai tie 7 ee zontal bar above a single 3 or to use an 


" i" yee ellipsis, like so: .333 ... The idea is to 
these arms are snakes mae. 332 express fractions such as 1/3 that don’t 
CEL ISe Sista a eee nti +. _, divide out evenly, or “ter- 


minate,” when expressed 
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5 Q: Why are we talking 
ot fie ONES aes : : / A. 4 fe about this incredibly eso 
Ps ss ‘ ORTo 7 i \ teric topic when there are 
* é ‘SALE HOW drag. \ KEP sO Many more interesting 
rs , ; f of ( things to discuss, like 
FIEND FEST | roas!| Sbseigg whether Rebecca Romijn 
* eee eee al Q Stam s wearing anything 
1 U 5 : “ep * Ss Sx reside dy paint in the 
a : , new X-Men movie? 
5 e f A Setiacae it S COOl, you 
{ ; Bee wanker. Here, have a banana while the rest of us discuss 
. { Now then. Lint has already provided proof that .999~ = | 
_ . ae From grade-school math we know that .333~ = 1/3, .666 





t 
= 2/3, and 1/3 + 2/3 = 1. Clearly .333~ + .666~ = .999- 


an a “i = aan Ergo, .999~ = 1. 
Ca iT | : 
ad } ; > i ar The mind (yes, even mine) instinctively rebels at this conclu 
; pe : sion. We readily concede that .999~ gets infinitely close to 1 


— to put it in mathematical terms, 1 is the sum of the converg- 


THE Rm. i AGNCSTIC orn , : AUTEN : seine § ing infinite series .9 + .09 + .009 + ... But, we protest, .999~ 


never quite reaches that limit. If at any step we halt the pro- 


BALZAC ° BI. . . gression to infinity to take a sum, we find that we remain sepa- 
€ E ¥ . . rated from 1 by some infinitesimal amount. 
SAT. AUGUST 





But that’s just the point, the mathematicians say. When a 
decimal repeats ad infinitum, you never stop. 
The lower primate in us still resists, saying: .999~ doesn’t 


GOD FORBID AE: Y really represent a number, then, but a process. To find a number 
. 7 TOMMY. we have to halt the process, at which point the .999~ = 1 
DARKEST HOUR : . se thing falls apart. 


an 5 23 ; ; Nonsense. The fraction 1/3 is an ordinary number, and 
ano UNDEROATH 86 SANT. AUG 23 a Por - * .333~ is the same ordinary number; an infinite series of 3s 
} simply happens to be the only way to express said number 
given the limitations of decimals. Granted, decimals let us ex 
press the quantity 1 without difficulty, but the process of infi- 
nite repetition produces the same result, so .999~ is merely 
another way of saying 1. Likewise, pi is an ordinary number; 
it’s just a quirk of the real-number system that we have to ex- 


- * 4 press it as 3.14159 etc. (without ever repeating or stopping) 
SANT. JULY TS) Rational numbers, which by definition can be expressed as 
fractions, translate to repeating or terminating decimals; 


TYPE oO NEGATIVE irrational numbers (like pi) never repeat or terminate in their 


decimal form. 


UPSTAIRS 


If you’re still having trouble, consider another example in 
: a volving a converging infinite series: Zeno’s paradox, proposed 
ha b= by the Greek philosopher Zeno in the fifth century BC. Sup- 
b 5 a rs f pose Achilles and a tortoise have a footrace. Achilles is 10 
= = times faster than the tortoise, but the tortoise has a 10-meter 
sd w head start. In the time Achilles runs those 10 meters, the tor- 
toise crawls one meter. In the time Achilles runs that one 
meter, the tortoise plods another .1 meter. In the time Achilles 
PERFORMING : . runs that .1 meter, the tortoise lumbers ahead .01 meter. You 
ORIGINAL csi = get the picture. We seem to be reasoning ourselves to the con- 
bleed clusion that Achilles can never pass the tortoise. 
MATERIAL AND WITH LACUNA COIL FRI. JULY 25 But common sense says he does, and common sense is 
THE HITS OF right. The expression 10 + 1 + .1 + .01 ... is a converging in- 


finite series whose sum is 11.111~ (or, to express it as a mixed 
VAN HALEN number, 11 1/9). Common sense also tells us that Achilles 
ON SALE does not merely approach this limit (as Zeno’s paradox would 


have us believe), but reaches and then passes it —i.e., that 


ed Achilles overtakes the tortoise at 11 1/9 meters. We thus see (I 
EVERY TIME I DIE : TERROR sodas Chan thant nelioa sacl and seattle icalaae 
MON. SEPT 15 DAYS OF CONTEMPT FRI. AUGUST 8 its, and so no barrier to grasping that .999~ = 1. 
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at Strawberries Music & Video ; rr Nha tn. ng threaten substitute for the pleasures of an infinite series. cd 
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AP/WIDE WORLD 


DYNASTIC DEVOTION: a crowd of one 
million packs Pyongyang’s Kim Il Sung 
Square to support North Korea’s withdrawal 
from.the nuclear-proliferation treaty and to 





NORTH KOREA, continued from cover 
days, | am watched, followed, and fed propa- 
ganda. From doctors to parsons, everyone I 
am introduced t« and I have no choice 
about whom I meet parrots the same line: 
hatred of the Americans, matched only by 
their love of the “Great Leac Kim Jong I] 
Reverence for the Kim family reaches its 
zenith at Mangyongdae, birthplace of Kim I] 
Sung, to which all North Koreans are ex- 
pected to make a pilgrimage at least once in 
lifetimes. Amid perfectly manicured 
lawns an 


their 
es, lines of youth brigades 
women’s groups, and peasants — all dressed 
in the North Korean equivalent of “Sunday 
best” — line up to pay homage at the pris- 
tine thatched cottages 
the “Eternal Gen 
pent his childhood 
I ask the guide, a young 
woman with excellent Eng- 
lish and a petal-pink coat, 
what she thinks of the 
founder’s son — the cur- 
rent leader, Kim Jong I]. 
Taken aback at such an ig- 
norant question, she 
laughs. “He is my father, 
also our father,” she says 
then reverentially points 
out water jugs from which 
the elder Kim drank and 
ts on which he slept. 
the humble ori- 
iling dynasty 
is supposed to remind 
North Koreans how fa 
their nation has progressed 
under revolutionary leader- 
ship. But once out of the 
showcase garde i 
back on the streets o 
ongyang, it is clear that the 
country, which once styled 
itself a “workers pa 


1S in materia 


{ FLOWER POWER: vis 
hiks, ar tary brass (Kim Jong II flowers) arrayed in tribute to the Great 
Leader’s 61st birthday 


} 
ratci 


who run the 


extol “Eternal-General” Kim Sung Il (l) and 


North Koreans see their country as a fortress 


beset by a malicious outside world — and ‘Great 
Leader’ Kim Jong il as their only defense 


are allowed to live in Pyongyang, which is 
supposed to be a glittering example of the 
regime’s centralized planning. Thirty years 
ago, during North Korea’s economic heyday, 
that might have been true. It’s still an impres- 
sively laid-out city, blending modernist func- 


itors admire a bank of Kimjongilia 


tionality and the green curved roofs of tradi- 
tional Korean architecture. From every major 
building, huge images of Kim I] Sung and 
Kim Jong II smile down benevolently, and slo- 
gans urge the populace to work harder or 
fight to the death against the American “mur- 
derers.” While we walk on the eastern bank of 
the frozen Taedong River, my guides point 
out the 164-yard-tall Tower of the Juche Idea, 
the most concrete symbol of the late president 
Kim I] Sung’s ideological contribution — 
juche, or self-reliance. But it has been many 
years since any mighty monuments were built 
And even in the capital city, signs of grinding 
poverty appear to contradict plaudits to the 
great leader. 

At the Grand People’s Study House, North 
Korea’s national library, two huge reading 
rooms are dedicated to the works of Kim Jong 
Il, including treatises on filmmaking, journal- 
ism, architecture, agriculture, and, of course, 
military strategy. Some are so well thumbed 
that the tattered pages look ready to crumble. 
The young librarian, Hwang Sun Ryol, insists 
that her country’s leader wrote 1500 books 
during his university days. When I doubt that 
anyone could write a book a day for five 
years, she does not hesitate: “He is the most 
outstanding theoretician. No one can match 
his creativity and enthusiasm.” (I thank her 
and, in the spirit of cultural exchange, donate 
an anthology of George Orwell’s essays and a 
video of Monty Python and the Holy Grail.) 

The adulation will reach its peak on Febru 
ary 16, the semi-religious celebration of 
Kim’s birth. Every year, the state-controlled 
media report miraculous phenomena: con- 
centric rainbows circling the sun, the birth of 
a new star, and unseasonably warm tempera- 
tures at Mount Paektu, said to be the Great 
Leader’s birthplace (although Western histo- 
rians say he was actually born in Russia). 
One year, an albino sea anemone was said to 


have trapped itself in fishing nets so that it 
could come ashore to celebrate. I was in Py- 
ongyang the week before the birthday. 
Posters advertised a huge exhibition of thou- 
sands of Kimjongilia (Kim Jong I] flower), 
the bloom dearest to the heart of every North 
Korean. The entire nation is said to feel rest- 
less and uneasy when Kim is on one of his 
rare trips outside the country. No matter 
where he is, at night and early in the morn- 
ing, Pyongyang’s streets echo with an eerie 
lullaby, played over loudspeakers, that asks, 
“Where Are You, Beloved General?” 


UTSIDE THE CAPITAL, international- 

aid workers say that the cold and hungry 
people are too concerned about day-to-day 
survival to bother with ideology. But the state’s 
propagandists claim the reverse — that the 
country has been able to endure famine and 
tension only because of the people’s love for 
the Great Leader. “Of course, it is a personality 
cult,” said Kim Myong Chol, a former writer 
for the People’s Daily. “But devotion to our 
leader is the only thing that keeps us sane. 
Every morning, people are told to imagine that 
they are Kim Jong Il. Then, they believe they 
are part of the most powerful nation on earth.” 

Devotion to the leader is matched only by 
hatred of foreigners, especially Americans 
The Korean peninsula was once known as the 
Hermit Kingdom; in some ways, juche is just 
a new term for historic xenophobia. From 
kindergarten, North Koreans are taught that 
the United States is evil and the reason that 
their country is poor, anxious, and in need of 
a dictatorship (no one bothers to pretend this 
is a democracy). 

To understand why North Korea feels so 
threatened, | was taken to the Victorious Fa- 
therland Liberation War Museum, where ex- 
hibits purport to show US atrocities during 
the Korean War, including photographs of al- 















u 


rth 
st- 


the 





leged massacre victims. “The United States 
aggressors will never diminish the spirit of 

our country. We are ready to sacrifice our- 
selves for the Great Leader Kim Jong Il,” says 

guide Kim Mi Jyong. 

Deadly attractive in her military uniform 
and ruby-red lipstick, Ms. Kim makes an un- 
forgettable impression. | came to think of her 
as the SMERSH lady because her looks, deliv- 
ery, and utter conviction would make her the 
perfect enemy agent in a Bond movie. Our 
only skirmish, however, is over propaganda 
As she taps her pointer on vials of contaminat- 
ed insects and peculiarly shaped bombs — ev- 
idence, she says, that America used biological 
warfare during the Korean War — I tell her 
that in the outside world, people believe that 
her country also possesses biological and 
chemical weapons. “Is that possible?” I ask. 

“No, never. No. No,” she replies, shaking 
her head almost pityingly 

Ms. Kim is missionary in her zeal and utter- 
ly charming in the way she tries to open my 
eyes to the horrors of the American imperialist 
aggressors. She takes me on a tour featuring 
the USS Pueblo, an intelligence-gathering ship 
captured in 1968, and US aircraft shot down 
by North Korean “ladies” during the war. 
Conversation returns to the current tensions, 
and I note that a repeat of the Korean War, in 
which four million died, would mean terrible 
suffering for the North Korean people. 

She smiles heartbreakingly. “No problem,” 
she replies. 

Such messages of suicidal devotion are a 
staple of the local media. Sitting in a smoky 
hotel coffee shop, surrounded by aquariums, I 
read the Pyongyang Times and the comments 
attributed to Kim Kyong Ho of the Socialist 
Youth League: “Eight million Korean young 
people are fully ready to become human bul- 
lets and suicide bombs. Even if the enemy is 
allied to attack us, we will never be frightened. 
We are sure of our final victory.” 





ORTH KOREA has always been fond of 
bellicose hyperbole, but in the last year, 
the United States has been unable to resist en- 

gaging it in a war of words. George W. Bush 
included North Korea in the “axis of evil” and 
publicly stated that he “loathed” Kim Jong Il. 
Pyongyang then announced in October that it 
had not, as it had promised in 1994, halted its 
nuclear-weapons program. And the bad news 
kept coming. North Korea reopened the Yong- 


byon nuclear reactor in Dece 





*r, kicked out 
international inspectors at New Year, and 

withdrew from the nuclez 
treaty in January | 
Western suspicions a 





oroliferation 


r ambi- 












tions and sparked international condemnation 


America’s response including cuts t 


vital fuel-oil supplies an seems 
t 





only to have confirmed s image 





of itself as a fortre 





mission by a malicious « 
siege mentality is undout useful for 
North Korean leaders who would otherwise 
have to answer difficult questions about the 
country’s shattered economy. Under Kim 
Jong Il’s “military first” policy 
subordinate to national defense. Pyongyang 
is filled with military posters, and each morn- 
ing its residents wake to the sound of martial 
music. Primary-school children are taught 
songs such as “Little Tank Rushes Forward.” 
But for all the tough talk, a generation of 
North Koreans is being physically stunted and 
developmentally damaged due to malnutrition 
— and if it is true that an army marches on its 
stomach, then North Korea’s military is not 
going to get very far. Hundreds of thousands 
of North Koreans are believed to have died 
from starvation at the end of the 1990s; a few 
who managed to escape into China reported 
that people were dropping dead in the streets. 
The situation was starting to improve, thanks 
to the World Food Program (WFP), which 
feeds more than a quarter of North Korea’s 22 
million people: since 1998, chronic malnutri- 
tion has fallen from 62 percent to 42 percent, 
while the proportion of underweight children 
has dropped from 61 percent to 21 percent. 
But these gains are in danger of being 
wiped out because donations of food, fuel, 
and medicine have almost dried up since the 
start of the nuclear crisis last October. No 
government will admit that there is a connec- 
tion between politics and humanitarian aid, 





erything is 





but the United States — usually the biggest 
donor of food to the North — ceased offer- 
ing food once the crisis began. (Late Febru- 
ary, in a conciliatory gesture to South Korea, 
the United States resumed delivery, but at 
less than a third the volume it provided in 
2002.) Japan, an important provider in the 
past, has given nothing for more than a year. 
Even in Europe, which is still supplying 
grain, it is becoming harder for governments 
to justify providing assistance to a country so 


North Korea] is worse than the Horn of Africa 
or Chechnya,” says one aid worker. “I have 
never seen children suffering so badly from 
malnutrition. The growth of children h 
stunted to such a degree that 1 1 -year-« 
look like six-year-olds. Generations of North 
Koreans will be mentally retarded.” 

Even in Pyongyang, people live in wretched 
conditions. In the winter, the temperature can 





dip below zero, and electricity is in such shor 


supply that the government has closed the 








OVER THE BORDERLINE: THE SUN OF THE 21ST CENTURY KIM JONG IL declares the 
sign flanking a North Korean guard post near the truce village of Panmunjom, between 


the two Koreas. 


out, of step with global norms. 

The WFP has thus been forced to ax sup- 
port for three million people and reduce ra- 
tions for 3.2 million of the most needy, includ- 
ing babies, orphans, lactating women, and the 
elderly. Schoolchildren must now get by on 
300 grams of food a day, compared with 500 
grams in the past. In South Hamgyong 
Province, one child in two is stunted, and one 
in eight suffers from wasting or acute malnu- 
trition. Nationwide, one-third of mothers are 
malnourished and anemic. “The crisis is not 
over. If the UN can’t provide more medicine 
and food — and quickly — we will see mal- 
nutrition rates rise again, undoing much of the 
progress that has been made,” warns James 
Morris, WFP executive director 


EEKS BEFORE | arrived in Pyongyang 


had requested a visit to hospitals and or- 





phanages in some of the worst-affected parts 
of the country. And th h you'd think that 


appealing to Western charity would serve the 








regime, my handlers say they are unaware of 
any such request. Instead, they decide I should 
visit the General Hospital of Koryo Medicine, 
a showpiece institution for traditional healing 
Here I am shown remarkably healthy-looking 
patients in perfectly starched and ironed outfits 
receiving treatment by acupuncture, moxibus- 
tion, cupping, and massage 

The deputy director, Hyun Chul, a hearty 
fellow to whom | take an immediate dislike, 
boasts that the hospital — established, of 
course, by Kim Jong I] — helped the nation 
through a period of crisis when Western med- 
icine ran out. Korean spirit, he says, is more 
important than physical well-being. “A lack of 
food and energy does not really affect our 
people’s health,” he says. 

He leads me through dark corridors deco- 
rated with anti-American posters and some of 
the grotesque atrocity pictures I’d already 
seen at the Fatherland Liberation Museum. 
“Isn't a hospital a rather odd place to be en- 
couraging people to hate and kill each 
other?” I venture. Mr. Hyun doesn’t blink. 
“Our people are ready to fight to the last for a 
final victory. It doesn’t matter if you are a 
doctor, a teacher, or a scientist; if you are 
called by Kim Jong Il, you must change into 
an army uniform and get ready to fight.” 

“How prepared are you to take up a gun?” 
L ask. 

“Tam a crack shot,” he grins. “If I fire 100 
bullets, all 100 hit the target.” 

Such pride may be the death of North 
Korea. “The situation in the Northeast [part of 


Children’s Palace — a cultural centerpiece — 
because it cannot heat the building. At the 
elite Kim I] Sung University, tomorrow’s 
diplomats and politicians are forced to study 
in scarves and overcoats. Even the energy 
ministry has no heat, and its officials say 
many of the city’s high-rise apartment com- 
plexes also have no power for elevators, heat 
or water. “You can imagine the suffering of 
people who live on the 20th and 30th floor 
says Kim Myong Chol, a director of the min 
istry of coal and electricity industries. “The 
very old, the very young, and the weak are 


worst affected. It is an agony to our peop 





From kindergarten, 
North Koreans are taught 
that the United States is 
evil and the reason that 
their country is poor, 
anxious, and in need of 
a dictatorship. 


O Yong Il, external director of the Econom- 
ic Promotion Committee, says shortages of 
electricity mean machine-tool factories are 
able to run at only 60 to 70 percent of capaci- 
ty, and the furnaces at steel and iron works are 
not functioning. “It is hurting people in their 
daily lives,” he says. “Shops and factories are 
not producing the things people need.” 

Under the 1994 “Agreed Framework” deal 
brokered by Jimmy Carter, North Korea 
promised to mothball its suspect nuclear plant 
in Yongbyon in return for two modern light- 
water reactors and better diplomatic and trade 
relations. It was, many in the Bush administra- 
tion now believe, a fantastic piece of blackmail 
that rewarded North Korea’s “bad behavior.” 

But the gloom of Pyongyang tells another 
side of the story. The light-water reactors were 
supposed to have provided 250 megawatts of 
power by this year, but construction is years be- 
hind schedule and now looks like it will never 
be completed. Until the work was finished, the 
United States was slated to provide 500,000 
tons of fuel oil, but this was cut last November. 

Blaming the United States for isolating North 
Korea, the electricity director, Kim Myong Chol, 
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says that cuts t 
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comparison, the Northert 
frail, cold, and anxious. “It was heartbreaking 


to see t 





ters says one 


0° FEBRUARY 15, the da 
Jong II's 61st birthday, | 


demilitarized zone, and onv 





from there to Tokyo, wi 





he road 


only service station on t 
ongyang, the staff rehearses a s« 

“General Kim Jong Il, Please Dor 
Snowy Road,” which implore 











not to work too hard. Tomorrow, chi 
orphanages and hospitals wil 


tions, as will the 200,000 
one percent of th 
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country ‘ 
Oddly, I feel mc 
have all week. H 











the North’s million-man army comes eyeba 
to-e 1 with 600,000 South Korean soldier 
ott Te I 
we'll sit back and ta sks Lt. ¢ e 
Gwang H I 
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loan « C e } ! | 
been te t u el e 1 
troduced to almost 20 people, but I’ve not 
found a sin C crack, 1 a hit 





that anyone wanted a ¢ 





sing 


e person would flinch from deatt 





protect the beloved general. This is, n¢ 
doubt, just what my hosts want me to be- 
lieve: that North Korea is a count 


feared an 





an loved and 






pected 1 


pitied. Certainly, after a 





anoid week in 
Pyongyang, it seems only natural to 1 
Kim Jong I would want to build nuc 
plants and missiles, not despite but because 
of international condemnation. 

And — short of a war — what could stop 
him? Outside pressure only strengthens the 
North Korean siege mentality. And internally? 
Well ... one day, regime change might occur 
in North Korea, but for now it is impossible tc 
imagine that it will ever be initiated from with- 
in. Too many people have taken part in too 
many birthday celebrations for too long. a 








Reprinted with permission from Mother Jones 
magazine, ©2003, Foundation for National 
Progress. Jonathan Watts has covered the Korean 
Peninsula for seven years for the Guardian. A 
35-year-old Londoner now living in Tokyo, he 
first visited Pyongyang in May 2002 
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FREEDOM WATCH 


Capturing the Friedmans is a riveting movie about a family destroyed by 
allegations of child sexual abuse. Too bad it fails as a search for truth. 


Picture of injustice 


BY HARVEY SILVERGLATE 


licen 

and experience 

might not b 

with the sometimes a 
system. Jarecki’s filn 
the Friedmans, a middle 
from Great Neck, New York, whose lives 
are torn apart when, in 1987, the father, 
Arnold, and the youngest of the family’s 
three sons, Jesse, are accused of commit- 
ting sexual abuse against dozens of chil- 


story of 


iss Jewish family 


dren. As I watched the documentary, it did- 


n’t take me long to recognize not only the 
telltale signs of a concocted prosecution — 


OBJECTIVITY OR GOOD MARKETING? Capturing the Friedmans has benefited 


from its Rashomon-like approach to truth 


tice to his subjects by m 


laintaining 


r Che 
received long 


abusing their young 


- But does director Andrew Jarecki do an 


> face of solid evidence of their 


governor Jane Swift had the courage t 
say what has become increasingly obvious 
to serious students of the case: the Ami- 
innocent 
o had the less-well-known, but 
ubling, prosecution of Bernard 
19-year-old child-care 
1 Pi ttsfield, was the first Bay State 
child-sex-abuse frenzy. He 
was Convic we and sentenced to life in 
1985. Botl the interrogation techniques 
I and the 


such as the 


dren’s stories 
evidence 
assertion that certain structural aspects of 
the young girl's vagina indicated forced 
when in fact such aspects are 
common and indicative of no such thing 
presented to the jury in his case have | 
but Baran stil 
And Baran’s homosexuality. 


of which prosecutor (now state court 


Ong since been discredited, 


rots in prison 


judge) Daniel Ford made sure to inform 


No review of Capturing the Friedmans has taken 
director Jarecki to task for making what is, 
at heart, an irresponsible film. 


charges in ways that obviously never hap- 
The fan 
involving, for example, 
magic clowns, space ships, and naked chil- 
dren bound to trees on a busy urban street 
in broad daylight — embedded in the 
heads of the young “victims” were re- 
counted to gullible judges and juries 
caught up in the national child-sex-abuse 
hysteria. Gerald Amirault remains in a 
Massachusetts prison, since neither our 
Supreme Judicial Court nor former acting 


pened nor could have happened. 


tastic tales 


the jury, didn’t help the cause of truth and 
justice, since homophobia ran even more 
rampant in the ’80s than it does now. (Dis- 
closure: | am a member of both the Baran 
and Amirault post-conviction legal-defense 
teams.) 

California, meanwhile, saw the equally 
infamous McMartin Preschool case, in 
which children claimed to have endured 
sadistic, ritual sexual abuse. Although no 
one was ever convicted, the case took more 
than six years to wend its way through the 


courts and cost the te of California n 
than $10 million 

Michaels, a 

the Wee Care 


for, an 


ore 


long 
lick peanut 
found guilty 
and sentenced in 


prison. In 1993 


notorious Wenatche 
cutors went aft 
run, in part 
church 

All these p 


ited with the benefit of time, calmer re 


rosecutions Nave Deen CISC 


tion, and scienti sarch into the me 
ods by which false mem 
false testimony, can | 

victim 
like Debbie 
Nathan, a paid consultant to Jarecki whe 
apy in Friedmans, journalists 


rialists lik 


planted into the minds of young 


witnesses. Investigative writer 


and edit 


Dorothy 


Sink s 
convict innocent citizens of | 
that obviously never took place 

Jarecki had the opportunity to do the 
same in his film about the Friedmans. In 
stead, he adopted a peculiar approach that 
failed to follow obvi 1es of questioning 
He then m 


pportunistic, lt not 


and left out abe 
keted the fil 
outright c 


pressing a conciusion 


1 with an 
saat strategy that avoidec 
about the Friedmans 
Nathan, co-author of 
Ritual Abuse and the Mak 
ing of a Modern American Witc h Hunt 
(Basic Books, 1995), who believes unequ 
ocally that the Friedmans are innocent 
noted in the Vill 
pitched “the film a 
Rashomon 


guilt or innocence. 
Satan's Silence 


at Jarecki 
1 Long Island 
This marketing strategy 
n ambiguity,” Nathan sv 


inspired by the fact that viewers at January's 


“based ¢ 


Sundance Film Festival were more or | 
evenly split over the Friedmans’ guilt or 
nocence. The subsequent promotional cam 


he teaser “Wh« 


do you believe?”, suggests that the film 


paign, featuring 


ambiguous approach to a v 


ery clear case of 


injustice may have had as much to do with 
marketing as with art 

But then, maybe I, the lawyer, expect 
too much of the filmmaker, whose only 
previous professional cinematic experience 
was as co-founder of the telephone and 
online movie-listings service Moviefone 
It’s actually remarkable to think of how 
the inexperienced Jarecki came upon his 
subject matter. Initially, he was working 
on a film about ... clowns. As it happens 
Jesse Friedman’s older brother David is 
one of the most celebrated and successful 
party clowns in New York City, if not the 
country (Susan Orlean once profiled him 
in the New Yorker). As Jarecki delved fur 
ther into the life of David Friedman the 
party clown, he stumbled upon the Fried- 
man family tragedy. After he hired Debbie 
Nathan to consult on the film, she told 
Jarecki about the 25 hours of home video 
that David had filmed of the family as the 
crisis unfolded. Ironically, much of the vi- 
sual power of Jarecki’s film depends on 
clips from David’s remarkable home 


See INJUSTICE, page 22 















TRAGEDY ON FILM 


Jesse Friedman talks about the 


scandal that shattered his family 
and the movie that explains it all 


Capturing 
the truth 


BY MICHAEL BRONSKI 


ESSE FRIEDMAN is 34 years old. As a 

19-year-old, he went to prison to serve a 

sentence for crimes he says he didn’t 
commit. He spent 13 years there. Andrew 
Jarecki’s documentary Capturing the Fried- 
mans seems to suggest that Jesse is telling the 
truth when he says he’s innocent 

The film, which has become this summer’s 

surprise art-house hit, examines what hap- 
pened to Jesse’s middle-class Jewish family in 
the prosperous community of Great Neck, 
Long Island, when it became caught up in 
child-abuse allegations (see “Picture of Injus- 
tice,” page 18). In 1988, Jesse’s father, 
Arnold, was arrested for mailing child pornog- 
raphy. The case 
mushroomed in a 
full-fledged sex 
scandal when 
Nassau County 
police vigorously 
questioned boys 
who had taken 
computer classes 
from Arnold and 
Jesse in the Fried- 
mans’ home 
Within weeks, 
Arnold and the 
then- 18-year-old 
Jesse were arrest 
ed on multiple 
counts of child 
sexual abuse. Al- 





an outsider might see it. I think the film is 
wonderful. At times people have asked me 
about the film being ambiguous — | don’t 
think it is ambiguous at all. A lot of the press 
has categorized it as a Rashomon and that it 
doesn’t present any conclusions. But | think 
people are confusing fair and balanced with 
ambiguous. | think the film clearly demon- 
strates that I am innocent. It gives the police 
and others the opportunity to tell the story 
from their point of view, and I have no prob- 
lem with that. I just don’t think the police are 
credible. 


Q: I know that you have been at some of the 
screenings of Capturing the Friedmans in New 
York. What's it been like to answer questions 
from an audience that’s just seen the film? 

A: We never 
planned the audi- 
ence-question pe- 
riods at the Ange- 
lika theater in 
New York when 
the film opened. | 
went to the the- 
ater when the film 
opened because | 
couldn't help my- 
self and wanted to 
linger in the lobby 
to see if anyone 
recognized me. 
When I got here 
Andrew Jarecki, 
the film’s director 


was there to see 


though he THE NIGHTMARE BEGINS: Jesse Friedman how large the 
claimed to be in- and his father, Arnold, shortly after their arrest crowds were. We 
nocent of all 42 “Every single one of those 13 years that I was in were all excited 
sex-related prison are real and now to me,” Jesse says today about the film 
charges, Arnold “Always, always there, never ever goes away. I opening — both 


was persuaded to don’t know if it ever will.” 


plead guilty so 

that Jesse would 

have a better chance in court if he were not 
tried with his father. Arnold, who collected 
child pornography and had admitted to twice 
having sex with young boys during family va 





cations, would not make a sympathetic figure 
before a jury. Arnold was sentenced to 10 to 
30 years and later committed suicide in 
prison. 

Jesse, on the advice of his lawyer, who felt a 
fair trial was impossible with all the publicity 
given to the case, also pled guilty in hopes of 
receiving a light sentence. He also claimed that 
his father molested him, a claim he now says is 
simply not true, in the hopes of receiving 
mercy from the court. He was sentenced to six 
to 18 years in prison and released on parole in 
2001. He moved to Manhattan and is classi- 
fied as a sex offender. He wears an electronic 
ankle bracelet so the police can track his move 
ments. He also must be home by 8 p.m. every 
evening and is forbidden to go near schools or 
other places where children might hang out, 
including Central Park. Jesse spoke with me 
last week by phone from his apartment in 
Manhattan. 


Q: What's it like to watch the movie? 

A: Every time I watch this movie it’s differ- 
ent for me. It took me three times before I 
was even able to begin to get a sense of how 





the filmmakers 

and the Fried 

mans 

It was a huge project and took three years 

to make and was a very personal project, 
even for the filmmakers. We just started talk- 
ing to people in the lobby, and people stayed 
with us for an hour talking about the film 
And then the next showing was getting out, 
and we met with the next audience. It’s 
amazing. Over the past months I’ve com- 
pletely come to understand how personal the 
movie is to many viewers. People have come 
out of that movie and they cry, and they just 
want to give me a hug. A few weeks ago 
there was this big black guy who just came 
out of the film and gave me a hug and then 
left. People want to share personal stories. 
And there are some people who feel that they 
have invaded my family’s privacy in some 
voyeuristic, unhealthy way. But what’s inter- 
esting is that just as personal as it is for peo- 
ple to watch it, it is just as personal for me to 
have people see it. 


Q: I know that they have had screenings at a 
theater in Great Neck, with a question-and-an- 
swer period as well. 

A: There was a sort of town meeting after 
the premiere hosted by John Anderson, who is 
the senior film reviewer for Newsday. | was not 


See FRIEDMAN, page 20 


2003 NEWS AND FEATURES THE 80 




















































Cigarettes as low as $648 


GREAT Visit www.dirtcheapcig.com 
DEALSON = Or Cau THROUGH DCCOM, INC.: 
8 ALL MAJOR 1-888-808-2447 








dirtcheapcig e*, com 


The Last Retuge of ine Persecuted? Smoker 


t 
SURGEON GENERALS HAFING Stecmines Causes Lune Cancem. Heart Dsscase. Exemrersena an mer COMPUCATE Pr Gmancy 


7 










Aa BEL 
Oma Ge 
Stripes 









ALTERNATIVERADIO 


















































































































































































































































straight sitting, | have seen th 
But I've also seen s 


t 


when they were filmed. But as o 
seen the film 


how often I see them 


\ 


— 
— 
oS 
— 
poo a 
wo 
—— 
2 

_ 
ta) 
Takeo 
ia] 
Lo 4 
4 
fo =) 
— 
bain’ 
= 
ta 
oS 
S 

ie 
— 
ane 


FRIEDMAN, from page 19 

there. I did not go to Great Neck. I am not in- 
terested in going back to Great Neck. They ran 
me out of town once, that was enough for me. 
They don’t have to run me out of town again. 
The meeting, however, was filmed for both the 
forthcoming DVD and, | believe, it’s going to 
de aired on 48 Hours as well 


Q: Has the 
in some way to you? 

A: | have to say that Andrea Morricone’s 
music is beyond great. 
jrea Mort 


home movies 


“reality” of the film become real 


I feel so special that An- 
icone wrote a score for my family’s 

I watched some of the original 
home movies a while ago and my brain was 
saying, “Where’s the sound? 


Q: How many times have 
A: Watching fre 


you seen the film 
ym beginning to end in a 

Im seven times 
re SCenes Many, Many 


imes, and of course there are parts that | am in 


en as I have 
there are scenes 
that | 
vithout crying. I don’t think 


Q: Which are the har 
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memories were so crushed and buried, and we 
totally forgot that we once had fun as a family. 


Q: Does watching the film bring back the or- 
deal to you? 

A: No. Of course not. It never went away. It 
never ever went away from me. People have 
said, “It must be upsetting to relive these events 
again.” There is no “relive” — it still lives. It 
never went away. Every single one of those 13 
years that I was in prison are real and now to 
me. It is strapped to my ankle, every day 
There is no “relive.” There is no re-anything. It 
is always there a always there, never 
ever goes away. I don’t know if it ever will. 

Q: When you were in prison, did you have 
people you could turn to for support? 

A: I was lucky. Most people don’t make 
friends in prison, but I made some friends be- 
cause I was not your typical prisoner. Making 
friends in prison is like making friends in the 
middle of a war you can wake up in the 
morning and your friend is dead, or gone. It 

kes a long time to learn to trust anyone 
Those friendships kept me alive emotionally 
and prevented me from closing off my feelings 
and living the life of a hermit. Many people live 
very hermit lives in prison. 


Q: What about people outside the prison? 

A: Then it was only the family. I didn’t have 
friends who wrote over the years. They all dis 
i 


appeared very quickly. They simply were not 


Q: When 


work o 


did you get in touch with people 

1 the child-sex cases like Debbie 
writer whe appears in the film and 
wrote a book that exposed the truth about the 
Kelly Michaels child-abuse case in New Jersey? 

A: My father contacted Debbie Nathan 

when he was in prison, probably before I was 
even sentenced. But she did not become in- 


Nathan, the 


volved in my father’s or my case until she at- 
tended a conference in San Diego and heard a 
paper about the use of hypnosis in recovering 
memories from abuse victims who claimed 
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they had no memories of abuse. She realized 
about a year later that the paper was about the 
Friedman case. It was very powerful for her — 
it was proof that my father’s claim to inno- 
cence was true. 


Q: Nathan and others have written about 
your case as part of a series of cases in which 
hysteria and witch-hunting took precedence 
over common sense and the criminal-justice 
system — like the McMartin Preschool case or 
the Massachusetts Fells Acres case 
those connections as well? 

A: I have always thought that my case fell 
into that same group. There are a small core 
group of people who are involved in the de- 
fense of the people involved in these cases 
such as Debbie Nathan, Robert Rosenthal, 
Michael Schmidiger, Dorothy Rabinowitz, and 
William Kunstler, who was involved 
in the Kelly Michaels case. They all knew about 
my case, but none of them wanted to touch the 


Do you see 


of course 


case, because it was the only case where you 
had guilty pleas and my father’s clear pedophil- 
ia and possession of the magazines. Everyone 
thought that their very limited resources are 
better directed at cases where they could get 
people out of prison 

in 1997, Debbie Nathan sent me a letter 
saying that most of the other cases had been 
unraveled and overturned. And it was gut- 
wrenching for me because | was overjoyed 
when the McMartin verdict was overturned 
with a hung jury — and I thought at that point 
the tide should have turned — but not for me. 


Q: How was Debbie Nathan’s support im- 


portant to you? 


A: Debbie’s support and then her friendship 


was vital. She was really the only person outside 
of the family who believed in my innocence. She 
was also our link to a network of people work- 


ing on these other cases and that was also in- 


credibly meaningful. Her involvement the film 
was also important. You have to remember that 
the film took three years to make, and when 


David and I knew that Andrew Jarecki was talk- 
ing to Debbie, we were able to begin trusting 
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him. If we knew that he was learning from Deb- 
bie about what we understood as the truth then 
we knew that Andrew was going to make an 
honest movie. It was really a good year before 
David and I felt we could trust Andrew. And re- 
member, he had to learn to trust us as well. He 
double-checked every thing we said with other 
people and then back with us. He came back to 
me again and again with accusations from other 
people. It was really a period of his learning to 
trust me as well as get at the truth 


Q: Do you feel the film is therapeutic for you 

~ to finally be able to work out and have a 
better understanding of what happened to you? 

A: The film itself is not therapeutic. But the 
process of making it certainly was. Andrew 
Jarecki has really increased my knowledge of 
what happened to me by at least 400-fold 
That has been incredibly therapeutic. Just get- 
ting the e-mail I get from strangers expressing 
their sympathy is therapeutic. But what is truly 
therapeutic is that for the rest of my life, | 
know that I will never have to do two things: 
the first is to tell the story about what hap- 
pened to me again. I can’t 
can’t do it. 


tell that again. | just 


The other thing is that I will never have to 
convince anybody again that I am innocent. I 
don’t want to, and I won’t try. Anybody who 
doubts me, I tell them to see the film. If they 
don’t go see it, nothing I can say will change 
their mind. And if they do see it and still think I 
am guilty, then I say, “Fine, | don’t need you to 
believe me.” I know that the truth is out there 
now, and that is enough. And I don’t need 
people to be convinced. If someone thinks | am 
a child molester, that doesn’t change the truth 
that I am not. All of my e-mails end with a 
quote from William Blake — “Does the firm 
persuasion that a thing is so make it so?” If 
someone thinks that I am a child molester, 
[that] doesn’t make me one. I know that | am 
not. And it is because of the movie that I can 
get to that place. s 


Michael Bronski can be reached at 
mabronski@aol.com 
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UNFAIRLY ACCUSED: Pegey McMartin Buckey and her son Raymond Buckey, of 
the McMartin Preschool, were charged with fantastic crimes against children that 
couldn't possibly have taken place. Their prosecution, in which Peggy was acquitted 
and the jury deadlocked on Raymond, took more than six years and cost the state of 


alifornia more the millio 
California more than $10 million 


INJUSTICE, from page 18 

videos — which Jarecki edited with con- 
siderable skill. Still, perhaps | should allow 
that as a novice filmmaker, Jarecki may 
simply have lacked the confidence to at- 
tack the prosecution head-on and make an 
unequivocal statement about what had 
been done to the family for whom he 
clearly had much sympathy 


RNOLD FRIEDMAN was a pedophile 
He collected kiddie porn and had an 
otic attraction to pre- and early-pubes 
t boys. After he was arrested, he con- 


cen 
fessed to having had inappropriate sexual 
contact with two boys during family sum 
mer vacations. (As will become clear later 
however, this c onfession may be false. 
Friedman hid all this from his wife, Elaine 
1 their three boys, David, Seth, and 
with whom he lived a comfortable, 
tional middle-class existence in tony 
Neck New York 
s pedophilia came to light after 
1 pornographic magazine pub- 
ierl It was inter- 
pted pe inspectors at John I 
Kennedy airport. The magazine was deliv 
Arnold, and postal inspectors then 
hree-year sting operation to get 
i small-time collector of such 
mail something from his collec- 

1 postal inspector posing as a fel 
low porn collector. Doing so, of course, 
vould break federal law. Arnold finally 
did. On Thanksgiving Day in 1987, feder- 
al authorities, under cover of a sénith 
warrant, raided the house, where they 
found behind Arnold’s piano a stack of 
pornographic magazines featuring chil- 
dren. They also found a list of the names 
of boys to whom Arnold, with the help of 
his youngest son, Jesse, gave computer 
lessons in the family’s basement. The feds 
informed Great Neck police about Arnold 
and warned that these students might be 
victims ¢ 

Police visited tHe boys and their fami- 
lies. Despite the lack of a single prior 
complaint or even a hint that abuse had 
arisen earlier and in the total absence 
of any physical or medical evidence of 
abuse — the police suddenly elicited tales 
of oral and anal sodomy committed by 
both Arnold and Jesse. Jarecki’s film in- 
cludes interviews of some of the then-pre- 
teen witnesses whose allegations resulted 
in scores of charges against Arnold and 
Jesse, any one of which could have result- 
ed in a lengthy prison term upon convic- 
tion. When Jarecki reinterviewed some of 
these “victims,” only one, a man who ad- 
mits that he was hypnotized in order to 
“recall” the abuse, sticks by his story. The 
rest explain that they told police what they 


wanted to hear just to rid themselves of 
the pressure to give the police something 
— anything — on Arnold or Jesse Fried- 
man. 

In his interviews with the police and 
prosecutors involved in the case, Jarecki 
fails to ask obvious questions. For instance, 
Detective Frances Galasso, who headed the 
investigation and is now retired, tells Jarec- 
ki that “foot-high stacks” of child pornog- 
raphy were found all over the Friedman 
house. In fact, as later video demonstrates, 
there was only a single pile of porn dis- 
creetly hidden behind the piano. Why was- 
n’t the detective confronted with this incon 
sistency? Galasso also tells Jarecki that po- 
lice didn’t push for physical evidence of the 
apes because such Sadedl examinations 
would have been invasive and “none of the 
parents wanted that.” The prosecutor Nas 
sau County assistant district attorney 
Joseph Onorato, explains to Jarecki that in 
cases of child rape, New York law allows 
convictions merely on the basis of the vic 
tims’ testimony and without physical co 
roboration. Jarecki does not ask why this is 


acceptable when the 


defendants face such 
draconian sentences. He also fails to ask 
why no physical evidence — not one bit 
was ever found to corroborate the fantastic 
tories of abuse. One of the pre- and early 
teen students claimed to have been raped 
30 times during the first 10-week course 
and that he then enrolled for the advanced 
course and was raped 41 more times 
Think about it. A child’s anus isn’t de 
signed to accommodate an adult penis; 
sumably, a series of multiple rapes would 
have p roduced some physical signs of 
forced penetration. Surely such a series of 
forced rapes would have produced changes 
in the child’s behavior that would have 
aroused parental suspicion 

While it’s true that the sophisticated 
viewer could put two and two together from 
the video clips shown, the film would have 
been much more powerful — and responsi- 
ble — if Jarecki had put the obvious (and 
not necessarily tough) questions to police 
and prosecutors. It would have been inter- 
esting, to say the least, to watch them react 
when faced with evidence that the prosecu- 
tions were concocted out of stories of abuse 
prompted by inept questioning. While one 
detective makes clear the need to avoid sug- 
gestive questions that tell suspected victims 
what they should say, another detective de 
scribes a series of questions posed to vic- 
tims that virtually put words into the chil- 
dren’s mouths. 

This is bad enough. But it’s horrendous 
when you consider what Jarecki leaves out 
of the film. Abbey Boklan is the judge re- 


See INJUSTICE, page 24 
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the McMartin Preschool, were charged with fantastic crimes against children that 
couldn't possibly have taken place. Their prosecution, in which Peggy was acquitted 
and the jury deadlocked on Raymond, took more than six years and cost the state of 
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videos — which Jarecki edited with con- 
siderable skill. Still, perhaps I should allow 
that as a novice filmmaker, Jarecki may 
simply have lacked the confidence to at- 
tack the prosecution head-on and make an 
unequivocal statement about what had 
been done to the family for whom he 
clearly had much sympathy. 


RNOLD FRIEDMAN was a pedophile. 

He collected kiddie porn and had an 
erotic attraction to pre- and early-pubes- 
cent boys. After he was arrested, he con- 
fessed to having had inappropriate sexual 
contact with two boys during family sum- 
mer vacations. (As will become clear later, 
however, this confession may be false.) 
Friedman hid all this from his wife, Elaine, 
and their three boys, David, Seth, and 
Jesse, with whom he lived a comfortable, 
conventional middle-class existence in tony 
Great Neck, New York. 

Arnold’s pedophilia came to light after 
he ordered a pornographic magazine pub- 
lished in the Netherlands. It was inter- 
cepted by postal inspectors at John I 
Kennedy airport. The magazine was deliv- 
ered to Arnold, and postal inspectors then 
began a three-year sting operation to get 


Arnold, a small-time collector of such 





porn, to mail something from his collec- 
tion to a postal inspector posing as a fel 
low porn collector. Doing so, of course, 
would break federal law. Arnold finally 
did. On Thanksgiving Day in 1987, feder- 
al authorities, under cover of a search 
warrant, raided the house, where they 
found behind Arnold’s piano a stack of 
pornographic magazines featuring chil- 
dren. They also found a list of the names 
of boys to whom Arnold, with the help of 
his youngest son, Jesse, gave computer 
lessons in the family’s basement. The feds 
informed Great Neck police about Arnold 
and warned that these students might be 
victims of abuse 

Police visited the boys and their fami- 
lies. Despite the lack of a single prior 
complaint or even a hint that abuse had 
arisen earlier — and in the total absence 
of any physical or medical evidence of 
abuse — the police suddenly elicited tales 
of oral and anal sodomy committed by 
both Arnold and Jesse. Jarecki’s film in- 
cludes interviews of some of the then-pre- 
teen witnesses whose allegations resulted 
in scores of charges against Arnold and 
Jesse, any one of which could have result- 
ed in a lengthy prison term upon convic- 
tion. When Jarecki reinterviewed some of 
these “victims,” only one, a man who ad- 
mits that he was hypnotized in order to 
“recall” the abuse, sticks by his story. The 
rest explain that they told police what they 


















wanted to hear just to rid themselves of 
the pressure to give the police something 
— anything — on Arnold or Jesse Fried- 
man. 

In his interviews with the police and 
prosecutors involved in the case, Jarecki 
fails to ask obvious questions. For instance, 
Detective Frances Galasso, who headed the 
investigation and is now retired, tells Jarec- 
ki that “foot-high stacks” of child pornog- 
raphy were found all over the Friedman 
house. In fact, as later video demonstrates, 
there was only a single pile of porn dis- 
creetly hidden behind the piano. Why was- 
n't the detective confronted with this incon- 
sistency? Galasso also tells Jarecki that po- 
lice didn’t push for physical evidence of the 
rapes because such medical examinations 
would have been invasive and “none of the 
parents wanted that.” The prosecutor, Nas- 
sau County assistant district attorney 
Joseph Onorato, explains to Jarecki that in 
cases of child rape, New York law allows 
convictions merely on the basis of the vic 
tims’ testimony and without physical cor 
roboration. Jarecki does not ask why this is 
acceptable when the defendants face such 
draconian sentences. He also fails to ask 
why no physical evidence — not one bit 
was ever found to corroborate the fantastic 
stories of abuse. One of the pre- and early- 
teen students claimed to have been raped 
30 times during the first 10-week course 
and that he then enrolled for the advanced 
course and was raped 41 more times 
Think about it. A child’s anus isn’t de- 
signed to accommodate an adult penis; pre- 
sumably, a series of multiple rapes would 
have produced some physical signs of 
forced penetration. Surely such a series of 
forced rapes would have produced changes 
in the child’s behavior that would have 
aroused parental suspicion. 

While it’s true that the sophisticated 
viewer could put two and two together from 
the video clips shown, the film would have 
been much more powerful — and responsi- 
ble — if Jarecki had put the obvious (and 
not necessarily tough) questions to police 
and prosecutors. It would have been inter- 
esting, to say the least, to watch them react 
when faced with evidence that the prosecu- 
tions were concocted out of stories of abuse 
prompted by inept questioning. While one 
detective makes clear the need to avoid sug- 
gestive questions that tell suspected victims 
what they should say, another detective de- 
scribes a series of questions posed to vic- 
tims that virtually put words into the chil- 
dren’s mouths. 

This is bad enough. But it’s horrendous 
when you consider what Jarecki leaves out 
of the film. Abbey Boklan is the judge re- 


See INJUSTICE, page 24 
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SOLDIER, continued from cover 





MacKenzie, 45, who seems t¢ it in put- 
ting himself in a very I t. And yet, 
y tells a little less 








in the 








t in there. Ross [Muscato, one of the 
k’s co-authors] would be like, ‘Wha 
I ut this 





All the same, there is plenty in Street Sol- 


J » y th Ie ] rl 1 
dier to give the reader’s hackles a workout 


| MAC’S tale begins in the summer 
of 1958, the year of his birth. “I came,’ 
in the book’s opening p 


In many ways, MacKenz 


he write >s, “from 








rv is d 
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»ssingly familiar: his mother 


Charlotte, had seven kids, three of tl with 








ay 
MacKenzie’s father, Edward Sr., the rest 
with individuals unknown. She was 21 when 
she had MacKenzie; his father was 16. Pre- 
dictably, perhaps, the parents showed less 

in raising their children than in con- 
ceiving them, and in 1963, MacKenzie and 
his siblings were committed to the care of 
the Department of Public Welfare 

Bounced among foster homes and state- 
run facilities, MacKenzie didn’t have an easy 
time of it — he describes beatings and depri- 
vations, administered by various Dickensian 
characters. In 1967, when he was nine years 
old, MacKenzie was raped. “From behind, he 
put his arm around my waist and pulled me 
toward him,” MacKenzie writes of the tutor 
who befriended and then assaulted him. “The 
pain was like nothing I’d experienced before.” 

This incident, recounted early in the book, 
serves as a backdrop for everything that fol- 
lows — the petty crime, the sexual excess, 
the drug dealing, the intimidation, the terri- 
ble violence. “At the age of nine, when I was 
bent over and sodomized, that started my 
life, that planted the predatory seed,” 
MacKenzie says now in a matter-of-fact 
tone. “That’s when I decided not to be prey 
any more and become the predator. You 
make a decision: am I going to get eaten or 
am I going to eat?” 

The rest of Street Soldier documents, in 
graphic detail, Eddie Mac’s involvement in 
the kind of crime the authorities like to call 
“heinous.” “I was as vicious as they come,” 





inter 





OO 
Tight 





he writes, “a monster.” Worse yet, Eddie 

Mac was a monster with a couple of kick- 
boxing championships under his belt a 
skill 





that, coupled with his love for violence, 
made him one of the most feared street 

thugs in an area where street thugs were in 
rich abundance. “No one had a chance,” he 


writes 





describing a bar brawl he particularly 
enjoyed. “Just running and swinging, we 


smashed everyone, women as well as men 





We went t down the bar, busting skulls, 
bs. What a rush.” 

Eventually, Eddie Mac’s fearsome reputa- 
tion drew the attention of mobster James J. 

Bulger, who took the hotheaded 
hter and molded him into a hot- 
hman a role MacKenzie per- 
ed with exemplary dedication between 
1985 and 1990, when he was handed an in- 
dictment for cocaine trafficking. 

The case against him was damning, but 
MacKenzie is nothing if not a survivor. Like 
ny indicted mobsters of the time, he 


avoided serving prison time by cooperating 


jaws, and 
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with the feds. He is quick to point out, how- 

ever, that he only informed on a Colombian 
] a violation of the Southie 

street code that, as far as MacKenzie is con- 


cerned, was nowhere near as egregious as 


cocaine Cartel 


the one committed by his for- 
mer boss, the FBI informant. “I 
never informed on my neigh- 
borhood,” he says, “not on my 
friends, not even on Whitey 
Bulger. So if people ask me if 
I’m a rat, I go, “Yeah, absolutely 
I’m a rat. But there’s a big dif- 
ference between this rat and the 
guy who you and me and every- 
one else looked up to. He ratted out every- 
one to get his freedom.’’ 

This is about as close as MacKenzie 
comes to sounding contrite about his past 
Though the original title for his memoir was 
The Redemption of Eddie Mac, there is very 
little in the way of out-and-out remorse 
about it. Street Soldier, certainly, is a confes- 
sional in only the loosest sense. Throughout 
the book, MacKenzie recounts the blood he 
spilled, the bones he broke, and the lives he 
shattered with an attention to detail that 
verges on the celebratory. One passage in 
particular bears repeating in full: 





Once my victim was sprawled across 
the sidewalk, out cold, I'd go over his 
body with as much precision as a surgeon 
in the operating room. First, I'd probe 
with my feet, kicking each rib, feeling a 
high every time I heard one snap beneath 
my sneaker. Then, with one or two swift 
heel kicks, I'd attack the leg bones. Then 
I'd lift up the arms, one at a time, and 


Cl 


A former leg-breaker for Whitey Bulger, 
Eddie MacKenzie has cleaned up his 
act. He even has a well-received 
memoir to his name. But going straight 
may be the toughest battle this onetime 
street thug has ever faced. 


smash, there went the ribs underneath, 
broken as easily as sticks underfoot. I 
worked methodically until the body had 
been pummeled to my satisfaction. Some- 
times I even used my teeth, biting off an 
ear and spitting it back at the body: a 
farewell present for my victim when he 
opened his bloodied, swollen eyes. Once. 
I went for a finger instead and actually 
swallowed it. Made me a little sick, but 
nowhere as pained as the poor bastard 
that had to go through the rest of his life 


with nine fingers 


In person, Eddie is not much of a self- 
editor: if he wants to tell you about the time 
he shot his wad all over a two-way mirror, 
he will — unapologetically, maybe even 
gleefully. His book is the same way, which 
can make for an unsettling read. While true 
crime buffs may relish tales of violence and 
depravity, we also expect a certain amount 
of distance between us and the horrors on 
either by way of an impartial 
(or disapproving) observer, or by way of a 
first-person narrative that contains contri- 
tion, or at least some sort of transformation. 
You want the author to take a step back 
every now and then, to recoil from his own 


the page 


“People want you to say, 


‘Oh, WO€ is me!’ Fuck that. 
I'm not sorry. I'm not purged.” 


viciousness, to say, “That wasn’t me.” You 
certainly don’t want him to be wallowing in 
the stuff. 

MacKenzie, meanwhile, scoffs at these 
sorts of “leafy suburb” sentiments. “Just be- 
cause you don’t like the messenger, don’t dis- 
count the message,” he says. “I don’t give a 
shit about who thinks this is fucked up. Peo- 
ple want you to say, ‘Oh, woe is me!’ Fuck 
that. I’m not sorry. I’m not purged. You go 
back to the psyche of the predator. Does the 
lion feel bad for ripping the baby zebra apart? 
I’m trying to be as honest as I can here. I’m 
not going to be a fake for anybody.” 

The fact is, MacKenzie doesn’t want read- 
ers to be sympathetic toward him. “I was a 
scumbag,” he says. “I was not a good per- 
son.” Though there are a couple of politically 
sensitive moments in the book — one a gay- 
bashing incident, the other an instance of vio- 
lent racism — that are recounted with some- 
thing approaching embarrassment, MacKen- 
zie insists that this tone was the result of edi- 
torial twiddling. “That wasn’t me,” he says. 


If there is any redemption in Street 
Soldier, MacKenzie says, it is in the telling of 
his story the unflinching and unadorned 
portrayal of gangster life. By refusing to ana- 
lyze himself into a kind of non-complicity, 
by refusing to fall back on justifications and 
contingencies, MacKenzie believes he’ll be 
able to retrieve something worthwhile from 
the squalor of his life. “I wrote these scenes 
so graphic and so real because I wanted to 
bring you into this world,” he says. “These 
people are out there, we are out there, and 
you need to learn about this. You need to 
know how these people think and act.” 

And, of course, Eddie MacKenzie’s can- 
dor has guaranteed him plenty of press. 

In the space of an hour or so, the former 
hoodlum’s cell phone rings maybe a dozen 
times. “I’m doing an interview,” he'll say se- 
riously. “Live interview.” During one call, 
though, his voice grows treacly, and his face 
breaks into a genuinely sweet smile. “Yes 
Yes. All right, sweetie,” he says, and then, 
pointing at the phone, “My daughter.’ 

MacKenzie has five daughters in all, rang- 
ing in age from five to 18. Despite obvious 
parallels to his own parents — his children 
come from three different relationships 
he is determined to be a good father. “My 
kids,” he says. “That’s my salvation. | see my 
daughters looking at my strength and my 
confidence and | get goose bumps. My kids 
know they are with someone who is capable, 
someone who can protect them, someone 
who will protect them.” 

At least one of the MacKenzie girls the 
eldest has read Street Soldier. At a recent 
book signing, a woman in the audience 
wondered aloud whether this was a good 
idea. “She asked me, ‘How do you protect 
your daughters? How do you shield your 
daughters?’” MacKenzie recalls. “I said, ‘I 
don’t shield my daughters from anything. 
How do J protect them? I educate them. To 
tell you the truth,’ I goes, ‘to tell the God’s 
honest truth, when us city 
kids wanted to get laid, we 
went to your neighborhoods, 
because you're the ones who 
shield your daughters, these 
young, naive girls.’” 

Indeed, if anyone knows the 
risks facing young, naive girls, 
it’s Eddie MacKenzie. “When I 
was 21, 22,” he says, “there 
wasn’t a high-school kid on the planet | 
wouldn’t bang.” He reveals this fact with a 
conspiratorial, boys-will-be-boys smile. But 
boys had better not be boys when it comes to 
MacKenzie’s own girls. Not if they know 
what’s good for them. 

Over the course of an afternoon, there are 
very few instances in which MacKenzie loses 
his affable, lovable-rogue-like luster. At one 
point, when asked if criminals ought to profit 
from books like his, he says, “If you feel so 
bad about criminals profiting from their 
crimes, don’t buy the fucking book!” Later, 
asked whether he uses his childhood rape as 
an excuse for his misdeeds, he snaps, “Turn 
the fuck over and let me give you an excuse.” 
The only time MacKenzie shows real flashes 
of the old viciousness, though, is when the 
possibility of someone messing with his 
daughters arises. “You harm one of my kids,” 
he says, “and I will have no fucking problem 
cutting your head off and eating a bowl of 
Cheerios over your chest.” 
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DDIE MAC is not what you'd call a large 
man — not tall, anyway. He stands a 
mere five feet 10 inches, but, at 230 pounds, 
he has a stocky, beer-keg solidity to him. His 
engorged arms, each bearing a faded tattoo, 
jut from the sides of his body to form a kind 
of arrowhead, pointing the way to a square- 

ish, smudge-nosed face. “Do I look like a 
softy?” he asks. He doesn’t. MacKenzie is 
45, a doting daddy, published author, guest 
on NPR, upstanding citizen, but, as he will 
readily admit, he still harbors traces of the 
horrible man within. “This goes with me my 
whole life,” he says. “This is almost like AA 


— there should be a Predators Anonymous.” 


If MacKenzie is not a redeemed character, 
then he is at least reformed. The only time he 
goes to Southie these days, he says, is to play 
racquetball two or three times a week. Driving 
along the streets where he cut his teeth as a ca- 
reer criminal, he still sees some of his old bud- 
dies hanging around, but he never stops to talk 
to them. “In order to pull yourself from the 
neighborhood,” he says, “you've got to get 
yourself away from that corner, man. I see 
people on that same corner that I've seen for 


20 years. That’s their life. They've got no drive, 


no outlook on life, so that’s where they're 
going to be. But I don’t want to be there.” 

In 2001, MacKenzie graduated with a BA 
in pre-law from UMass Boston — an achieve- 
ment of which he is immensely proud. But 
going straight hasn’t been easy — or prof- 
itable. Today, in addition to doing some part- 
time consultancy work in the construction in- 
dustry (he laughs at the suggestion that this 
sounds mob-related), MacKenzie makes ends 
meet by working as a house painter and con- 
struction worker, and by doing the odd DJing 
gig at private functions. “I’m a jack-of-all- 
trades, bro,” he says. “I do okay.” 

Okay, but not nearly as okay as he did 
when in the thick of the South Boston under- 
world, running his own gym, selling coke at 
the nightclub he managed, pulling scams and 
robbing houses. “I’m driving a great big Jag,” 
he recalls. “I’ve got a 12-room Spanish Colo- 
nial stucco, half an acre of land. If I want to 
take the kids to Disney World, I grab 10 
grand — no worrying about it three months 
in advance.” There is a wistful edge to 





MacKenzie’s voice as he describes his old 
lifestyle, particularly when he starts in about 
all the women he got back then. But easy love, 
like easy money, is a thing of the past. Going 
straight is possibly the biggest fight Eddie 
Mac’s ever fought. And it’s not over yet 

“There’s always temptations,” he says. 
“There’s always offers. | might trip up. | could 
fall off the ladder. I hope not. I know I have to 
be strong for my kids.” 


T° BE HONEST, MacKenzie seems a little 
unsure of what to do next. He talks of writ- 
ing another book, which he plans to call Man- 
agement Secrets of the Mob: How the Dons 
Wield Power and Succeed. But then he admits 
he’s not really comfortable being a part of the 
literary world. “I’m among these more educat- 
ed people,” he says. “For me, trying to hang 
out with them gets intimidating.” Recently 
he’s been making appearances at local schools 
and colleges, lecturing students on the pitfalls 
of crime. And yet, hearing him describe his 
pedagogical style, you wonder whether 
MacKenzie is cut out for this life, either 

“I went to Southie High,” he says. “I go 
and look at the wall, this plaque, and it’s Sing 
Ling, Too Hung Lo, Sum Yung Dik, or what- 
ever the fuck, all these Oriental names on the 
honor roll, all going to MIT and stuff. I go to 
the class and the Irish kids, the white kids, are 
all going, ‘My cousin works for the Housing 
Authority and he’s gonna get me a job,’ all 
psyched up about getting these minimum- 
wage jobs, these bullshit jobs. The very first 
thing | say is, ‘Listen, I hear you guys talking 
about what you're going to do in life, and 
there’s all these yellow cocksuckers with 
names on the honor roll. They'll be making 
six figures a year and you fucking idiots are 
gonna be painting their houses. Did you even 
think about going to college?’” 

Despite his rough edges, MacKenzie is ac- 
tually a role model of sorts for the kids who 
lurk on Southie’s street corners, who aspire to 
the kind of lifestyle he once lived. Very few 
street thugs, after all, write books, let alone 
books that receive favorable reviews in the 
New York Times. He’s been interviewed by 
Pat Buchanan, he says in a can-you-believe- 
it? tone. Reporters call him to ask his views 





THUG ETHICS: Eddie Mac insists that the awful violence he 
inflicted was mostly called for. “Did I put a gun to your head and 
tell you to score an ounce of coke from me?” he says. “Did I 

force you to bet $10,000 on the Boston Celtics?” 


> 






on everything from Whitey Bulger’s health to 
Billy’s Bulger’s honesty. There is even talk of 
turning Street Soldier into a movie — a 
prospect that practically has little dollar signs 
lighting up in MacKenzie’s eyes 

But trouble, it seems, hasn’t finished with 
him yet. 

For one thing, while you might be able to 
take the thug out of the ghetto, you cannot 
necessarily stop the ghetto from following 
close behind. Over the years, MacKenzie has 
amassed an impressive array of enemies — 
from jealous boyfriends to nine-fingered 
bruisers to those who simply cannot stand to 
see one of their own blabbing in a book — all 
of whom would be quite happy to find out 
that MacKenzie has met with an unfortunate 
accident. “I’m like an old-time sheriff,” he 
says. “Everyone wants to take me down.” 

It seems fair to imagine that no one would 
like to see Eddie Mac taken down as much as 
the Colombian drug cartel he ratted out. 
These guys, after all, are not known for their 
forgiving nature. “I don’t think about that,” 
MacKenzie says. “But coming from the 
world I come from, you worry anyway. You 
learn to live with fear. See, my back’s to the 
wall. | can see what's going on in the restau- 
rant. | may be talking to you, but I just saw 
that lady over there drop her fork. I don’t do 
stupid things. I’m not in nightclubs. I don’t 
put myself out there.” 

But even in MacKenzie’s world, not all re- 
venge is of the violent, bullet-in-the-head va- 
riety. In 2001, following a four-part series on 
Eddie Mac in the Boston Herald, the Boston 
Globe published an article in which various 
sources, on both sides of the law, suggested 
that he was lying about his connections to 
Whitey Bulger. For MacKenzie, this was a 
devastating development — and not only be- 
cause it could hurt his then-upcoming book. 
In the mob world, the only thing more hum- 
bling than being a rat is being a wanna-be. 
MacKenzie, for his part, insists the piece 
came about as a result of the rivalries and 
grudges that still hold sway in South Boston 
and beyond. There are people at the Globe, 
he says, who have friends, and friends of 
friends, who don’t like what he has to say 
about the Southie underworld. “They had an 
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More troubling, perhaps, Is the fact t 
MacKenzie is currently under investigation in 
a very ugly, very sordid fraud case. “Ah, t 








an ongoing case, so I can’t talk abc 





he says. “But I will say this: hell hath n 
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EFORE HE LEAVES the restaurant 
MacKenzie offers one final anecdote, 
concerning the man who raped him wi 
was nine. “This is one of those statute-of 


limitation things,” he says, leaning across the 








But I will say t 





in 


a restaurant years later 





bumped into him, and I guess th 
scared that he, ah, he left I 


non 
pause, during which MacKenzie 








some sign of recognition, waiting 
plications of what he is saying to hit home 
“He never told his family or anything.” An 
other pause. “He just fled the 
At this moment, it seems clear t 
wounded, insanely furious nine-year- 
is still alive in Eddie Mac. And once again, 
you find yourself wanting to avert your gaze 
from those wide, blue, inquisitive eyes. The 
tutor disappeared. That's how easy it is. Per- 
haps this is the only redemption Eddie Mac 
will ever know — the purgative of revenge 
“He raped me,” he says, as if offering an ex- 
planation for everything bad he has ever done 
There are a few awkward moments of silence 
before a waitress comes over with the check 
“Thanks,” MacKenzie says, smiling sweetly 
“Thank you very much.” x 







Chris Wright can be reached at 
cwright@phx.com 



































Re Cee cae tr em 97 
Specializing in skin rejuvenation, skin Dar ie Pieeenix rnAx. 


ALTERNATIVERADIO 


Dermatology The Phoenix Media/Communications Group 
oa is proud to heip the Kids at Risk Program by 
Medical Esthetics Ss oe : 
hemical eels + Alphahydrony treatments + Facials auctioning off tickets to the most popular 
c.g agi concerts this summer at the FleetBoston 
ee Pavilion and the Tweeter Center. 


FDA-approved laser treatments for permanent 


6, veins, scars Log onto http://wwWwiestonphoerixcom/kidsatrisk 


carry a full line of skin care 


products including the Obagi Nu-Derm System to View Auction 


Doctors, Nurse 1d Medical Estheticians provide 


0% of all treatments. ¢ Lowest rates available 


Introducing Botox and the N-Lite Shows you can bid on: 


Collagen Replenishment Laser. pam = 

Elvis Costello ¢ the “™, 
Imposters ™ 

| Blue Man Group: The Complex Ne. 

New, dramatic anti-wrinkle procedures with r Rock !'T our 

no pain, no down time, and no anesthesia. 3// with G Love and Special 


: Sauce <a 
and Something Corporate ye S 
Sex Pistols| , All Tweeter 
Billy Idol. Show tickets 
Ozzfest Tour 2003 § 
John Mayer / Counting Crows 
REM 4” Pavilion shows 
Pearl Jam _ 


Now FDA-approved... 


Rockoff Dermatology Center 
1101 Beacon St., Brookline, MA 02446 « (617) 731-2390 


Andover Center for Laser and Skin Care 
28 Andover St., Andover, MA 01810 « (978) 475-9230 





Long day? aw new £295 


Tapas Menu 


Here’s a 


great place MEXICAN BASKET MEGA BITES 


‘ MOZZARELLA STICKS FRENCH FRIES 
to grab a bite POTATO SKINS ONION RINGS 


after Pee Lee 
BUFFALO WINGS NACHOS GRANDE 
work. .. Gano 


available 
MONDAY“FRIDAY 
4pm-7pm 





ACTION 


RIDE 


Take the challenge... 
pedal to prevent HIV 


August 8-10, 2003 


You Choose The Distance! 


Al, 2, or 3-day charity bike ride across Massachusetts 


If you don't have time to ride all 3 days, not a problem! 
You can choose to ride any one or two days of this beautiful route: 
Day 1: 75 miles from the Berkshires to UMass Amherst OR 
Day 2: 100 miles around the Quabbin Reservoir to Weston OR 
Day 3: 50 miles from Regis College to Salem to celebrate! 


Whatever you choose — you'll be joining the fight against HIV/AIDS. 


We carry your gear, provide meals and housing (no tents!) - our clients provide the inspiration. 


To register or for more info: 
call 617-450-1100 or e-mail bikeride@aac.org. 
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rted working in the 





ust weren't that 





many restaura 





rants have just exploded 
everywhere. And al 


great eaters. I rez 


on a great note, I think Bostonians are 





Jo. Bostonians have always embraced spe 
cials; when you do specials, they love them. | think Bostonians 
are very smart, savvy eaters. Plus it’s great to be near Georges 
Bank and our fish. Another change is that there are growers in 


New England who really respond to chefs now, and grow, like, 


little baby greens and things like that. So that’s been fabulous 
for us 





With the opening of Excelsior, famed chef 






& Lydia Shire reinvents herself once again 


BY TAMARA WIEDER 


the legendary 


LUCKY FOR US: 
“I can't imagine 
wanting to be a 
meter maid,” says 
IBV ie 





note celebrity -che 





| phenom 


z is leaving 





down 





urant, sitting 


re on the 


OOK at the amount of COOKDOOKs that 


a great way to finish your day 


people have taken 





COOK at home 










ec net home. So for some reason, they’ve 
1 onto these chefs, because it’s fun it 

ews, it’s not like turning on CNN and you find out 

sritisl diers wer lled. It’s sort of a release for peoy 

hink Not that anybody takes that seri- 

usly look in the mirror in the morning 








t imagine wanting to be a 





1 
waking uy 





your favorite 





fall. I love the fall. It’s everything 
| gland in the fall. 
e, means my favorite thing in the world: 
football. I’m a major football fan. And my house has five fire- 
places, so it means I can have fires all the time; that’s another 
high on my list. And then the whole idea of having that little 
chilly weather, and being in and roasting a chicken or roasting a 
duck, and grilling outside and having your fireplace on and your 
friends over. And all the great game and mushrooms and truffles 
of course, all chefs wait to have their first white truffles of the 
season, no matter how expensive they are; we have to have 
them. And a lot of exciting things happen in the fall. I look for- 
ward to Christmas and Thanksgiving, and I love cooking for 






ould have to say the 


first of 


|, it’s being in New I 





ie fall 








To me, the fall, of cour 


people on weekends in the fall. It’s my favorite time of 


year 


Q: What's one dish 
menus? 


we ll never see on any of your 


A: I had a really bad experience with [intestines]. | 
had them at Bibendum in London and they made me 
really sick, so the thought of eating them right now I 
can’t do it. Also, | don’ 
everything else | love. | pretty much like everything 





like black-licorice candy. But 


Q: What's your guilt 


A: Definitely bacon sandwiches and mayonnaise 


pleasure food? 
sandwiches. Those are my bad-girl things 


Q: Dunkin’ Donuts or Krispy Kreme 

A: You know, I would have to say probably Krispy 
Kreme. | had a warm Krispy Kreme once and I've 
never forgotten it. But, | do like the maple-frosted 
not the maple with jimmies, but just the plain maple- 
frosted Dunkin’ Donuts. Those are delicious. But not 
every Dunkin’ Donuts store carries them. So that 
makes me cranky. And I like the crullers, the Dunkin 
Donuts French crullers. They're good 


Q: What are your thoughts on Boston’s new smoking 
ban? 

A: | think it’s absolutely ridiculous, personally. I’m 
not a smoker, I never-have been, but I feel as though 


Americans have slid into this . ». it’s almost an age of 


prohibition. What I mostly hate about it is how it almost 


ibors. You know, your 
window and say, “Oh, can 
she's smoking.” And | 
hate that, because come on, people should mind their 
own business. | think very strongly that if you own a 
restaurant, and you want to have that rest 
taurant, that’s your choice. If the restaurant 


down the street chooses to have a non-smoking restau 


pits neighbors against ne 








neighbor would look out 
you imagine Sally over there 


turant be a 








smoking re 

rant, that’s their choice. And the employees — which is 

what this law is all about — if my name is Joe Schmo 

and I’m not a smoker and I don’t want to go and work at, you 

know, Billy’s Bar where there’s smoking, | don’t have to. So I 

just feel it is wrong to force all people to adhere to that same one 
a gece ete tetas 











rule. I just don’t believe in it, | 











I get up in the morning with my son, and my office is 
I have a desk, I have files I 
just run my life from my desk here at home. | 


chance to see my son. He’s 13 now, so when he would come 


at home, and that’s a 





big thing 





gives me a 


home from school at 2:30 or something, | would get to see him 








r a little while. And then I probably leave my house roughly at 
around three or so, and wend my way into work. Very typically, 





tance, I was at Locke- 
about 10, because I had to 
buy some different noodles for Locke-Ober. So I go to all my 
stores where | have to pick up things, and then | arrived at 
Locke-Ober, and we had some fat David 
Ober was there, one of the great-grandsons of Louis Ober, and 


m there] very late. Yesterday, for 








Ober for lunch, so I left my house < 





ulous people there 


he’s so much fun, so | cooked a special lunch for him; | made 
the stroganoff for him, and he loved it. And then my brother 
came in late in the day and | had lunch with him at Locke-Ober, 
and then left, | had to do another errand, and then I went to 
Excelsior and I was there till the end of the night. So that was a 
really long day. I only sleep four to five hours a night. I don’t 
know why, but I’ve always been like that. I’m not a good sleeper 


Q: If there was an Iron Chef competition of Boston chefs, who 
do you think would win? 

A: Oh, I think Todd [English} would win. Definitely Todd. 
Oh my God, of course Todd. Todd, in my opinion, is bigger 
than life. First of all, he’s a wonderful and crazy chef. If you look 
at the menu at Olives, | don’t know how many items he has on 
the menu; I’m guessing 100 or 70. Nobody's as crazy as Todd, 
that would put 100 items on a menu. And he does them all well. 
His imagination is amazing, and he’s got the personality and the 
persona to go along with it. He’s just a great guy. a 


Tamara Wieder can be reached at twieder@phx.com 
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For more information, contact Brad Westbrook 617-859-3245 bwestbrook@phx.com 


UMass Boston 





Nantucket: a Natural Construction Management at Wentworth 


Setting for a Unique Program s Division of Prof 


A Great University in a Great City 


New This Fall: |- 
“Semester on 


Curriculum 


The island of Nantucket is a 
fascinating place that has 
long drawn the attention of 


The Semester on 


Nantucket” 


If you’re ready to spend a 
semester going beyond the 
ordinary classroom experi 
ence, and if studying the 
natural and social history of 
a unique island community 
sounds intriguing to you, 

| check out UMass Boston’s 
Fall 2003 “Semester on 
Nantucket” program. 


Offering twelve undergradu- 
ate credits, the Semester on 
Nantucket will prove to be 
an unforgettable one, com- 
bining academic excellence 
with a rewarding residential 
experience. 


aa eaeaan 


A 
ee ra 


m 


ly, 


id 
nd 


er, 


per. 


Learning 
Community 
Bachelor's 
Programs 
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Nantucket includes 

the following 

courses, team- 

taught by UMass 

Boston faculty: 

* E&GSCi 101, The 
Global Environ- 


* BIOL 290, Popula- 
tion Biology: 
Nantucket 

* ENGL 206, Six 
American Authors 

¢ HIST 178, The 
Nantucket 
Community: At 
Home and At Sea 


For information, contact 
Kathy FitzPatrick: 


kathleen. fitzpatrick@umb.edu 


scientists, scholars, and 
writers. This fall, UMass 
Boston will offer students a 
once-in-a-lifetime opportu- 
nity to immerse themselves 
in the geography, biology, 
history and literature of this 
quintessentially American 
island community. 

The Semester on 
Nantucket offers twelve 
credits in the sciences and 
humanities, as well as a 
rewarding residential expe- 
rience. Classes on the 
island run September 30- 
November 21, and the pro- 
gram concludes with two 
weeks of online study 
(December 1-12). 


617.287.7913 


OR ESS oe 


Breaking boundaries. Making connections. 


At Lesley, we believe that many of the 
most motivated students are those whose 
interests cross the borders of traditional 
academic disciplines to make new 
connections, to create new possibilities, 
and perhaps even to pioneer new fields, 
professions or areas of study that can 
change the way we see the world 


lf you are one of those students who see 
uncharted intellectual and professional 
horizons, you may be the right candidate 
for our low-residency programs. Here 
you'll find a number of programs that 
actively embrace diversity, multiple ways 
of thinking , and an expanded worldview 
that can lead you from the familiar to the 
possible, and from what you already 
know to what you can discover 


for more information! 
(800) 999-1959 ext. 8307 
pwaters@lesley.edu 
www. lesley.edu 


Bows ag 


While on Nantucket, stu- 
dents will stay in furnished 
two-bedroom apartments at 
the Gouin Village apart- 
ment complex. Classes will 
be held at the UMass 
Boston Nantucket Field 
Station, a facility compris- 
ing classroom and laborato- 
ry spaces as well as a 115- : 


cience Degr 


onstruction offe 


Wentworth's Asso 


ciate inApplied B 


tion in the fundamental 


acre campus encompass- 
ing a rich variety of habitats. 
For more information 
about the Semester on 
Nantucket, visit 
www.ccde.umb.edu/nantucket 
or contact Kathy FitzPatrick 
(tel 617.287.7913; email 
kathleen .fitzpatrick@umb.edu) 


il tears 
Wentworth 


Management Ba 


Copy provided by 
U. Mass Boston 


Courses, students can also c 


a Construction Certificate or enroll in 


W specialize in one thing—preparing 
people for professional careers in 
technology. Because we have kept this focus for 
almost a century, Wentworth is highly respected 
by industry leaders throughout the northeast 

Like you, Wentworth lives in the real world. 
Our faculty of practicing professionals are 
familar with the latest technologies and trends. 
Our hands-on curnculum prepares 
you to be a versatile and savvy professional. 
Wentworth gives you the skills to be both a 
leader and an innovator. 

With hands-on leaming, expenenced faculty, 
great reputation, cutting-edge information and a 
supportive community, Wentworth prepares you 
for the technology 
of tomorrow. 


¢ Computer Information Systems 

¢ Construction Management 

* Design Engineering (Mech. Concentration) 
¢ Electronic Systems Engineering Tech. 

¢ Project Management 


Certificate Programs 

¢ Professional Land Surveying 

¢ Professional Web Development 
¢ AutoCAD One Year Certificate 


Wentworth 


Institute of Technology 


Professional and Continuing Studies 
Online at www.wit.edu/dpcs 


tion. This degree ope’ 
ties to become a job supe’ 


mator or a field superin 


Copy provided by 
Wentworth 


noose 


“ a ‘ 
Ken Johnson, Project Manager 
MASSPORT, Boston, MA 


Bachelor of Science, Civi/ En 
Wentworth Instructor, Arc/ife 


“T always try to deliver 
marketable skills that 
students can capitalize 
on now in any interview, 
in any review. What I 
teach will help them 
break into a field or get 
to the next level.” 


Come Learn More! 


Information Sessions 
July 16th @ 6 pm 

August 6th @ 6 pm 

August 26th @ 6 pm 

Optional Campus Tour @ 5:30 pm 


Call 1-617-989-4300 
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REAL ESTATE 
ROOMMATES 

JOBS 

MIND, BODY, SPIRIT 
BUY, SELL, TRADE 
SERVICES OFFERED 
COMMUNITY 


es 
Newton style. 
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Fle MnCl e+ orks 
MRM k Me lems ig) 
central air conditioning, high-speed 
Tega tae (ec csMeUCE E ameC1e 
alae Sem) ale MLL Lee 


AA 


Avalon « Newton Highlands 
Time Well Spent 


: 866-456-2710 


at NewtonHighlands.com ~ 


Sarasa: ve ras 


EJS LINDEN REALTY LLC 


LISTINGS EXCLUSIVE - BEST RENTS IN TOWN 
NO FEE ON ALL APARTMENTS 
ONE MONTH DOWN 
ALL APARTMENTS ON © 
* FLEXIBLE LEASE TERMS * 
NO FEE $$$$SAVE$$$$ NO FEE 


* JUL/IAUG/SEPT APARTMENTS AVAILABLE TO SEE NOW * 


‘® BRIGHTON - in house, large 2 1/2br, sunny, taundry, eik, near shops. 


* BRIGHTON - Stu near BU, large eik walk to Packards Corner(T) Won't Last! 


0 Fee: $1350 
NO FEE! $825 
BRIGHTON - Sunny One Bed Split, Hawd Firs, new ktn, indry heat inc. across trom(f)na ste $995 
* BRIGHTON - Lg 1BR, lots closets, Comm. Ave across Packards Corner(Dava now no Fee! $950 
* BRIGHTON - off Comm. Ave,ig 2 BR.eik.closets, hardwood ficors, watk to) wo FEE!$1S95 
* BRIGHTON - 3 1/ 2 BR, off Comm Ave., eik, hdwd firs, sunny Porch, walk to shops wo FEE! $1900 
* BRIGHTON - 48R in house, 2 baths, quiet abhd. w/w Heat/Hot Water inci. WO FEEI$1995 

*® BRIGHTON - XL 4 BR in house, porch, near Commonwealth Ave & MAvail a1 NO FEE! $2000 

& BRIGHTON - 28K, cik, tile bath, near MA pike ava Aug eo FEES 1 200Hutit. 
% BROOKLINE - Sunny 4BR in house, next to C®, D®, & Star Market 2 Porches NO FEE!$2400 


* eat-in Kitchen, Avail. September Ist. Heat & Hot Water Inciuded. Must See - Won't Last x 


OPEN 7 DAYS*CALL US FIRST*EVENING APPTS. AVAILABLE 


* 617-734-4200 ~ 


www.lindenrealty.com 





classified 


www.thephoenix.com 
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reise and relax 


vort walk to MBTA and commuter 


rail. Live in the city and make it your home 


and gardens! 


Live in Boston’s Premier Luxury Community...for less than you think 


Ge lU Nee hud evelee 


RU yat eR one) 
Studios + 1, 2 and 3 Bedroom Apartments Townhouses and Penthouses 


617-742-2920 —_ oven Hor. 260m 


Ce a mi No Fee! 


September Ist Rentals — 


Close to 500 apartments owned and managed and for rent with NO 
FEE/NO LAST MONTH! Properties located in Allston/Brighton, Brookline, 
Fenway, South End, Cambridge. Near BU, BC, Berklee, NU, Wentworth, 

Emmanuelle, Mass Art, MBTA Buses. Attractive and sunny units have hard- 
wood floors, renovated kitchens, baths & includes utilities. All buildings 


MEDFIELD - FOUR ACRES 
POND AND FOREST VIEWS 
4800SQ FT, GARDEN COURTYARD 
PRIVATE, CASUAL & COMFORTABLE 
$1,875,000 
A NEW HOME... A NEW LIFESTYLE 


UINTL@lEss www UNiQUuENUWH 
The 508.359.8550 


Boston Machine Lofts 


Luxury Loft Condos 
$154,000 - $299,000 


Tache Real Estate 


Contact Julianna Tache 
1-888-999-LOFT 


www.bostonmachinelofts.com 


Sea 
REAL ESTATE 


EQUAL HOUSING 
OPPORTUNITY 


By Owner! 


eu 
SARA TUNITY 

All Real Estate advertisi ir 
this newspaper is subject to the 

Federal Fair Housing Act t of 
1968, which makes it illegal to 
advertise “any preference, limi 

tation, or discrimination based 
on race, color. oe, sex or 


have laundry and parking. SPECIALIZING IN STUDENTS! No dogs. fo make ‘any such pretence 


Studios $900 & up 
1 Bed Slit $1200 & up 
3 Bed $1700 & up 
5 Bed $3000 & up 


59 Linden Street, Allston, MA 


1 Bed $1100 & up 
2 Bed $1300 & up 
4 Bed $2400 & up 
6 Bed $3100 & up 


Alpha Management 


limitation, of discrimination 

This newspaper will not know. 
ingly accept ar ny adverts for 
real estate whic v 





308, Boston, MA 0222: 
565-5304, 


Apartments/ 
Rentals 


617-789-4446 + 617-789-5886 * alpha.management@verizon.net =A 


If you need a roommate, you need the Phoenix. 


Aipha 
anu 


— Fee! Altston/Brightor 
5 $110 


5 Beds $3100+,6 Beds $3100+ 
Cls to bus, T, stores 
restaurants,bars & college 
617-789-4446/617-789-5886 
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Pheenix 
Apartment Index sh lelalalll lk 
LOCATION == AVAIL. ——sRENT aeeent REALTOR PHONE EMAIL / WEB Fest zze BEE 

Aliston Sept ist $3,100 Apt/House None 617-789-4446 alphamanagment@verizon.net 6 zi a Y Y N ri N Cat 
Back Bay Now Call Private None 617-266-5900 none Y Y Y Y Y Y Y Y Y 
Beverly Now $1,000 Private None 978-922-5082 none ¥ i) Vit) Y | we lO) ¥: Pete 
Boston Now Call Charles River Park None 617-742-2925 www.equityapartments.com ¥ (1,231.23) ¥ Y Y Y Y Y N 
Boston Now Call Various AbostonLoft.com 617-247-9999 www,abostonioft.com 
Boston Now $887-1600 Private Federal Management Co. 617-267-8433 none ¥ ) he) 82) Y Y Y 
Braintree Now $1,025 Various EJS Linden Realty 617-734-4200 www.lindenrealty.com 2 C72 )-e ese Y vi Y¥ Cat 
Bradford St. Sept Ist $2,600 Building None 617-789-4446 alphamanagment@verizon.net N 3 15 Y Y N Y Y N Cat 
Brookline Sept 1st $1295-$2400 Various EJS Linden Realty 617-734-4200 www.lindenrealty.com 24°15 cap Y Y Y Y Y Cat 
Brighton July-Sept $750-1895 Various EJS Linden Realty 617-734-4200 www.lindenrealty.com ¥ 4 2 es Y Y Y Y . Y Cat 
Brighton Sept tst Call Building None 617-789-4446 alphamanagment@verizon.net 4 (15; 8 Y Y N Y Y N Cat 
Cambridge Now Call Museum Towers None 617-945-6866 www.museumtowers.com 1.2 VE. ¥ Y Y Y 
Dorchester Now $995+ Various At Home Realty 617-436-7676 www.athomeboston.com ¥ 1,23; 121 ¥ ry F Y yiv Y 
Dorchester Now $1,175 Private None 617-696-2074 none 2 1 Y Y Y Nic 
East Boston Now $1,550 Private None 617-354-0088 none 1 ou YL. ¥ | ve ee 
Fenway Now $1,695 Private | None 617-450-2827 none 3 1 Y Y Y 
Hyde Park Now Call Various A Plus Reaity 617-361-4035 jer3242@yahoo.com 14 Y Y 
Hyde Park Now $1,200 Private None 617-327-6300 none 2 1 Y Y Hkup HW Disp Y Nego 
Jamaica Plain Now $1,550 Private None 617-338-1681 none 2 1 Y Y Y ¥ Vay 
Jamaica Plain July-Sept $875-1125 Various None 617-734-4200 www.lindenrealty.com yi te 1 Pte Y Y Y Y Cat 
Malden Now Call Local Premier Propesties 781-321-9300 www.premierproperties.com Y Y Y Y Y Y Y Y Y 
Malden Now Call Maiden Gardens none 781-322-0580 none Pe a Y Y Y Y 
Medford Now $2,800 Private None 781-526-2472 none 4/2 es 1% r.2 Y 
Provincetown Aug 16th Call Sand Castie Condo None 617-244-3552 usagovan@hotmail.com Y Y Y Y Y Y Y Y 
Quincy Now Call Reserve at Marina Bay none 617-770-9511 www.lincoinapts.convreserveatmarinabay.com 12;%2; ¥ Y Y Y Cats 
Quincy Sept 1st $1050-1200 Various None 617-734-4200 www.lindenreaity.com 1 12a: ¥ Y Y Y Y Cat 
South Boston Now $900 Private None 617-593-2328 peggydavismullen@yahoo.com 1 1 = Y 
South Boston Now $1,200 Private None 802-223-2928 atwoodco@yahoo.com 1 1 Y Y Y Y Y 
Watertown Now Call Whitney on Main None 617-923-3435 www.whitneyonmain.com 1,2,3: 1.2) ¥ Y Y Y ¥ 
Special House Shares 
Roslindale Now $700 Private : None 617-388-5181 none ie tS T-¥ 
Medford Now $675 Private None 781-396-6204 none ee 
Jamaica Plain Now $700 Private None 617-323-9229 none ae 15 ¥ }¥ % + -¥ 











Thinking about buying? 
Don’t make a move without a Buyer Agent. 
Why? 


You level the playing field when you have your own rep- 
resentation. The seller has an agent, the Listing agent, 
who represents them. A Buyer Agent represents you, the 
buyer. When I’m your buyer agent my loyalty is only to 
you. | don’t stop until you are completely happy. 
| specialize in first time buyers and folks new to 
Massachusetts 

Call today for a free copy of my Buyer Guide. 















Charlotte Conley fens ee 
508-383-0119 ates mete 
978-443-3333 


RESIDENTIAL BROKERAGE 


www.charlotteconley.com 








Ask Me Al 


CALL 617-859-3300 TO BE LISTED 
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Good Causes, 
| Great People 


Teiefundraising 


Raise awareness and funds for: 


g The Envivonment 
siidihdciaataitibisaen Gay Rights 














CLASSIFIED LINES SALES SUPERVISOR 
ighly experienced Sales Professional looking for your next great opportunity? !f you have experience managing a sales / telemarketing team and 2+ years of out 

resume today! The Boston Phoenix is looking for a Classified Lines Sales Manager to lead a group of 5 people to goal, through 
ndidate will be highly organized, show good analytical skills, and have strong sales skills. Additionally, you will ensure appro 
partn forecasts. You wil age the - 


gram, plus a com: 





ence, we urge you to send 





















me TEENTERTAINMEN? Accot NI EXECUTIVE 


PART OF THIS EXCITING ENTERPRISE? WOULD YOU LIKE TO WORK WITH THE DECISION MAKERS IN THE ARTS AND 


















| industry leader in the cultural scene, has an exciting opportunity available for a self-motiva creative, intelli 

comes tite Po) itical Ovg anizations side sales skills. As the Theater Account Executive you will be responsible for the growth in profitability of numerous estab 
91Sidney: _:: Ze ) \L You are responsible for prospecting; conducting effective sales presentations, closing and servicing established 
y oe Anima We ave ssful candidate will possess strong communication skills and will sell display-advertising space to a 


9 group of clients, bt 


ven to 





id advertising decision-makers through relationship building and on-going management of the account. The ideal can 
calls and client presentations, and prepare and execute a comprehensive sales plan. Must have at least one year of out 
plus, but not necessary. in addition to unlimited income potential and professional growth opportunities, we also offer a compre 





develop new 





For both PT & FT, we offer: 
$10-15/hour average, flexible 
: Kennedy © a hore schedules and benefits. 










media 








Kennedy Biscuit Lofts: 






CREDIT/COLLECTIONS REPRESENTATIVE 
We have an immediate opening for an energetic and org 










ed credit/collections professional with 1-3 years of exp. to manage a full portfolio, process credit/debit adj. and 





tee teal cs C it — a 
batt | Convenient Davis Square location! cash applications, review ail billing for credit approval as well as provide follow-up and account maintenance. 
1-888-710-3867 For consideration, please call Excellent benefits and growth potential available 
Jill at: 617-629-4571; 
hook-up, ocean viev fax: 617-629-4510: ADVERTISING ART DIRECTOR 
$1 s 8-6€ The Boston Phoenix, New England's largest weekly newspaper seeks an Advertising Art Director with a minimum of. 5 years of design experience 


or e-mail: jgolden@sharegroup.com 


Prior supervisory experience required. Must have a thorough knowledge of QuarkXPress, Illustrator, and Photoshop on a Mac platform; the ability to handle four-color print 
SAUGUS: jobs, a strong production background and experience with print media a plus. This is an awesome opportunity that will provide growth within our expanding media group. 
Ss KH A He POLITICAL WRITER 
THE BUSINESS OF SOCIAL CHANGE The Boston Phoenix is looking for an energetic, experienced reporter/writer to cover local and national politics. Candidates should have 3-5 years of experience; a proven 





ability to cover a variety of subjects; ability to write long pieces(2500+ words) in clear, compelling prose; experience covering the courts, or Magazine writing experience 
and knowledge of Boston both a plus. Please submit ten writing samples with resume 













FINANCIAL ANALYST 
The Boston Phoenix, New England's largest weekly newspaper seeks a Financial Analyst. Duties will include but are not limited to: consolidations; financial analysis; finan 
cial reporting and report writing; and compliance with corporate policies and procedures as well as external reporting requirements Ideal candidate will have 4-6 years of 
experience with a Bachelors in Accounting or Finance. Strong Excel skills a must. PowerPoint a plus. Experience with Great Plains Accounting software a plus 





Se eRe 
Rooms Available 


N 



















SOMERVILLE GET RESULTS! 


eh cs fA BOSTON/ 


Fax, mail or email resume with salary requirement to: Human Resources 




































126 Brookline Avenue, Boston, MA 02215 ¢ Fax: (617) 425-2615 © jobs@phx.com ece 
666-1 FENWAY 
SOMERVILLE Oo aight M to shy 2 BA a 
617-859-3300 
PHOENIX 
CLASSIFIEDS 


SOUTH BOSTON 2 
2 Apartments for RENT Rgoms Available 














tomer service positions to assist callers with our multi-media services 
with email, the internet, Microsoft ( 





Qualified applicants should have prior 
and a typing speed at least 20 words per min Candidates 















. with a team. Please cite Job Code (MOV) when applyin 
Brookline sii ainanis rere 
ALLSTON tari The People2People Group. the largest provider Jnited States and 
Media Tr tior 1p seeks an A ae ete 
Boston 
STAFF ACCOUNTANT 
& 2 
1 BRIGHTON 
Brookline 2 


Boston 
Cambridge Mam 
Somerville a 
617-232-2255 
BROOKLINE 
















FNX AC ( nn NT EXECUTIVE (101.7 BOSTON AND 103.7 PROVIDENCE AREA) 





Real Estate for FN D 103 
Sale + cd tccinina nian ee 


ou might be right for us. We're looking for 





viduals who walk our walk and 


k. ify k you have the 5 t us know. A minimum of 1 year sales experience and ability t 


PARI TIME ON-AIR ANNOUNCERS / BOARD-OPS (BOSTON & PROVIDENCE AREAS) 
REMK JAMAICA PLAIN: , : Pease — 


if you have some radio experience and a love for alternative music, FNX may be for yc 
nd speak Clearly. Please, no phone calls or sense of entitlement 





erence in media sales a plus 











IVY PLACE CONDOS 









iF TERNOON DRIVE ON-AIR PERSONAL o (BOSTON AREA) 

c erson for th hift (3pm — 7pm) in Boston. We’re looking for someone that is knowledgeable and passionate about 
person wili also be responsible for occasional live appearances. Significant radio experience is nec- 
Please send your resume and a demo tape in order to be considered. Please — no phone calls and only qualified 









c 


c 
BEANS eA grandcentrairoommates.com 


ts need apply 





















STREET TEAM MEMBERS (BOSTON, ore AND & PROVIDENCE AREAS) 

F ~ nthusiastic part-time van drivers/event coordinators to assist the promotions staff at evening and weekend events. Responsibilities 
down of technical equipment and customer relations with venue management with listeners. A clean driving record, a flex 
interact in a professional and friendly manner with others is a must 





s lookir 









N-site promot 





nowledge of the alter ormat and the ability to 








xnxKnwne 


SUMMER IS , ~hrsetgehel a 


HERE! : mm te eee grandcentralroommates.com 


PROMOTIONS DIRECTOR: 

The FNX Radio Network has a rare opportunity available for an experienced promotions professional. As Promotions Director, this highly visible position will be responsible for creating 
the promotional vision for n Station and executing these events. You will work closely with FNX sales managers and programming department to achieve station goals and 
design/execute promotio achieve client goals. You will oversee FNX Radio Network promotions that involve all our stations throughout New England and work closely with the other 
Phoenix Media Group print, magazine and on-line companies. A minimum of 5 years promotions/marketing experience is required with at least 2 of those years in the media industry, 
some radio experience preferred 



























P! Pagan 
college 


JUNIOR ENGINEER 
FNX seeks a qualified person for a newly created position. You will assist our Chief Engineer with all technical aspects of network operation including service and main- 
tenance of transmitters and studios at multiple locations. Candidates must have solid experience in technical areas of operation, including equipment installation, studio 
maintenance, digital audio, computer operating systems (Windows, NT), and networking. Transmitter and RF experience a big pius as is experience with AudioVault 
Automation. Other duties include assisting the Promotions and Programming department's remote broadcasts. Some on-call duties and travel required. 






















mos for 9 
plex w/ 2 prot 
No republicans 
v/D, near T. We have 
a t have more 
617-335-3152 
roannaforman @ hotmail.com 













Fax, mail or email resume with salary requirement to: Human Resources 
126 Brookline Avenue, Boston, MA 02215 © Fax: (617) 425-2615 © jobs@phx.com eve 





kitcher 
NoDocumentationLoans.com ps oe 2 ~s oh 
Neighborhood Mortgage, Inc parking, near t 


1-800-342-0077 MB 1044 gust 3rd 617-484-2 
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acka’ 
3ran 
Hi Fr 
www 
reapp 
545-6 



























































































about 
B nec- 
blified 


bilities 
a flex- 





eating 
is and 
other 
Hustry, 

















Jamaica Plain: 2BR available in 
3BR apt. Close to T and bus 
lines. W/D in basement. ( 

building N/S $575+util Av 
9/1. Call Mike 617-522-1 


JAMAICA PLAIN: lookir 
irg apt w/professional 
student. 2rms avail & 
Cis to T & Bus, on 
$635/mo +utils. 617-52: 



















Jamaica Plain: 2 GWM's 

M N/S for incredible 3bdr 

near T big rooms V Hrdwd 
firs. Lots of st prkg. Avi 8/1 $70 
+ util. 617-983-5356 


Jamaica Plain: 


Responsible YP female 











wanted to 
ment. All 

ibth, EIK, p 

backyard. Ni 

JP center) w/prk on sa 

No pets but must be 

ly. FirsV/last mth req. $700 + 
Avail now. 617-582-4409 


MALDEN: Skg M 





wik t ol 
home $460+. 617 


NEWTON 
CORNER 


Friendly N/S co-op seeks rest 
housemantes. Sunny room 
garden, W/D, D/W, Porch 
Pets. ne, park 
ac dep, A 












KKK K* 


PLACE YOUR AD 
HERE! 


e or Need a 





Need a pla 
Roommat 








enix Real Estate 


Sectior 


Dall Kevin @ 617-859-3384 t 


ok 


ut ad today 


kkk 
REVERE 








Roslindale/W. Roxbury 


SOMERVILLE 








asywork-greatpay.com 


AN 


HIRE THE BEST! 
617-859-3300 
PHOENIX 

CLASSIFIEDS 


tainment me 
career by promoting 
ych as Radiohead. 
ackass. Driver 2 & Michelle 
Branch. Apply for intership with 
Hi Frequency online at http. 

www.findyourfrequency.com, 
reapp or fax resume to 732- 
545-6005 (AAN CAN) 











S: 











goals 


Ww 


opportunities. 


messaging a plus. 


ence 


aspects 


rm 





Business 
Opportunity 


Attention Work 
from Home 


Ap SN 
Career Services 





4282 ex 


RADIO ANNOUNCERS/ 
DJ'S 





et cetera jobs 


SEEKING ATTRACTIVE 








sponsible & drug free. Call for 
confidential interview 


1-800-649-8689 





The People2People Group, the largest provider of voice 
and online personals services to media companies in the 
United States and abroad, and a division of the Phoenix 
Media/Communications Group, seeks a Senior Director of 
Sales with 5-8 years of Sales Management experience 
Responsibilities will include: 


1. Establishing and achieving annual sales and profit goal. 
2. Providing leadership in the creation of specific sales 
plans by category to insure achievement of all budgeted 


5. Selling P2P products and services to key accounts and 
ensuring the retention of all existing business. 
6. 40% travel required 


At least 5 years of Management and C-level Sales experi- 
ence required, preferably within a service or information- 
oriented industry. Strong computers skills a must. 
Experience/Knowledge of Mobile Products including text 


Director of Product Marketing 


The People2People Group, the largest provider of voice 
and online personals services to media companies in the 
United States and abroad, and a division of the Phoenix 
Media/Communications Group, seeks a Director of 
Product Marketing with 5-8 years of experience in market- 
ing the products and services of a company, with an 
emphasis on defining and maximizing the user experi- 
Responsibilities will include: 


Shaping and defining the user experience in all of its 
Managing the concept and creative process for all client 


marketing campaigns, delivering high impact 
campaigns on budget and on deadline 


General 





$$$ Job Security 
is Gone! 


ARTIST'S MODEL. Need 





617-787-0851 
Community 
Coordinators 


Field Manager 











a 9 
For Details 


617-859-3300 
PHOENIX 
CLASSIFIEDS 


Home Business Opp 


our 








03 


Home Business 


Opportunity 


T. Free int 








Increase Your 
Income 


Control your hours! Home 
based business. Full training. 
Free booklet. www.we-are- 
free.com 800-897-6051 









3. Developing and directing plans for all company 
marketing needs including sales and promotional 
material, trade shows and public relations. 

4. Responsibility for 15 member Pagination and 
Production department. 

5. Managing product design, definition and development 
for all voice, web and mobile services 


3-5 years management experience required. Strong 
knowledge of the internet a must. Experience with Quark 
and Photoshop a plus. Experience/Knowledge of Mobile 
Products including text messaging also a plus. 


Managing, training and developing a 20 member Sales 
and Client Services team 
4. Providing leadership in the development of sales tools 
and selling materials to maximize new business 
The People2Peopie Group, the largest provider of voice 
and online personals services to media companies in the 
United States and abroad, and a division of the Phoenix 
Media/Communications Group seeks an individual to 
prepare financial statements, perform account analysis 
and make journal entries. This person would be involved 
with the automation of client settlements (payments) and 
the establishment of a new accounts receivable process, 
as well as data base management. Must have 2-3 years 


Take your career personally! 
Great Job Opportunities! 


Senior Director of Sales 


Staff Accountant: 


of Accounting/Finance experience. 


Bachelors Degree in Accounting/Finance preferred 


Excellent growth opportunity. 


General 


Licensed Female 
Massage Therapists 


a 





MEDIA MAKE-UP 
ARTISTS 


SCHOOLS 
OUT! 


Advertise your 
summer job 


with us. 


"617-425-2689 





Summer Work 





UNIQUE 


ergetic Student 


OPP ! 


Anyone, Ni 





exp. necessary 





assist disabled woman 





Healthcare/Social 
Services 





Experienced Female Massage 
Therapists Wanted 
Call 617-969-5034 





Fax, mail or email resume with salary requirement to: 
Human Resources 
126 Brookline Avenue, Boston, MA 02215 
Fax: (617) 425-2615 * jobs@phx.com 


BUY SELL 
TRADE 


SELL YOUR 
STUFF 
FREE ADS 


For Merchandise For 

Sale 

Get 4 Lines for 4 

Weeks 

Completely Free 

Call 
617-859-3300 
for detials 


Phcenix 








Collectables 


Comic Books Wanted 





tiate as 


ERE ERIE 

Exercise 

Equipment 

Need an in-home 
massage? 





LRG BUREAU 
Chest of drawers--42"x46”: five 
small drawers/top section; four 
larger drawers/bottom section- 
$250/best offer. 617-267-8509 





eoe 





EARS oR MRS ET 
Furniture 
Natural Pine 


Furn. 


Need an in-home 
massage? 





Dorm refig Avanti for sale $40 & 
20 gallon aquarium w/ brass 
stand $70 OBO 617-462-5696 


/ 11, 2003 NEWS AND FEATURES THE 2 


General For Sale 











STEEL BLDGS 
50%-70% OFF 


SOSCOCCOSD 
Stop! 
Don’t throw 
that away! 


617-425-2689 








1989 Toyota 
Camry 


AREER RE 
Motorcycies/ 
Scooters 





HARLEY’S 
WANTED 


M. 


wwrw.insurancemassachusetts.com 


For Auto Insurance 
(508) 620-9060 


www insurancemassachusetts com 








GET RESULTS! 
617-859-3300 
PHOENIX 

CLASSIFIEDS 


Financial 





Household 


Lodro’s 
Renovations 








Legal Services 


et cetera 





Publicity 
Services 





COMMUNITY 


GET RESULTS! 
617-859-3300 
PHOENIX 

CLASSIFIEDS 





Activity Partners 


SOFTBALL PLAYER. 





Dating 


AMATEUR 
PHONE SEX 


(617)245-1005 


GET SEX 
TONIGHT 


(617)245-1005 


Love is on the Line 


617-848-1688 


Beantown North 


MANCIRCUIT.CO 





ULY 11, 2003 MEWS AND FEATURES THE BOSTON PHOENIX 


Gay/Lesbian 


. Cambridge 
617-482-6393 


East Coast Club 
call Marc 
617-937-5858 


RARER yes 
Legal Notices 


Ree 
MUSIC/ 
SHOWBIZ/ 
ARTS 
Guaranteed 
Gigs 
7 lines; 1 year $99 
must call to renew 
every 30 days. $10 
internet maintenance 
fee on renewals; Extra 
to place your ad today 
° S a 


classifieds @phx.com 
Phoenix 
CLASSIFIED S| 
CREE SN 
Acting Ciasses 
Head Shots $75 


THE NEW ACTORS 
Ww SHOP 
SINCE 1956 BOSTON’S 


617.423.7313 


Acts for Hire 
CAMBRIDGE PUB 


X-MIX.com 
MARAE oc mee 
Auditions 

Female & Male 
Singers 
MOVIE EXTRAS * 


Producer’s Musician 
Casting Call 


Look fora 
job on the 
train. 


Look for a 


job in the 


office. 


t= 





PI 


mot 


chat FREE! 


8pm-9pm daily 


617-395-9000 


781-426-9000 
401-223-7070 
508-635-9595 


or charge by phone: 


1-900-484-2525 ae 
50min $25/call PY é 


Completely 


OOPS R NLL he 


CALL + CLICK - CONNECT™ 


Moiese emer 


FREE for women! 


New callers receive 


30 min FREE! 











































Need a break from everyday city life? | 
SOEUR Ocak esole kes CATV RU CIE UL 
women age 20-50 on no medi 


Cee SRNR a 


CONE a eeu ie TARY RAL 


Ogee lA bwh.harvard.edu 





CPi 


ROOMMATES 


Earn up to - $1,000/wk 


PENIS 
ENLARGEMENT PILL 


100% HERBAL. GAIN 1”-3” GUARANTEED. 
TOTALLY CONFIDENTIAL. ONLY $62.90 
CK/MO/CASH/CARDS 
LANSING LABORATORIES 


422 ELMWOOD #2 © LANSING, MI 48917 
800-369-4699 @ 94 HOURS © wwwandroenlarge.com 





ations to spend 73-days 
€ hospital 


TRIED COCAINE? 


The Boston University Addictive 
Research Program 


is recruiting participants for a study on responses to 


alcohol. Participants must be social drinkers who are 
between the ages of 21 and 35, drink beer and have 


at least 5 drinks per week. The study is a single session 
that lasts approximately 3 hours. Participants will be 
compensated for their time and effort in the sum of 


$40.00. please call for more information. 


A McLean Hospital research group is studying the effects of cocaine and other di 


o Mclean tor 


(617) 353-0962 





the brain and behavior. You may quality for this study if you 


Paani 


MES ek aK: (3:8 





NEED A ROOMMATE? 


Phoenix Roommates ads are 95% Successful 


617:859:3300 


THE BOSTON 


rN 


















@ research group 





other substances. 


4 Mcl 


at McLean Hospital is joo 


participate in a multiple visit study examinir 


help dreams come to life. 


Help infertile couples become parents by donating your eggs - and 
help make dreams come true. Dream Donations is locking for healthy’ 
women between the ages of 21-32. Donors will be required to take 
medication and undergo a minor surgical procedure. } 
Generous compensation for time & effort. Participation is completely confidential | 
www.dreamdonations.com 
Cali Dream Donations Toll Free: 


1-866-Dream Donor 


(1-866-373-2636) Mon.-Fri. 9-5 


Research Participants Needed 


*Do you smoke tobacco cigarettes? 
*Are you between the ages of 21and 35? 
*Are you female? 

*Do you drink alcohol? 


You may be eligible for this 


to any of the above questions 


*Please call 617-855-3823 for more information 















= 








SME AITET 
Gigs 





! FEMALE VOCALIST ! 
Est GB/Dance act sks freelar 

vox for MA/NH gigs. M 
car & band exp. 603-770-5 


! TENOR SAX WNTD ! 
Freelance tenor wanted for est 
GB/Dance act. MA/NH s 
Must have car & band exp. € 
770-5785 


!ILOCOBAZOOKA! 
Springboard to Success 
Bands!! Be a part of the biggest 
rock shwcase & fest on the 
planet. Past perf have inc! God: 
smack, Staind, SOAD, Slipknot 
Disturbed and Bizkit. Submit 
your package to 3-D Ent. INC 
17 4th ST. Worcester, MA 

1602. Listen to WAAF 107.3 
for info this summer. 



















!Singer Seeking! 
Jrums & Bass wid for original 
tor female fronted pop punk 
band. Commitment and pro. at 
titude a must carolg666 @ aol 
978-897-9777 


$$$ Exp. F/M Vox 
and BASSIST w/ strg vox 
needed! “Part-iime/high pay!! 
Hi-energy funk/dance band to 
work clubs, corporate func 
tions,weddings, etc!! For more 
info: Chris 508-878-4606 


All Musicians Referral 
Where pro musicians and 
bands connect. Ask about our 
lifetime membership. 1-800- 
366-4447 


ALL PERFORMERS 
The Order of The Artists: a New 
multi-media arts troupe sks art 
ists & musicians of all disci- 
plines for regular performances 
& creation of new cultural 
forms. 617-548-3974 





Attention: Former 
Marines 
JARHEAD is reforming true to 
the Corps. A unique heavy rock, 
original project. Need guitar, 
bass, drums and keys. First CD 
in 6-12 mo. Must be an honor- 
ably discharged US Marine. 
DD214 requi. Rick 508-676- 

8845 











BAND SEEKING 


drummer and bassist 













oan 
bécra@aol 
BASS AVAILABLE 
50 y Looking working 






Rock 








area. | 599-8954 


BASS AVAILABLE 











GB, classic to modern rock 
swing u/Motown and more 
with strong als ing t 

established working band 





y. Very p very many 
outheastern 


508-586-7750 





years e: 


MA area 





blers nnova: 
tive blues/Hill 
billy banc ingbass a plus 
617-491-13 « tarbox66 @ aol 
tarboxramblers.com 


Bass Needed 
Riverside .Train seeks solid 
committed bass. Orig+cov 
Steady gigs, serious fun, future 
www.riversidetrainband.com 
riversidetrain @ yahoo.com 


tive worki 









617-527-0094 
BASS NEEDED 
For orig MelodicRocnSoul 


Band. We have songs, space 
in+out of town gigs, van, PA 
Contact: Peter 617-327-1260 
pmalagodi @ rcn.com 


Bass Player 
Wanted 


Established, original “mighty 
pop” rock band sks bassist w 
live and studio exp Backing vox 
a must! Contact 617-821-5986 
Serious inquiries only! 





Gigs 


Bass Player w/ Ld. Vox 


Needed for Wkg. oldies + Band 











players Ni 
Jammers. N. Shore (978)283 
9922 
BASS WANTED 
w/blues 





BASSIST & DRUMS 
Boston-based college band be 
tween ages of 18-24 sks ,bass 
& drums infl: Smiths, Sonic 
Youth, MBV, Radiohead, Blur 
M/F weicome. Serious inquiries 
only. Jason 617-461-6891 


Bassist needed 
Technically/jazz_ trained 
rig rock-reggae band. Nationa 
tour w/ rep. Age 18-26. Email 
zoxband @ hotmail.com or 
www.zoxband.com 


BASSIST WANTED 
For original hard rock project ir 
the vein of Zep, Cry of Love, 
Black Crows. 4 strings only. Call 
617-389-1092 








BOB WEIR TRIBUTE 
Band seeking, Upright Bass 
and Drums. Serious calls only 
please. Mike 617-407-4631 


Cover band 
Sks, Guitarist, keys, vox, & bass 
player 4 practicing band. All 
Genres considered. Must be 
open minded and creative, Re- 
hearse In Natick and Sudbury. 
Barry @ 617-787-3428 Lv msg. 


Drum, Bass, Vox, Ld 
Guit WTD 
band members wanted for 
heavy, melodic, rock/metal 
band. infil. Tool, Incubus, Def- 
tones. Dom @ 781-223-0048 





Gigs 


Drummer & Sound 
Engineer seeking Bass 
Player & Multi Keys 
To form core of new original 
All band members will 
contribute in all aspects of the 
creation of the band’s material 
& sound. Influence would in 
jude but not limited to Jazz 
Smooth Jazz/Urban/Jazz Fu: 
sion/modern tunes while re 
ording on a digital System. Ex 
perience in arranging and pro 
duction would be a Dig plus. Al 
members would need the ability 
to support themselves over an 
extended period of time as we 
develop our sound, culminating 
n the release of our first CD & 
subsequent tour Rehearsal 
space available. Details can be 
discussed in meeting. Need 
equipment. Call Charles 
617-416-9478 or email 

lection @ attbi.com 






















Drummer & Bass 
Needed for Sensorium, original 
band with cd. Diverse and dex 
icated. 781-963-9062. petera- 
1 @attbi.com 


Drummer 
Available 


Proficient and tasteful in rock 
funk. blues, and jazz. 8 yrs 
international. travel experience. 
Looking for working situation 
Pros only 617 661 4931 


DRUMMER AVAILABLE 
to join working GB/wedding 
bands for sub/fill-in or possible 
perm position. Top 40 rock, oid- 
ies, soul, motown, light jazz 
dinner music, etc. Tom 978- 
453-5273 


Drummer Looking 
for blues band. Influen: BB 
King, Rolling Stones, Chuck 
Berry. Call leave message ask 
for Chip. 617-361-2109 





Drummer Prof: Seeks working 
G.B, function/club band. Per- 
sonable, Reliable, Exp. Ready 
to work, also avail any fill-in 
Stu Jones 978-531-4054 





Drummer Seeks. 


t to grab th 










quires or ave 


3446 diowelife @ yahoo 


Drummer Skng Work 
T itch pro w/ lead & kur 
als. GB, classic r 
but open. Exp team 


player. 508-384-7 













NTED 
ck/British 












for more 


Drummer 
Wanted 


enced band open ti 
2s. Have gigs and 
act Mark 


info 617-899-3514 





DRUMMER/2nd 
GUITAR WNT 


for roots rock band with 
material and gigs. C 
255-1339 


DRUMS & KEYS WNTD 


High energy. Solid songwr 











influences. 
riginal rock. Cal 
617-710-8578 
DRUMS & UP RIGHT 
BASS 


Wanted for rockabilly band. inf! 
Setzer, Eivis, Buddy Holly. Cail 
Eric 617-948-2987 or email 
erilauf @ aol.com 





EQUATION: (Folk-(Rock + Allt)- 
Jazz) + (Jeff Buckley x PJ 
Harvey) = Dead Jazz Club. No 
high level, just contained chaos 
with new sensibilities. Any in 
struments. 857-928-8262 or 
DeadJazzCiub @ Gread.net 


FEM LEAD VOX AVL 
Former Lead Singer of Boston 
Funk/R&B band Sugarcoat 
seeks band in funk/soul/rock 
genre. Serious inquires only 
Please call 617-645-0229 or 
email klaine777 @ aol.com 


UREA, 
Gigs 





HYKEEN f 


Female Vocalist Wntd 















781-769-6456 


GET RESULTS! 





“617-859-3300 
PHOENIX 
CLASSIFIEDS 


x 
s 
GOT TALENT? 


www.billytalent.corm 


Guit & Drummer Wntd 


Funk rock original band, Sia 





back. Gigs & C Ne a 
t commited, pros only. 781 
871-8363 
GUITAR & VIOLIN 
WNTD 








terrafirmaprod @ earthiink.ne 


Guitar Player 
Seeks 


Working GB band, 30+ years 
experience, good back up vo 
als, call Bill@ 508-541-8295 or 
billmegoldrick @ attbi.com 


Guitarist WTD 
Harmonies big plus+to form GB 
duo/tnio:rock/folk/country 
Elizabeth 617-549-6468 
kricketteer @ hotmail.com 








www fea 


GUITARIST 





GUITARIST/SINGER 


singer/songwrite 





40. Original & Covers 
op & Diverse ir 


46-84 ISP20@ 


HARMONICA 


20yrs Prof Exp. $ 





eking 









sp or join a band 
recordings blur 
harpking @ mail.c 


Harp Player 
25 yrs experience. Looking for 
professional working Dives 
band. Call 508-789-1233. 





Re et] 
Gigs 
HEAVY HITTER 
WANTED 





Hip Hop Musician 
Wntd 


LD GUITAR WNT 





Lead Fem Vox 





Lead Vox Wtd 
3. Proy w/ xmemt 


(Boston) 











Make Serious Money as 


able 









Singer Needed 
tenor or high baritone 
id w/ decades of ext 
a great Fem vox & 
Ss. 617-361-5932 
3 @ earthiink net 
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Metal Band Seeks 


Musicians Wanted 


MUSICIANS 


NEED MUSIC? 


No Depression? 


PERCUSSIONIST 


R&B Motown Maile 
Vocalist 


REGGAE SINGERS 


Seeking Bassist 


Serious Opportunity 


SINGER NEEDED 


Singer Wanted 


Singer- 
Musician 
Partner 


Skin: Pacific Style 


SONGWRITERS 
STEEL DRUMMER 


Talented Maie & 
Female Singers 
Needed 


SORE ERATE 
Gigs 


Rarer a cscamee aeen R 
TENOR SAX NEEDED. 


Tenor Sax 
Needed 


TROMBONE 


URGENTLY 
NEEDED 


Voca! Group Forming 
VOCALIST 


VOCALIST WANTED 


TEESE LIT 
Musical 
instruction 


BASS LESSONS 


Drum Set Teacher 


KAREN DEBIASSE 
VOICE LESSONS 


Saxophone Instruction 


Events 


www.puruz.com 


Recording 
Studios 


Rehearsal Space 
SOUND MUSEUM 


BOSTON 


781-237-8880 Ext 
17 


SAAR 
et cetera 


WE CUT VINYLS 


MIND BODY 
SPIRIT 


GET RESULTS! 
617-859-3300 
PHOENIX 

CLASSIFIEDS 


Astrology 


xkKkwekxk 


Reach over 340,000 
encore! 


Certified 


—— Therapy 


fasnheas $75, 


AWESOME MASSAGE 
NORTH OF BOSTON 


Exotic Massage 


Deep. perenne: 
Massage. | ic« 


EXPERIENCE IT!!! 


Jeff 617-236-7009 
GET RESULTS! 


617-859-3300 
PHOENIX 
CLASSIFIEDS 


Healing & Relaxation 


617-953-3607 


Massage Therapy 


7-504-3131 


ssage Therapy 


Massage Therapist 
Wnted 


Men To Men Massage 


Moondance 
Massage 


OUT OF THE BLUE 


PLEASURABLE 
MASSAGE 
ye. All fen 


masseuses wanted 
617-232-3406 


Relaxing & 
Rejuvenating 
Massage 


617-536-4376. 


RETURN TO 
HARMONY 


617-547-6191 
Self Day Spa 


"781-324-3232 
STIMULATING 


Vanessa & Lisa 


WANTED!!! 


WHOLISTIC MASSAGE 
BODYWORK and 
HOT TUB 


1-978-266-2727 
Wonderful Massage 


Counseling 


Addiction/ 
Recovery 


UNIQUE HOME 
DETOX 


Weliness 


RELAX - Release your 


stress at a reasonable 
rate. Call Joe 
978-640-9760 


Miscellaneous 


Sunridge Nudist Camp 
Ground 


Psychics 


Yoga Studios 
POWER YOGA 


ioe “ 3 
9am to 9pm Mon-Sat 12-6 Sun 
Credit Cords Accepted - Shower + Steam 
Metro Boston 781-395-1758 


LELELELOLD 
Deadiines, Bills, ‘ 
in-laws, Pressures of 
Everyday Life 
Joy Of Living 
Will help you get 
rid of the stress 
Our highly trained 
therapists wili 
massage away your 
worries. For Men & 
Women. Enjoy Life 
617- 359- 2411 


rc PRS 


@ LPL LFPL OLY IY “ey 


Breath pure O27 


with your favorite natural aroma. 


> 


Wwejuvenate while relieving stress & pain 


with a deep tissue massage 


| > > “ 
doo ated in Framingham next to Shopper s Y orld 


508-424-0664 


| ing 61742 oH 


99% 


loser-free. 


writ 
PY D 


Real People. 


Check us out in the Arts Section. 





T accessible 
www.tatrivhealthmassage,com 
Zena 


THE DANISH HEALTH CLUB 
“For the Elegant Touch” 
19 Bridge St. + Kittery, ME + 03904 
207.439.7188 


Relax in our newly remodeled 
steam room and sauna 


Be as hip and trendy in 
real life as you pretend 
to be on the web. 


mt 


nix 
Rote) aa! 


Bee Ee Be ae 
AUTHORITY 








_— 


—_ =m ap &. aos =. oe a 


se ee cles Oa ae 


foodédrink 


DINING OUT 
i Buy George 


ON THE 
CHEAP 


| . e 
| Mirror, Mirror 


PLUS @ Sipping: Get some Z’s 
® Dining Guide: Listings galore 


NEW ENGLAND POP LIFE 


road tripping 


gin 
very least wo 


n nest Friday. They're no 

Cher, whose endless farewell 

Worcester Centrum (617-93 

the Cumberland County Civic Center (207-775- 
3458) in Portland on Monday, and the Verizon Arena 


Ca 


Meanwhile, Cher’s ex-hubby G 
revamped Allman Brothers 

the Note (Sanctuary) is the 
decade, their biggest hit in 20 y 
hailed as nothing less than a 
into the Tweeter Center (61 
Mansfield on Sunday. 

The '80s-metal package tour “Rock Never Stops 
brings Warrant, Kip Winger, and Slaughter 
Verizon on Friday. Even wit! P 
Journey's fans just won't stop believin é 
are back in arenas on a VH1-sponsored bill with 


on Friday and Meadows Music (203 
Hartford on Sunday. And completing the 
of-MIV trifecta, Pat Benatar hits Meado 
Farm (603-293-4700) in Gilford, New Ha 
Saturday and FleetBoston Pavilion (617- 
next Thursday, July 17 

Given her penchant for Nicolas Cage, is it any 
wonder that Lisa Marie Presley is on tour with the 
Elvis-worshipping Chris Isaak? The pair hit the 
FleetBoston Pavilion on Friday and the Cape Cod 
Melody Tent (508-775-9100) on Saturday; then 
Presley goes it alone at Hampton Beach Casino 
Ballroom (603-929-4100) in New Hampshire — in 
what appears to be her first-ever headlining 
appearance — on Tuesday. Meanwhile, that other 
Elvis guy brings the Attractions to the Pavilion on 
Saturday with former Black Crowes frontman Chris 
Robinson. And if you don’t want to sit through the 
opener, Elvis Costello plays two rare club shows at 
7 and 10 on Sunday at Lupo's Heartbreak Hotel 
(401-272-5876) in Providence. 

— Cariy Carioli 
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www.bostonphoenix.com 


a Sad 


PICKS of THE WEEK 
dl . 2 AACR eRe, 


Pumped ¥ 


THURSDAY 10: Is Joe Budden Jersey 
City’s answer to 50 Cent? Like Fiddy, 
Budden’s a rogue MC with a gruff 
demeanor and a shady past who 
flooded the streets with hot mix-tape 
and freestyle tracks before being 
snapped up by the big boys. And 
even before Def Jam issued his 
debut, Joe Budden, \ast month, he’d 
scored a head-banging, chart-topping 
smash single with “Pump It Up,” from 
the 2 Fast 2 Furious 

soundtrack. Tonight 

(Thursday July 10), . 


Budden takes 
it to da club with a 
gig at Avalon, 15 
Lansdowne Street, at 
10 p.m. Tickets are 
$10; call (617) 423- 


Joe Budden 


aL AS 
Meee aT kan 


ENE SSHRC NETL ad Sena) 2 On 
MUSEUMS & GALLERIES 18 © DINING 21 


FT) 


aN leet 
PEM may i co 
TEED ICMR erties 
length smash-blurt-grind-bleep 
bytes! Sci-fi free-spazz napalm 
showers! Just when you thought the 
possibilities of hardcore had been 
exhausted, along comes the Locust, 
PRM Cem Umm ROLE LC) 
so idiosyncratic that even the seen- 
it-all punks at Epitaph shuttled the 
group off to the label's gold- 
standard Anti- offshoot, where the 
band’s new 23-song, 21-minute 
Eee] eR) 
shoulders with discs by Tom Waits 
amar ree emma Md) 1d 
gonna develop a rash. Plague has 
UMM cette a | 
Mr eae 
where Morbid Angel screamer 
Steve Tucker sat in with Slayer 
Um Nm mel iret Cee 101 

Mi mL araslOM 80RD Site 
ie = PM Maelo er lic) Mile) -3 

t cyclones and pulsars and 

cicadas would make during the 
dusk after the Apocalypse. Genius 
Olea eae OL at c-Met 
Mi CCL Ab oes) ies Cog 
a Double Date with a Pile of Atoms 
in the Water Closet,” “This here 
MEME MI mee BUT 
CMa 1e 1 1 La 
PCR Mm Meee) mL 
EE ees re) 
Worcester, at 7:30 p.m. Tickets are 
$10; call (800) 477-6849. 


> 


4 Jazz at the Hatch 


SUNDAY: Its Marriage of Heaven and Earth (Innova) was one of our 
Top 10 jazz picks for 2002, with a world-music sense of groove and 
a very Ornettish taste for folk-like melodies and free jams. Now the 
Fully Celebrated Orchestra — with leader/composer/aito- 
saxophonist Jim Hobbs, the ubiquitous but essential cornettist 
Taylor Ho Bynum, and the peerless rhythm team of bassist Timo 
Shanko and drummer Django Carranza — kicks off the Phoenix/FNX 
summer jazz series at the Hatch Shell, on the Charles River 
Esplanade (the place where you went to see the fireworks last 
week), with a free show from 5 to 7 p.m. Cali (617) 937-5987. 





this 
week 


Openings, debuts, 
and releases 


7 cama = 
@ “Academy Award 
Nominated Shor 


Extraordinary Gentlemer 
@ Love the Hard Way 


Ez 


@ Mother of Invention 


@ Rennie Harris 


= Peter Boal 


@ Lisa Marie Presley 
Chris Isaak 


oh setae tinny Pent jam 


a agen Costello 
# The Allman Brothers 


z Fountains of Waynel Ben Lee 
Pe : ] 

a The Eagles 

Fle eT y 
@ Patty Larkin 
MFA J é 

@ Pat Benatar 


FleetBost 


B® Ruth frown 


@ Rafael Friihbeck de Burgos/ 
wechiennen Tabernacle Choir 


a Boston L Landmarks Orchestra 
Bost 

a Rafael Frihbeck de Burgos/ 
Van Ciiburn/BSO 

Ta 24 

@ Kurt Masur/Sarah leet ana 
Ta 

£ Dubravka Tomi 


@ Dawn Upshaw/TMC Fellows 


giewood J 


ky Abdullah lorahimn 
Regatt 

@ The Fully Celebrated 
Orchestra 

Esplana 

@ Enclave 
(aay ‘ 

s Marcus Roberts 
Scullers July 1 


@ “Harvard Works 
Because We Do” 
nter Center 


B Hillary Clinton 
Charles Hotel July 14 


\ a ro a with (Ae)weos 


& the City of on 


Prese 


| NECTARFEST 


Friday, July 18th, 2003 5pm 
FREE SHOW!!! 


Christopher Columbus Park 
Boston’s North End next to Tia’s 


FEATURING 


sy 
| 
Z 
i 
(<A> 
Is 


and THE ASSEMBLY OF DUST 


AND 


theNEWDEALASN 


live.progressive.breakbeat.house 





jarvard worker ~—~ 


Yannick ee 


THURSDAY 10: While most of his classmates at Harvard were interviewing for 
post-undergrad jobs, Greg Halpern was interviewing and photographing the 
university’s custodians, security guards, and food-service workers. His pictures 
Pe UCC Ce Mae MCL ere Gre mt Lmtd) 
Harvard's intellectual elite and its blue-collar underclass, and his material — as 
well as his work with the Harvard Living Wage Campaign — helped inspire an 
April 2001 student sit-in that brought national attention to the cause. Now, 
POO aR @ UML Ome me ee Ler ee) 
(Quantuck Lanes), which Studs Terkel, who wrote the foreword, calls “hopeful and 
exhilarating.” And today, Harvard’s Carpenter Center for the Visual Arts opens an 
exhibit of photographs from the book. There’s a reception this evening at 5:30, 
and the exhibit is up through August 17 at the Carpenter ae Pe Cy SSC 


TAC rer RPE soma 0 0 


ICES 


Edited by Carly Carioli 


THEATER. Race, sex, and pornogra- 
phy are the far from innocuous sub- 
jects of Victoria Stewart's new Live 
Girls, which is based on her experi- 
ence as personal assistant to play- 
wright and performer Anna Deavere 
Smith. The obviously autobiographical 
work, which gets its world premiere 
tonight at Wellfleet Harbor Actors 
Theater, focuses on an African- 
American performance artist, her per- 
sonal assistant, and a porn star who's 
being interviewed for a piece in devel- 
opment by the artist — who bears no 
small resemblance to the award-win- 
ning creator of Fires in the Mirror and 
Twilight: Los Angeles, 1992. At issue 
are such questions as “What is real 
when everything is a performance?” 


and “What stories can be used for 
political theater and what stories are 
off-limits?” Stewart, a 2002 graduate of 
the University of lowa Playwrights 
Workshop, has also worked for Peter 
Sellars, Anne Bogart, and David 
Wheeler; Wheeler directs Live Girls 
which features Jacqui Parker standing 
in for you-know-who, but maybe Sellars 
and Bogart should watch their backs 
The play continues at WHAT through 
July 26; tickets are $21 and may be 
reserved by calling (508) 349-6835 

A Midsummer Night's Dream is up 
and running at the outdoor Publick 
Theatre in Christian Herter Park 
Tonight it becomes a Bardathon by the 
Charles, with Shakespeare's poetic 
comedy Twelfth Night joining Dream 
in rep for the rest of the summer 
Artistic director Diego Arciniegas is at 


FRIDAY: In order to purchase tickets on the Ticketmaster Web 


site, you have to ue Pesce ME mm ert) 
eee RS he meant to thwart remote hackers. Yet 


when we went to check on tickets for tonight's Pearl Jam gig, 


the word we were directed to enter was “Loser.” 
MCR ay 
FL aM Teed eee mgt 
TC eR UCU BC LCRO CLL Mir CR CLeah Um ul 
PJ dudes, seeing as how the band are selling out dates 
across the country — including two last week at the Tweeter 
(Ted Drozdowski’s review is in “Live and on Record,” on 
page 21 of Arts) — during a summer where concert 
attendance has dropped through the floor. And though 
Lollapalooza is having trouble filling one night, even with the 
combined attraction of Jane’s Addiction, Queens of the Stone 
Age, Audioslave, and the Donnas, Pearl Jam are having such 
an easy time that they can afford to bring along a great band 


a 


the helm of both works, ordering him- 
self around in the roles of Theseus/ 
Oberon in Dream and the pompous 
steward Malvolio in Twelfth Night, the 
Bard’s cross-dressed, music-soaked 
contemplation of unrequited love. You 
can sort it all out at the Publick, where 
through September 14 Twelfth Night 
will be trading weeks with A 
Midsummer Night’s Dream. (To find out 
what’s on which week, see “Play by 
Play,” on page 8 of Arts.) Tickets are 
$30, $25 for seniors and students; call 
(617) 332-0546 

ROCK. The Vancouver indie-pop 
supergroup the New Pornographers 
— including Destroyer’s Daniel Bejar 
and alterna-country chante 
Case — stop by the Middle 
tonight with starry-eyed songs 
their new E (Mata 
That’s at 480 Ma isetts 

Contra! ae jare 

(617 7) 64 -EA ST 

le Th 

about Joe Harr 

mentative, and y 

Sonic Cool: The Life and Death of 
Rock N Roll (Hal Leor 


the pictures. The 


from 


ctric Version 


the part of 


walls of the F 


ing by Harrington. T 
967 Commo 
evening runs 
Call (617) 562-8814 


a8 
FILM. Who says Hollywood filmmakers 
don't read the classics? Or at least the 
comic-book versions? In Stephen 
Norrington’s action-adventure extrava- 
ganza The League of Extraordinary 
Gentlemen, a dream team of literar 
heroes including Allan Quartermair 
Captain Nemo, the Invisible Man, Dr 
Jekyll, Tom Sawyer, and Dorian Gray 
gather to save the world from war 
Based on the graphic novels by Alan 
Moore and Kevin O'Neill, it stars Sean 
Connery, Shane West, Stuart 
Townsend, and Peta Wilson. The hero 
of Love the Hard Way also has a keen 
interest in books; unfortunately, it does- 
n't deter him from his life of petty 
crime, though his pre-med girlfriend 
keeps pestering him to go straight 
Oscar winner Adrien Brody and 
Charlotte Ayanna star; Peter Sehr 
directs. A filmmaker with a flair for 
fiction is profiled all week at the Brattle 
in Fellini: 'm a Born Liar, Damian 
Pettigrew’s documentary about the late 
great Italian director features inter- 
views ranging from the sublime (Italo 
Calvino) to the ridiculous (Roberto 
Benigni). A man who apparently could- 
n't lie is profiled in Martin Dobimeier's 


y 


Continued on page 5 5 


who don't sell at all — in this case Sleater-Kinney, replacing last week’s openers, the Buzzcocks. Tonight's gig at the Tweeter 
Center in Mansfield starts at 7:30, and tickets are $40.50 and $44.50; call (617) 931-2000. 








3 EIGHT DAYS A WEEK TH 


Graveyard smash 


‘4 Elements’ at Forest Hills and 
‘South Enders 2’ at the Mills Gallery 


he ambling Victorian expanse that is Forest Hills 

Cemetery forms an intense setting for art a 
inspired in part by the major commemorative work 
sculptors like Daniel Chester French, the ghosts of 
famous dead Bostonians like p 1 


“The 4 Elements: Earth, Air 


dressed gent! lemen are casual ly having 
with a nude woman) 
borrowed its name. Kathleen Driscoi 
One: Falling Water was inspired by a 
figure created by Dan 
the other amazing draped and shrouded scuipture 
throughout the cemetery, where the solidity anc 
permanence of materials like marble and granite have 
been sculpted to reflect wings and shrouds an 
symbols of the ephemerality of life 
Accomplished Boston artist Ambreen Butt and 
ubiquitous Boston art raconteur James Hull (who is one 
of the four jurors of the Forest Hills exhibition) have 
juried the upcoming “South Enders 2,” which, opening 
at the Boston Center for the Arts’ Mills Galiery t 
Friday, showcases the breadth and vibrancy of the Sout! 
End’s art community. The line-up includes Susan Jane 
Belton, Robin Dash, Rebecca Doughty, Lina Maria 
Giraldo, John Guthrie, Alexandra Metral, Tom Ouellette 
Ellen Rich, and Heidi Whitman, all of whom either live or 
have studios in the South End. The show will remain 
open through next fall’s South End Open Studio 
now in its. 17th year, will take place on Septerr 
and 14, with more than 200 artists opening their studios 
to the public. Consider “South Enders 2” C 
sneak preview of this mammoth annual undertak 
well as a hot ticket in its own right 
“The 4 Elements: Earth, Air, Water and Fire” 
Forest Hills Cemetery, 95 Forest Hills Avenue, or 
from the Forest Hills T stop on the Orange Line, o 


from which the 


iel Chester | Fre ncn, and it 


d other 


mile past the Arboretum on the Arborway/Route 203 
through August 31. Wai ov tours with participating 
artists will be held on July 13 and — 10 at6 
free of charge. For Caanliien abou 
events, call (617) 524-0 
www. foresthillstrust.org. “South Enders 2 
Gallery at the Boston Center for the Arts, 
Street in the South End, from July 18 thr 
September 26, with an opening recept 
from 6 to 8 p.m. For information, call (617 
— Randi Hopkins 


t this and other 


128 or visit 
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E-mail us at artsnews@phx.com 


@ Chronicle of an 
Unsigned Band 


Twenty-six-year-old filmmaker Brendan 


key Dee, 1962-2003 


last time | saw Mikey Dee before he appeared in a few Boston Rock Opera 
his stroke, we had an argument productions, produced shows at the Kirkland 
about a local band he liked more than | did, a Café, and did the Wednesday-night Tufts-based 
but | think he offered to buy me a beer vk WMFO 91.5 FM radio show On the Town with 
anyway. | felt pretty sure I’d run into him at é a Mikey Dee, which has continued under his name. 
ie other gig a few nights later, when he’d e The extent of his popularity became clear during 
have a few more bits of local rock j his illness as friends and musicians came 
names of a couple more bands together on his behalf. A series of tribute/benefit 
k out. He was one of the few [ia eee shows over the past three years featured virtually 
naged to hit more clubs 3: every headliner in town — Letters to Cleo played 
1d out first when somebody H f their final gig during the first string of benefits, 
d by a record label, and f 4 and his all-time favorite band the Garnies 
, reunited. Shows staged in 2000 and 2001 under 
the title “For the Benefit of Mr. Dee” raised more 
than $75,000 for the Mikey Dee Musicians’ 
Benefit Trust. Mikey was given a Hall of Fame 
ong struggle, Mikey Dee Linick, just 40 years old, honor from the Boston Music Awards; the ska band the 
i away early Sunday morning. He’d been hospitalized for Allstonians recorded an instrumental number named after 
han three years after suffering a brainstem stroke him. His musical pals kept him stocked with videotapes of the 
surgery for a congenital heart defect on February 7, shows he missed, and he made it into town for a number of 
ail statement issued by his friends Adam Lewis shows — even getting invited on stage when the Sheila Divine 
msey and posted on Mikey’s Web site said that played at the Hatch Shell two summers ago. Although 
d this winter from several bouts of confined to a movable hospital bed, he turned up most 
hat had left him resistant to antibiotics recently at last month's Boston Rock Opera anniversary show 
liness was long and frustrating and left him at the Middle East. 
ak or walk, Mikey fought hard 1 made A few hours after his death, the Web site mikeydee.com was | 
ess, and many on the local scene were already heavy with tributes from writers, DJs, musicians, and 
recovery. fellow fans; Corin Ashley of the Pills wrote, “Nobody has ever 
local music found a number of outlets. loved Boston music as much as Mikey.” Expect details of 
2ces for the Noise, did publicity with the tribute shows to be finalized in the coming weeks. 
played drums in the band Butterscott, — Brett Milano 


Clarke recently ditche us life writing 


eenplays for ho 


Tom Waits, Wesley W 


& Team Poetry Slam premiere of Daniel Pinkham’s musical 
+ , . setting of McCloskey’s 1941 children’s 
The Boston area’s vibrant poetry slam etting o Closkey’s 1941 dren's 
4 mabe 4 classic, Make Way for Ducklings. Now 
ene will heat up next Saturday (July s 
2 : the Boston Public Library is 
n the Cambridge Center for 
: i. remembering McCloskey with an exhibit 
cation hosts a competition for ss ; ; 
ir-member poetry of his sketchbooks, with their pencil 
© 
é Pp a. studies for the book. The sketchbooks 
» Slam n, Bridgewater Pp 
will be on display at the BPL, 700 
ge, and the ; 
Boylston Street in Copley Square, 
he winners will go o Bes za See ed et tes 
through July 31. Call (617) 536-5400 
he National Poetry sii ; 
Meanwhile, the Boston Landmarks 


go next month. : 
Orchestra continues its free 
9 competition, 


e from the 





1 by April admit tha t they « 


Clarke points 


Pinkham’s musical narration 

E : the summer. The next performanc 
or this event, judges ors a 

f } ; take place July 14 at 10 and 
rom the 


e audience 11 
Memorial Drive ir 
16 at the same t 
Muse 
OO 


n, points out that 


en to a slam . 
Everybody Mi Berkshires 
e audience 
| na Law & Order 
)w what they think of the 
f nd after each 
format will have ez 
s performing one poem; 
e highest cumulative 
ore will be the winner 
laywright 
is about jazz 
the poetry 





Fooled by April Aside fre being an esteemed h 
summer theater, the Williamstown 
Theatre Festival is also a key location 
for celebrity sightings, both on stage 
and in the audience sse Martin, 
Law & Order fame, just finished his run 
as Macheath in Bertolt Brecht & Kurt 
Weill’s Threepenny Opera. Martin 
Ce sits van L&O’s Sam 
1 (Assistant DA Jack N 
2 performance ar 





has long mixed = eh : 
; c stective Len 
jazz. The CCAE (Ort if 
on will take place from 8 to een Senne 
56 Brattle Street in Harvard played bisebates n the Théatre de Lys 
U ll t ' c atu 
- call (617) product ) The Williamstown 
; production, which also starred Betty 


@ More Ducklings 

Children’s book author Robert of the 

McCloske ays on June 30 at the age Rene Scott, a 
st 





of 88, a few days after the Bosto will run through 
Landmarks Orchestra gave the world 597-3400. 





eam a 


CU Orem ae Tums ee mM CUCM ES a CMT luMm tele L ¢ 
called Harry Potter and the Order of the Phoenix, which booted Hillary Clinton’s memoir 
from the top of the bestseller lists quicker than you can say “the most devastating, 
shocking, and ‘hurtful experience of my life.” The junior senator fram New York stops by the 
Charles Hotel to sign copies of Living History (Simon & Schuster), and even if the 
Associated Press leaked all the juicy bits before her tome hit the shelves, consider this: 
signed first editions are going for as much as $150 on-line. Hillary shows up at noon, and 
the signing is free; call WordsWorth at (617) 354-5201. 


Continued from page 3 


documentary Bonhoeffer, which will be 
showing in the Coolidge Corner’s screening 
room. A German theologian who resisted 
Nazi evil while the Church remained 
silence, Dietrich Bonhoeffer was executed 
just weeks before the war ended. And if the 
short story is your literary preference 
check out the cinematic equivalent with th 
program of “Academy Award Nominated 
Shorts” at the Copley Place 

Alfred Hitchcock’s knack for suspense is 
equaled by his eye for American landmarks 
and landscapes in his deli ie tfully perverse 
North by Northwest (1959). Mistaken for a 
spy, Cary Grant’s Roger Thornhill finds 
deadly danger in such distinguished set- 
tings as the United Nations and Mount 
Rushmore, not to mention the agoraphobic 
expanse of a Midwestern cornfield. None is 
as picturesque as lovely Eva Marie Saint, 
however, a possible femme fatale paired 
with Grant in one of Hitchcock's sexiest 
couplings. North by Northwest screens 
tonight in a picturesque setting: at dusk as 
part of the “Moonlight” film series at the 
Boston Harbor Hotel on Rowes Wharf. It’s 
free, and the hotel’s outdoor café is open 
for eats; call (617) 439-7000 
JAZZ. \t's more high-test free improv at the 
Zeitgeist Gallery when local pianist Eric 
Zinman joins forces with downtown New 
York heavycat saxophonist Sabir Mateen 
as well as cellist Glynis Lomon and drum- 
mer Laurence Cook. That's at 1353 
Cambridge Street in Inman Square, from 8 
to 11; call (617) 876-6060 


it) a 


FILM. It took 16 years for the sequel to be 
made (Havana Nights: Dirty Dancing 2 will 
be out next year) — just long enough for an 
embarrassingly trite movie to have taken on 
the glow of cultish nostalgia. Jennifer Grey 
and Patrick Swayze enjoyed brief superstar- 
dom from this 1987 hit, she playing the 
pampered but shy daughter of a well-to-do 
family vacationing at a Catskills resort, he 


playing the torso-baring, working-class 
dance instructor who turns her on. The 
music and dance are pure cheese, and the 
direction, by the late Emile Ardolino, is sub- 
Flashdance. And those are just two of the 
reasons to catch Dirty Dancing tonight at 
midnight at the Coolidge Corner Theatre 
where it’s part of the Coolidge’s ongoing 
“Crazy for Swayze” retrospective. That's at 
290 Harvard Street in Brookline; cail 
(617)734-2501 

JAZZ. Ernestine Anderson is one of the 
most respected vocalists in jazz, with a 
solid grounding in blues and R&B, and 
she’s a virtuoso improviser. Tonight at 8 
she’s at the Stoneham Theatre, 359 Main 
Street in Stoneham. Tickets are $30; call 
(781) 279-2200 

PUNK. Beloved home-town drunk-punk 
heroes Darkbuster stage a comeback gig 
this evening (see “Cellars by Starlight,” on 
page 16 of Arts), but not before frontman 
Lenny Lashley goes it alone this afternoon 
as part of a punk-rock-gone-solo bill at the 
Middle East with Mark Linskey of Hudson 
Falcons (who are opening the Darkbuster 
bill later on), Dirty Water/Ducky Boys front- 
man Mark Lind, and the Roachenders’ 
Anthony Freeman. The solo gig starts at 

1 p.m., and the Middle East is at 472 
Massachusetts Avenue in Central Square 
call (617) 864-EAST. Darkbuster’s reunion 
show kicks off at 5 p.m. at Axis, 13 
Lansdowne Street; call (617) 423-NEXT. 
CLASSICAL. We're glad that the Boston 
Landmarks Orchestra opened its season 
last month with the premiere of Daniel 
Pinkham’s Make Way for Ducklings, since 
the author of the beloved children’s book, 
Robert McCloskey, died last week. This 
weekend, Charles Ansbacher leads the 
BLO in its adult season opener, “Ritmo 
Latino! Classical Sounds!”, a program that 
looks to the exotic and ebullient classical 
music of Spain and Latin America. The line- 
up includes Joaquin Rodrigo’s Concierto de 
Aranjuez, with the French guitarist 
Emmanuel | Rossfelder, works by Manuel de 
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y, Back to the Rat 


Demolished to make way for a hotel, luxury condos, a Blockbuster, and a 
Kinko’s, the Kenmore Square establishment known as the Rat (officially the 
Rathskeller) was the Boston rock-and-roll dive going back to the early days 
4 of punk, when the Real Kids and DMZ and the Modern Lovers laid the 
groundwork for much of what's happened since. Next Saturday, July 19, the 
Regent Theatre in Arlington hasts the second in a series of events 
celebrating and re-creating the vibes at several long-lost Boston clubs of 
yesteryear with “Live at the Rat,” which will feature performances by such 

§ survivors as Willie Alexander, Unnatural Axe, and of course the Real Kids 

j and DMZ. There'll also be an all-star band drawn from the era's anti-stars, a 
mr to-be-announced celebrity host, and an exhibit of memorabilia from the 
nascent Boston Rock and Roll Museum, for which the event is a benefit. The 
Regent is at 7 Medford Street in Arlington, and tickets are $20, $17 in 
advance; call (781) 646-4849. And if you need a primer on what made the 
Real Kids so special — as well as what kept them from being as popular as 
& the Ramones — remember that the new documentary Ali Kindsa Girls is 
getting an encore screening the following night, July 20, at the Allston 
Cinema, 214 Harvard Avenue in Alliston. Showtimes are 7 and 9 p.m., and 

! tickets are $8; call (617) 912-8626. 




























































































Chinese kicks 


Heeee-yah! Martial-arts masters, warrior maidens, strange Taoist hermits, sinister 
inns, ambient brothels, kidnappings, swordplay, revenge, virgins, gangsters, 
ghosts, drugs, insults, and ambushes — you'll find it all at the Museum of Fine Arts 
next month as part of “Heroic Grace,” a month-long series of 14 historic Chinese 
martial-arts films spanning five decades. The series kicks off on August 2 with 
back-to-back screenings of two of the few surviving examples of silent-era martial- 
arts movies, Red Knight Errant (1929) and Swordswoman of Huangjiang (1939), 
with a soundtrack of turntablist kicks provided sy Boston's own DJ C Uiake Trussell). 
Other highlights include 1965’s The Six Fingered Lord of the Lute Part | (August 3 at 
3:30 p.m.); 1973's Blood Brothers (August 15 at 7:45 p.m.; August 30 at 3 p.m.), 
on which the young John Woo worked as assistant director; and 1972’s gonzo 
Intimate Confessions of a Chinese Courtesan (August 15 at 6 p.m.; August 30 at 

1 p.m.), in which a martial-arts master relocates to a brothel, where his disciple is “forcibly drilled in the sexual arts” by a 
virgin-abducting lesbian. Caution: several of these films come in unsubtitled prints, though as one program note has it, 
“subtitles wouldn't help anyway.” “Heroic Grace” runs August 2 through 30, and tickets for double features are $15, for 
single screenings $9. The MFA is at 465 Huntington Avenue; call (617) 369-3306. 
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A wizard, a true star 


For a number of years, if you'll recall, Liv Tyler thought Todd Rundgren was her dad. 
Which wouldn't have been such a bad thing, right? Like, can you name anyone else 
who's produced good albums by Bad Religion (2000's The New America) and 
Meatloaf (1977's Bat Out of Hell)? Rundgren the solo artist hasn’t remained the chart- 
topping force that Liv's dad has, but in the 21st-century the hyper-prolific, envelope- 
shredding pioneer of prog-rock and electronic experimentation continues to be a 
champion of emerging technologies. An early adopter of CD-ROM technology and also 
ahead of the curve on the idea of a music-download subscription service, he’s been 
offering his music to fans through his PatroNet on-line service since before Napster, 
and he’s readying a new album that'll be ready for his subscribers this summer. While 
you're waiting for digital Todd, you can catch him in the flesh at the Somerville 


Theatre, 55 Davis Square, on July 31 at 8 p.m. Tickets are $28.50; call (617) 931- 
2000. eee 
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Soul’d again 

Twenty-three-year-old Lizz Wright stands poised to reconnect jazz with 
its soul and R&B roots. The Georgia native sang with her siblings in 
her minister father’s church and discovered jazz through Marian 
McPartland's NPR broadcasts. Her CD debut, Sait (Verve), includes 
new and old jazz standards like Chick Corea & Neville Potter's “Open 
Your Eyes, You Can Fly,” Mongo Santamaria’s “Afro Blue,” and Gordon 
Jenkins’s “Goodbye”; the hired hands include Brian Blade and Sam 
Yahel (of Joshua Redman's band) and Danilo Pérez. But on the Wright- 
penned title track, the singer reminds us of no one so much as the 
Soul Queen of New Orleans, Irma Thomas, with a deep-down voice and 
spirit-cleansing delivery. Wright hits Scullers, in the DoubieTree Guest 
Suites Hotel, 400 Soldiers Field Road, at the Mass Pike, on August 13; 
cail (617) 562-4111. 





Lizz Wright 
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Falla, Heitor Villa-Lobos, and Alberto 
Ginastera, and the premiere of Mambo, 
by local composer Thomas Oboe Lee 
The program is performed tonight at 

8 p.m. on the Boston Common Parade 
Ground, at the corner of Charles and 
Beacon Streets, and on Sunday at 

6 p.m. at Chandler Pond Park, on 
Lakeshore Road in Brighton. Bot 
formances are free; call (617 
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ROCK. When it comes to setting the 
finer points of suburban ennui to uniron 
ic car-radio anthems, Fountains of 
Wayne's Chris Collingwood and Adam 
er are hard to beat. Follo\ 
a Parkway (Atla 
e to malls and y 
laser shows, they’re back with VU 






















ne 
Interstate Managers (S-Curve/Virgin 
which name-checks Hackensack and 
Fire Island. (See Neal Alpert’s review in 


Off the Record,” on page 24 in Arts.) 
Tonight the band come to the Paradise 
967 Commonwealth Avenue, with former 
Noise Addict frontkid Ben Lee, who 
penned one of the better songs on Evan 
Dando's latest album. Call (617) 423- 
NEXT. 
ROOTS. One of the nice things about 
Passim’s periodic “Cutting Edge of the 
Campfire” multi-day festivals is that the 
club throws together performers you 
wouldn't elsewhere find on the same bill 
One of last year’s groupings worked so 
well, Passim has invited them all back 
for a “Boys’ Night Out.” This bushel of 
Boston's feistier and rowdier singer- 
songwriters includes the Benders’ Sean 
Staples and Jabe Beyer, ageless roots- 
rocker Dennis Brennan, neo-folkie Mark 
Erelli, and former alterna-rocker Todd 
Thibaud. That’s at 8 p.m., and Passim is 
at 47 Paimer Street in Harvard Square 
Admission is $12; call (617) 492-7679 
Mary Lee Kortes scored a surprise 
independent hit when radio stations 
began playing a tape of a one-off gig 
her band had done in which they cov- 
ered Dylan's Blood on the Tracks in its 
entirety. The tape got the band signed to 
Bar/None, which released it last year to 
critical acclaim. Now, Mary Lee’s 
Corvette have returned with a follow-up 
700 Miles (also Bar/None) — and this 
time the only cover is a version of 
Townes Van Zandt’s “No Place To Fall 
Tonight they hit T.T. the Bear's Place, 10 
Brookline Street in Central Square; call 
(617) 492-BEAR 


a 


JAZZ. it would be a mistake to pigeon 
hole the pianist/composer Pablo 
Abianedo as a “Latin-jazz” artist: the 
lush, complex weave of his writing for 
octet on the new Alegria (Frest 
has as much to do with Gil E 
with the tangos of Ablanedo’s f W 
Argentine, Astor Piazzolla. Part of the 
reason is the instrumental mix: violin 
trumpet, reeds, guitar, bass, drums. But 
it’s also Ablanedo’s ability to craft long 
compositional arcs for his improvisers — 
extended forms that transcend the pop- 
song formal conventions of even the 
most adventuresome jazz. And, yes, he 
does include plenty of tango, zamba 
and chacarera. He's bringing a group of 
local all-stars to the Zeitgeist Gallery 
tonight: violinist Mimi Rabson, trumpeter 
Phil Grenadier, saxophonists Jason 
Hunter and Daniel lan Smith, guitarist 
Mike Macallister, bassist Fernando 
Huergoa, and percussionist Franco 
Pinna. That's from 7:30 p.m. to 9:30 at 
1353 Cambridge Street in Inman 

Square. A $10 donation is recommend- 
ed; call (617) 876-6060. 

HIP-HOP. Wu-Tang Clan associate 
Killah Priest, the Wu member most likely 
to be engaged in some quasi-religious 
ceremony at the local cemetery, stops by 
the Middle East tonight in support of his 
new Black August (Artemis). That's at 480 
Massachusetts Avenue in Central Square, 
and tickets are $12; call (617) 864-EAST. 
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The Dirtbombs 


@ TUESDAY 15 


FILM. To judge from the movies of the peri- 
od, the late ‘50s and early 60s in England 
were spent mostly nursing hangovers and 
getting angry at the class system. In Jack 
Clayton’s Room at the Top (1959), embit- 
tered factory accountant Laurence Harvey 
woos the boss’s daughter to get ahead; 
Simone Signoret won an Oscar as his ill-used 
lover. It screens 8:45 p.m. at the Harvard Film 
Archive. Preceding it at 7 p.m. is Karel 
Reisz’s adaptation of the Alan Sillitoe novel 


Saturday Night and Sunday Morning 
(1960), in which Albert Finney plays a feisty 
factory worker who must choose between 
nursing hangovers and getting angry at the 
class system. It screens at 7 p.m. The HFA is 
in the Carpenter Center, 24 Quincy Street in 
Harvard Square; call (617) 495-4700 
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JAZZ. Saxophonist/percussionist Hilary 


Nobile made a splash with last year’s Noble 
Savage (Whaling City Sound), a hearty serv- 


Blue’s clues 


It’s not what they say, it’s how they don’t say it 


sey might say that Blue Man Group’s 
rock show The Com ) 

the obvious — that big-tin 
videos, including the MTV-favored 
joins the Blue Men and sensitiv 
Matthews, they'd be right. Of cour 
hugely successful theatrica 
was developed in Manhattan in the 
now franchised in theaters in Boston 
Chicago, Las Vegas, and 
in fact, that’s part of the 
the three actors and musicians who 


take on the quirky personalities 


observed only in gleefully mad scientists. 


slightly daft butterfly 


When The Complex plays FleetBoston Pavilion this 
Wednesday, expect the same and more: dramatic 
concert-style lighting; new percussive instruments that 
zing and roar and chop out the famous sequencer 
introduction to the Who’s “Baba O'Riley”; 
rock songs from the recently released Blue Man Group 
CD The Complex (Lava); and a handful of performers 
from Boston’s own music scene. After all, 
don’t speak — or, it seems, have much ability with 
stringed instruments — so the Blues are bringing along 


s new touring 
ids an hour-plus stating 
erts are full of their 

own rites and behaviors. To judge by the promotional 
“Sing Along” that 
e frat-pop boy Dave 
se, the Group’s 
| production Tubes, which 
late 1980s and is 
, New York City, 
Berlin, also has little to say — 
point. What’s important is how 
cover themselves in 
bright blue greasepaint for each show don’t Say it. 
Through movement and music, the silent Blue Men 
of investigative aliens, 
exploring rhythm and harmony and toilet paper and 
Twinkies with a blend of passion and reserve usually 
It’s the 
awkward, inhuman appeal of the Blue Men’s slightly 
stiff yet swinging movements — and Tubes’ big bright 
bursts of explosive colors and sound — that captivate 
audiences, as if they were cats watching a new breed of 


full-blown 


Blue Men 


keyboardist Peter Moor 


e (ex— 
whom appear on the album, 


perform with the Blue Men 
their own sets 

The Comp 
played with quirky abandon 
better than the 
Sometimes, as in 


Machines, t 
abandon. At others, it’s 
nonsense. Hell, 


For a Blue Man’s 


Dyas (ex-Orangutang) and Jeff 
the tour. Bonham and the grou 
Wilt 


nd iots oF S 


SN cme 
that’s good about the Motor City garage- 
punk revival right now, from the White 
Stripes to the Detroit Cobras, can be 
traced back to Mick Collins, who as 
POL eter meer mete.) 
led GT Cre Carma rT myo 9 
to its primal roots. In a realm controlled 
exclusively by whites, Collins is rock’s 
Par MU emir its) 
SPCC Rm UM CLEC Ty 
back in the mid '80s: steaming piles of 
obscure, funky soul music filtered 
UOT eee era 
But his most recent steady group, the 
OO CCM a cla T 
visceral outfit to date — a two-drummer, 
Cee SNe ime Pee 
PE Mead oa Coe) 
young Andre Williams. Their last disc, 
2001's Ultraglide in Black (in the Red), 
ECR CRU RUM COm) mLUT 
Sree eR Seem ee 
CUCM mG ce 
next album, Dangerous Magical Noise (in 
the Red), isn’t due until October, but the 
DER UC MCR ema mri 
eT Ce Umer Ue Clade 
new Anglo-American blues-punk duo the 
OSM eee ae Or ee latin) 
PVCU MMOL Url mieitee-Pmor1 oR Wb 
864-EAST. 


ing of Latin jazz on which his throaty tenor 
(and occasional conga) fronted attractive writ- 
ing that was full of open spaces and free 
interplay with esteemed colleagues like 
Charles Neville and Bobby Sanabria. Now. 
Noble has joined forces with young pianist 
Rebecca Cline to create Enclave, whose 
line-up is filled out by bassist Peter Slavov 
and drummer Fancisco Mela. And tonight 
they're at the Regattabar, in the Charles 
Hotel, 1 Bennett Street in Harvard Square 
call (617) 876-7777 


both o 
Ss guitarists Chr 
T (ex-Stomp Box 
up Venus Hum, who also 
lo 


pen the concert with 


plex is a blend of prog and classic rock 


te of 


onic twists. It’s 


first Blue Man yee CD, Audio (Virgin) 
“The Current,” 
by Bush’s Gavin Rossdale and can be heard playing over 
the closing credits of Terminator 3: Rise of the 

he music has a sense of power and 

a mess of electro-percussive 

if Blue Men can’t speak, how can they 
be expected to write consistently good tunes? 
perspective, 
musician Kalen Allmandinger, who has 
Boston production for two and a half years and is now 
on tour with The Complex. He says the concert 
represents an evolution for his goo-coated alter ego 
“into a kind of shaman leading the audience through a 
deconstruction of the concert experience, showing them 


hich features vocals 


| spoke with actor 
been part of the 


what they’re doing in this group ritual they’ve decided 


stamina.” 


Pavilion, on Northern Avenue 


pop singer-songwriter Tracy Bonham and singer/ 


to be part of. When it comes down to it, it’s basically 
the same thing as Tubes but with new toys, a new set of 
rituals to enact, and new songs and music in a 
different, bigger setting. For the Blue Men on stage, the 
big difference is it’s a little more strenuous. We're 
playing music the whole time, which takes more 


Biue Man Group's The Complex plays FleetBoston 


near the World Trade 


Center, this Wednesday, July 16; call (617) 228-6000. 


— Ted Drozdowski 


03 ENGHT DAYS A WEEK | 


FUNK. Back in 1981, Tin 
Chris Frantz tra Talking Heads’ art punk 
for the immediacy of dance music and 
Tom Tom Club, netted a left-field hit in 
‘Genius of Love.” Legions of downtown hip- 
sters half their age are 
these days, though Tom Tom Club themselves 
have followed a path through f 

that’s made them a conte 


a Weymouth and 


with 


doing the same thing 


Harpers Ferry, 1 
Allston; call (617 
FOLK. As adept a gu 
wry, funny, and h 
singer — Larkin come 


eartbre 
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R&B. In 1998, Ruth Brown was diagnosed 
with cancer, and she canc her loca 
shows at the Rega 

back and played — Club ir 

March 2000, she su 
that affected her voice. Aft 

she’s performing again, and t 

the Regattabar joined by Ron McPhe 

son with the Drifters’ Clyde McPhatter; expec 
a slew of hits and great showmans 
one of the music’s great voc 

the Charles Hotel, 1 Bennet 
Harvard Square; call (61 


ship from 
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Mambo mensch 


Frank Speiser’s cross-cultural memoir 


former/theater 


d to look 


s with his 


n Brooklyn. This sum 


mieres at Wellfleet Harbor Actors 


half-Jewish and t 


revised version pr 


e song to Brooklyn in the "50s — 
uences about growing up there 
and the Dodgers and being a teenager in the 
poolroom,” the playwright/performer explains over the 
phone from the Cape. But Speiser’s youth was no A 
Tree Grows in Brooklyn idyll — his Cuban-born mother 
was the wardrobe mistress of the Copacabana in the 
late "50s, and a youthful Speiser rubbed elbows with 
nightclub nabobs including Jimmy Durante and Frank 
Sinatra. “After I'd see Sinatra, he’d give me albums 
and autograph them.” Inspired by Old Blue Eyes, 
Speiser began to struct his own nightclub act in the 
4 “i’d sing songs with lyrics from 
e of Frank Sinatra. | was 
) front of him, and by the 
r 


e, he was in 


to 
too 


to another 

iser lived in changed abruptly 

ris single mom remarried a Jewish 
about the humor and the 


aDout 


Alps,’ overnight from a Catholic-school environment 
The food w asy to adapt to, and it was great getting 
tra holidays.’ 

His new stepfather moved the family away from Red 
Hook. That was a “rough place. Even when you're 10, 
11 years old, you had to be part of a gang just to 
protect you when you traveled through the 
neighborhood.” The new family settled in a 
predominantly Jewish neighborhood in Bensonhurst, 
near Coney Island. “That did a lot for me culturally,” 
Speiser explains; it also dispelled “the fear of getting 
hit over the head with a brick every minute.” 

Speiser was actually more likely to get bonked with a 
pink rubber ball made by the Spalding company that 
was Called a “spaidene” in the neighborhood. “In 
Bensonhurst, kids played ball, and in the show I'm a 
stoop master hanging out in front of a brownstone 
bouncing a spaidene like the other kids.” There were 
numerous games to be played and Speiser rattles them 
off like a rap artist: “stick-ball, punch-bail, triangle, 
off-the-wall, hit-the-penny, box-bali, stoop , and 
then there were tons of street games that we played 
when we iost a spaidene or hit it down a sewer or lost it 
on someone’s roof, like kick-the-can or red-light-green- 
light.” 

Speiser’s performing background includes training 
with improv and Story Theatre avatars Viola Spolin and 
her son Paul Sills, The nucleus of Jewbano emerged 
when he thought about “the day a friend of mine ate 
50 hot dogs at Nathan’s Famous. | had a friend who 
specialized in weird bets, and this is a story where 
eventually tough guys in topcoats and hats turn up. It’s 
pretty involved.” 

Jewbano is presented at Wellfleet Harbor Actors 
Theater, Mondays and Tuesdays only, July 14 through 
August 26 (no performances July 28 and 29). Tickets 
are $21; call (508) 349-6835 or visit www.what.org 








THURSDAY 17: 
When Stephen 
YUN s a Ries 
Jesus Hopped the 
“A” Train. 
Cem 
Broadway in late 
2000, it got its 
author dubbed 
“the best 
ES Aaa a) 
America under 
40” by the New 
York Times — 
and that wasn't 
PEE irs 
em 
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at the Edinburgh 
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the Boston Center for the Arts. A tough prison drama not for the feint of heart or prim of language, the play is set in the 
eter Cee Tee LCM TELM LCS COO AEST e Meme l Mec CLem Celt TCM Me CELT Molt anes -Tamm ci 
other a born-again multiple murderer who’s adamant aboyt others’ accepting the subway-riding title character as their 
savior. Jesus Hopped the “A” Train continues at the BCA through August 9. Tickets are $25, $18 for patrons under 30, 
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Fade to Black 


Why can’t Lewis get his own show? 


) his TV reception. 
he’s a seven-yea of Comedy 
The Daily Show, a Yale Sct of Drama 
te who’s written more than 40 plays, é 
Williamstown Theatre 
get his own projects 
past year, he’s had two 
after network executives at 
1 CBS appeared to have sealed the deal 
ears now, they’re a little 
Black, who'll 
ction next Saturday, says over 
“That’s the kind of 


erica great. That kind of taking 


uctor at the prestigiou 
every year, it seems he can’t 
Within th st 


sit-coms rejec 


na sit-com,’” 


hotel 


of TV ideas, from 
dmire the ballistic 
is stand-up 


segments on The 


Jeveioped 


Black 
ng always seems to bollox the 
1 a constant 


and there's 


ok of it. “I’m it 


1 of things, 
at people say, ‘Can we 

| go, ‘Sure.’ All of 
d none of them seems to 


ounch of 


4 


writers pitch 
yne potential 
Stewart after the 
lead role. And that giant 
courts and 
nursing homes in the milk 


networks V 


OTN ETL 


ot, his character was given to French 
i 


etwork balked at Black 
production of his new play One Slight Hitch. 

In the meantime, he still has a prime spot on one of 
the funniest shows on television, and he won’t be 
abandoning the stand-up stage anytime soon. He 
considers himself fortunate to have other endeavors to 
sustain him through his television quagmire. “I’m lucky. 
| don’t really lick my wounds anymore because I’ve got 
an audience. When the Fox thing fell through or when 
this other thing fell through, | was flying somewhere to 
work in front of 1500 people, so it doesn’t get any better 
than that.” 

Lewis Black appears at the Comedy Connection at 
Faneuil Hal! next Saturday, July 19, at 7 and 


O yells at Kit 
sings with the elderly in 
commercials? Well, let’s just say Black’s original version 
was a bit edgier. He nursed one pilot for CBS into 
maturity with a team of writers, only to be dropped from 
the project twice as executives tinkered with the lead 
role. “They literally say, ‘Lew’s the only one in the 
running, but we’re going to look at other people,’” he 
explains, with a frustrated laugh. “They look at Steve 
Guttenberg. I’m like, you know, please.” 

Black will get a respite of sorts from network-executive 
madness this summer. He’ll return to Williamstown to 
teach for a week and host a cabaret show at the end of 


— Sally Cragin | j\\y. A theater tour with Dave Attell is in the works for 


this fall. And this winter in LA, he’ll see the first 


11:15 p.m.; call (617)248-9700. 
— Nick A. Zaino til 





Festival Schedule 


Friday, July 25th 

7:30 PM SPECIAL SCREENING: The Blues™, a 100 
minute compilation reel of the seven-part series, 
executive produced by filmmaker Martin Scorsese 


Saturday, July 26th 
va OP: ANIMATION with Bill Plympton - Noon - 


3 PM Almost Salinas - screening all day 

7 PM SHORTS | - Comedy 

7 PM Little Erin Merryweather 

9PM SHORTS II - Narrative 

9 PM Hair High (Partial Preview) and Bill Plympton 
Shorts 

11 PM Opening Night Party 


Sunda ne 27th 

3PM From the Boston Irish Film Festival: Boxed - 

screening all day 

5 PM From the Boston Irish Film Festival: From 

Darkness & Photos to Send 

7 PM African Dance: Sand, Drum, and Shostakovich 

7 PM From the Boston Irish Film Festival: Darkroom 

8 (Work In Progress) Some Kind of Funny Porto 
ican 

9PM The Blues TM 

9 PM Project Green Screen™: Riversense 


Monday, July 28th 

WORKSHOP: SCREENPLAY DEVELOPMENT: How 
To Develop Your Screenplay So It Will Be Produced 
with J-P. Ouellette - 11 AM-5 PM 

5 PM Pipe Dream - screening all da 

7 PM (Work in Progress) Trouble In Paradise 

7 PM How’s Your News 

9 PM Live and Let Go: An American Death 

9 PM The Men Who Would Be Viking 


hod July 29th 

WORKSHOP: Free Tech Seminars throughout the day 
Nosey Parker & Coming Down the Mountain - 
screening all day 

5 PM cience is Fiction: The Films of Jean Painleve 
7 PM Staged Reading: Reverse The Curse 

7PM Same River Twice 

9 PM Glissando & Torpor 

10 PM <eoroay Contest Award Party 

11 PM Murder Rhapsody 


eaneauey July 30th 

WORKSHOP: DIFFICULT SUBJECTS: Working with 
films from the collection of the National Library of 
Medicine with Michael Sappol - Noon - 3 PM 
Feature: Charlie’s War - screening all day 

5 PM CAPE COD SECTION 

7 PM_Nobska & Last Call 

7:30 PM PSYCHIATRIC CINEMA: Curated Selections 
From the National Library of Medicine 

9 PM (Work in Progress) Iceballs: The Movie 

11 PM Entrain 


Thursday, July 3ist 

WORKSHOP: TECHNOLOGY WORKSHOPS - 10:00 
PM - 4:30 PM 

WORKSHOP: THE PICTURE IS THE FOCUS: 
SPECIAL CINEMATOGRAPHY WORKSHOP by 
GORDON WILLIS, A.S.C.- 11 AM- 3 PM 

5 PM Honeyboy; The Last Gig in Town 

7 PM Manhattan 

7 PM Deputy Bob 

9 PM SHORTS Ill - Animation and Experimental 
10 PM Party 


Friday, August 1st 

WORKSHOP: TECHNOLOGY DAY - Presentations 
throughout the day 

5 PM State of Denial 

7 PM (SNEAK SCREENING) Confessions of a 
Burning Man 

7 PM Bringing Rain 

9PM SHORTS IV - Narrative 

9 PM The Winter People & Work In Progress: Freebox 
with a Panel Discussion: Emerging Technologies 
11 PM Anniversary Party at the Nimrod 


Saturday, August 2nd 

WORKSHOP: PROJECT DEVELOPMENT AND 
DISTRIBUTION with Laura Bernieri & David Kleiler - 
11 AM- 2PM 

WORKSHOP: The Infinite Forms of Documentary 
Film with Kate Davis - 11 AM-3 PM 

5 PM Children’s Program 

5 PM SHORTS V - Emerson College Shorts 

7 PM Shorts VI - Comedy 

7 PM When Stand Up Stood Out 

9 PM Learning Curves 

9 PM Live Stand Up Comedy at Grumpy’s Pub 
11 PM Closing Party 


Sponsors 

Boston Phoenix - WFNX - Yankee Classic Pictures - 
WGBH, ‘GBH Select 44 - The 92.7 WMVY - 90.1. 
WCAI - Regal Entertainment Group - The Nimrod 
Restaurant - The Cap'n Kidd Restaurant - FCTV-13 - 
Grumpy’s Pub - Harvard Square Scriptwriters - 

Mass achusetts Cultural Council - Coffee Obsession - 
Pie in the Sky Cafe - Mom's Apple Pie - Falmouth 
Wine and Spirits - Fade In, Inc. - A.V. Presentations - 
Boston Camera - Rule Broadcast Systems - LaCie - 
Falmouth Cultural Council - Tech Super Powers, Inc. - 
Apple Computers - Focus Enhancements - Boris 
EHects - Discreet - OoLaLa - Under the Sun - The 
Boston Irish Film Festival - MBL/WHOI Library - The 
Elm Arch Inn - Bourke PR *Program subject to change. 


W( ( } Friday, July 25 
SPECIAL SCREENING 
THE BLUES™ 


executive produced by 


filmmaker Martin Scorsese 
; ( ' Tickets available from 


i 


www.ticketweb.com | 


RENE CuU CMT CL cule Ses seca) 
events, staged-screenplay readings, master 
classes, workshops, screenplay competition, 


morning coffees, parties, awards & more 


Screening Locations: Falmouth: Regal Nickelodeon Cinema, Rte. 151 Falmouth 
SRO MUU SiO aah e MUSTO 10) i 
Mee esl g nas 

pe SARA Uae 

Special Events: The Nimrod Restaurant, Grumpy's, The Cap'n Kidd, Pie in the Sky, 
Poca CRUE) da 


AAU Tae dey UTC 
PPE MCV em UCU URL PD) ea 





10 JULY 11, 2003 EIGHT DAYS A WEEK THE BOSTON PHOENIX 


= WISTRN RON ese 


8 Western Ave, Cambridge #34 Years Of Great Music 


a THURSDAY, JULY 10 - S6 
THU JULY 10 Soul / Funk Revue 

RD MOVEMENT} MIDNIGHT CREW 
1UB REG 


} | 
| 

| FRIDAY, JULY 11 - $6 

| 

| 


Funk / World Dance 


LOVEWHIP 
MARIMBIRA 


SATURDAY, JULY 12 


FRI.JULY 11 
LAST EMPEROR 


SUNDAY, JULY 13 aa 


|} BLUES JAM 4:30-8:30 | 
| SALSA NIGHT 9:00 | 


with RUMBA NUMBA Lessons & Dance Party 
with RUMBA WUNMBA Lessons & Dance Party | 
MONDAY, JULY 15 
Hiltbilty Night | 
FINAL BASH _| 
WED JULY 1 TUESDAY, JULY 15 
‘ NSE 


x roky} | CAROLINE HERRING 


DL SK} SII O WEDNESDAY, JULY 16 


I ee : Jazz / Rock 
THE PATRONS JEFF COFFIN MU’TET 
4\Z THURSDAY, JULY 17 
Funk / Rock 


THU. JULY 17 SPONTANEOUS 


STOUT STILE | 4W/EMMA GIBBS BAND 


& GUESTS ‘ FRIDAY, JULY 18 
LIVE DUB REGGAE © TBA 
FOR INFO 492-7772 eas 


‘ Bues / R&B 
Se 


PAAR aoe iene een NICOLE NELSON 


JULY 22: PAUL GEREMIA 
JULY 23° “TIM MILLER 
JULY 24 =PAUL RISHELL & ANNIE RAINES 
JULY 25 =SUZY BOGGUSS 
JULY 26 PRESSURE COOKER 
auG. 7 PAPE & CHEIKH 
AUG.9 OTIS TAYLOR 
AUG. 15 JEFF PITCHELL 
AUG. 18 MARCIA BALL 

BRAVE Coss 

¥ 








Conse: Heoes 


CR ee ee ee ee eer ad 
Tickets available at HOB Box Office or all Ticketmaster Outiets - 6129312000 


Thursday July 10 9:30pm 18+ 


ANTIGONE 
RISING 


W/ BECKY CHACE BAND 
Friday July 11 9:30m 21+ 
THE PATRICK MCALOON BAND 
w/ THE WHATNOT 


Saturday July 12 9:30pm 18+ 


BADF iSh with ZOX 


A tribute to subiime 
Sunday July 13 9:30pm 21+ 


rel po 


SE eda 
CT tad 


wees — 14 9:30pm 21+ 
A Evening With 


HARLIE 
MUSSELQOHITE 


Tuesday July 15 9:30pm 18+ 


TOMMY 


CASTRC 
with STOWE BLUE 
Wednesday July 16 9:30pm 18+ 


THE DWIGHT RITCHER BAND 
€ KARA TONORFF 


with TODD STAREA 


> # Thursday July 17 8pm & 10:45pm 18+ 
Sin evening with 
f > Dave Matthews collaborator 


TIM REYNOLDS 


Solo Sicoustic 
Friday July 18 9:30pm 21+ 


wah SPECIAL GUEST 


ISTINGS DEADLINE IS 
FOR THE FOLLOW- 


THURSDAY 10 


ABBEY LOUNGE, So 


ALL ASIA CAFE 
AN TAIN, Boston. At 5 p.m 
AN TUA NUA, Bost 


ARIA, Boston. N 
THE ASGARD 
AVALON, Boste 
THE AVENUE, Allstc 


AXIS, Bost 
BARKING CRAB, Bost 
THE BEACHCOMBER, Quincy. F 





THOSE PEABODYS play T:T. the Bear's Place on Friday. 


BLARNEY STONE PUB 
BLUE CAT CAFE, Bosto 
BLUESTONE BISTRO, Bright 
BOB THE CHEF'S, Bost 
BOSTON ROCKS B 


BREEZEWAY "BAR & GRILLE 
BUCK mus GAN S, W 


THE ‘BURREN 
BUZZ ae eee 
CANTAB l LOUNG SE/THIRD RAIL 


CENTER FOR THE ete IN NATICK, | 


cLue CAFE, 


Lansdowne’s ONLY Rock Bar 
Cw emir lity 


ere Ae 


Thur. 10th 


THRONE 
|wiThe Neon Caim 
One Of Us 


Fri. 11th 
DEMOLITION 
MAN 


Police Tribute 


Sat. 12th 


Boston’s Best 
Cover Bands 


SECRET 
SHOES 


W/DJ ROB NOCKSHIS 


Sun. 13th 
ALL AGES - MATINEE 
DOORS OPEN AT NOON 


PLAN B 
The Marbles 
12 Cent 
Baby Strange 
Slater 


SUNDAY NIGHT 
REGGAE | 


DUB STATION 


W/DJ K-DON 


Phat Tue. 15% | 
Lengest Running 
HIP-HOP 


NIGHT IN BOSTON] 
w/DJ D-Sharp 


Wed. i6th 
LUKE 
THE BAND 
w/Renata 
Leo Blais 


“= CD RELAEASE~ 
Thur. 17th 


AKED VINY 

w/Patiokings 

Sam Kinniger 
FORMERLY OF SOULIVE 


Fri. 18th 


DIVERDOWN 
Van Halen Tribute 


Sat. 19th 


Boston’s Best 
Cover Bands 


80’S COVER 
BAND 


W/DJ ROB NOCKSHIS 


Sun. 20th 
SUNDAY NIGHT 
REGGAE 


DUB STATION 
W/DJ K-DON 
Phat Tue. 224 
Longest Running 
HIP-HOP 
NIGHT IN BOSTON 
w/DJ D-Sharp 
Wed. 234 
PARKER HOUSE 
Theory 
Tarbeach 
Dwight Richards 


5 1/2 LANSDOWNE ST. 617-421-9678 


CLUB $8, Quine 

CLUB PASSIM 

COMMON GROUND. Aliston 
DEVLNS ‘LOUNGE AND BAR, E 


DICK’S LAST RESORT, B 
EKCO LOUNGE, sto 


EMBASSY, Bosto 


ENCORE, Boston Michelle Cur 
THE ENORMOUS ROOM, Cambridge. OJ Hua 


THE E ROOM AT THE GOLDEN TEMPLE 


THE EXCHANGE, Bosto 
FELT 
THE GOOD LIFE DOWNTOWN 


GREEN DRAGON 
GREEN STREET GRILL 


HANNAH'S, ‘ 
HARPERS FERRY 


HENNESSY’S. 
HOUSE 0 OF BLUES 
JACOB WIRTH RESTAURANT, 


JOHNNY 0'S. 


JOSE McINTYRE’S 
THE KELLS 

KENDALL CAFE 
KENNEDY'S MID-TOW 
KIRKLAND CAFE. 

LA BOOM 

LES ZYGOMATES. 

Li NWOOD GRILLE, | 

LUPO S HEARTBREAK HOTE 
MAN aM, C 


MATRIX 


MATT MURPHY'S Brookline 


MIDDLE EAST, C Camb 


MIDWAY CAFE, Ja 
MILKY WAY, J 
Broadband. 


PHOENIX LANDING, 


drum ‘n bass with DJs C 


THE PLACE, Boston. Gr 
PLOUGH & STARS, ( 

PRAVDA 116, Boston. [ 
PURPLE rs 


REGATTABAR, ( Cambridge. At 8:30 f 


RHYTHM & SPICE swuere Grit Li 


bs 


povess GODS, 
ROG GIES, right 


THE ROXY, | 


RYLES 49 
SEA NOTE, N 


SISSY k KS Bos! 


SIT N BULL PUB, | 
SKY BAR, ‘ 
SOPHIA'S, Bost 


SUGAR SHACK 


TERRACE BAR AT THE COPLEY a 
RIOTT HOTEL, & Briar an 
TIR NA NOG 


TOP OF THE HUB, Bost 
TRATTORIA IL PANINO, 8 


TT. THE BEAR'S PLACE bridg 


21st AMENDMENT, E 
VAPOR AO 


THE ASGARD 
ATLAS DANCE, Bost 
THE ATTIC, Newto 
AVALON, Boston. A 


THE AVEN NUE Allst 


AXs 
THE BEACHCOMBER, 
BILL'S BAR, Soston. Den 


BLARNEY STONE PUB 
BLUE. cat CAFE 
BOB THE CHEF'S 
Bost ROCKS, 


BUCK mausaare West Rox 
rock, and dance with D 
THE BURREN, 


Buz BOSTON ‘EUROPA 


Night Out e 


Melinda 


CANTAB eee ae a 
pstair e 8 ers 


CHOPPIN BLOCK PUB, f 


CLUB CAFE B 
CLUB 58 , x 


CLUB PASSIM 


oc40 Oo: 


mane w eo 








en 











ABBEY LOUNGE (617-441-9 
St, Somerville 










THE ASGARO 1 50 M 


ATLAS DANCE 


THE AVENUE 






















THE BANSHEE (617.436 
ester Ave., Dor 


BARKING CRAB 






THE BEACHCOMBER (61 





BELL IN HAND TAVERN (61 

55 Union St., Bostor 

BILL'S BAR (61 

St. Boston 

BLARNEY STONE PuB 617-436-8 
1505 Dorchester Ave., } ster 


BLUE CAT CAFE (6 247. 


BLUESTONE BISTRO (6 


Comm. Ave., Brighton 














Ave. Bo 







Columbus Ave., Boston 
BOSTON ROCKS 
Hall Marketplace. 8 
BOSTON ee THEATRE 
22), 949 Comm. Ave., Bo: 
BREEZEWAY BAR & GRILLE 
§400). 153 Biue Hill Ave., Roxbur 
BRENDAN BEHAN PUB 61 
Centre St., Jamaica Pla 
BUCK MULLIGAN’S 617 325-9800). Center 


We y 


THE BURREN (6 6896}, 24 
Davis Sq. Somervil le 

BUZZ BOSTON/EUROPA (617-482 
Stuart St., Boston 

CAFE RAVELLO (617-723-5182 


















St 











CAMBRIDGE BREWING COMPANY 
494-1994), 1 Kendall Sq.. Camb 
CANTAB LOUNGETHIRD RAIL 


738 Mass. Ave 











CAPRICE (617-292-0080 





THE CELLAR (617-253-2475 
Ave., Cambridge 

CENTER FOR THE ARTS IN NATICK (508 
647-0097), 31 Main St., Natick 
CHOPPIN’ BLOCK PUB (617-73 
Huntington Ave., Boston. 
CLARK’S IN FANEUIL HALL (617-22 
7800}, 21 Merchant's Row, Boston. 

CLUB CAFE (617-536-0966), 209 Columbus 
Ave., Boston. 

CLUB 58 (617-471-7788), 58 Ross Way 
Quincy. 

CLUB NICOLE (617-267-2782), 40 D 
Boston 

CLUB PASSIM (617-492-7679), 47 Palmer 
St, Harvard Sq., Cambridge 
COMEDY CONNECTION 
Upstairs at Faneuil Hall, 8 


COMMON GROUND 

















COSTELLO $s 


naica Plain 


COTTONWOOD ane 














DEVLIN'S $ LOUNGE AND BAR 


882 32 Washington St., Bright 
DICK DOHERTY'S AT THE CHINA LOS: 
SOM (800-401-2221 iO! 

DICK'S LAST RESORT (6 
Huntington Ave 
DRUID PUB 
bridge St., Inman Sq. 
EKCO LOUNGE 
St. Boston 
EMBASSY (617 
St., Boston 








































— GROUND, # 


DEVLIN'S LOUNGE AND BAR, Bright 


Bruno James 


DICK’S LAST RESORT, 8 
DRUID PUB, Ca 


rish Seisiun 













wit! 


EKCO LOUNGE, 








EMBASSY, 
3100 ves with L 


ENCORE, | 








THE ENORMOUS ROOM 


Not Disco” with N 
THE E ROOM AT THE GOLDEN TEMPLE 
Brookline. Vocal house, 70s, ‘80 








EVOS ARTS (978 


GREEN DRAGON (61 


af St, Boston HANNAH'S 


BOB THE CHEF’S (617-536-6204 4 JACQUES 


JOE'S ae — STREET (617 





JUKEBOX §17-338-ROXY 





CLUB DIRECTORY 


a 617-338-ROXY), 279 Tremont St 





ALL ASIA CAFE (617-497-154 4 Mass THE “ENORMOUS ROOM (617-491-5599 

Ave., Cambridge. 56 
70), 31 India Boston THE E ROOM AT THE GOLDEN TEMPLE 

ea 17-277-9722}, 16 3. 8 e 


Mass. Ave., Cambridge 





E EXCHANGE (617-726-7600), 148 State 


E CAMBRIDGE 


FE DOWNT OWN 





GREEN STREET GRILL (617-876-1655), 280 


Wollaston Beach Bivd., Quincy HARPERS FERRY (617-254-9743), 158 
BEANTOWN COMEDY VAULT Brighton Ave., Allston 
2565), at Re S, 124 Boylston $ THE map 17-742-1010 













JEANE JOHNSTON PUB (617-983-9432 


44 South St.. Jamaica Plain 








ville 


Jose MCINTYRE'S S (617- 








ant, C idgi 
LUCKY DOG MUSIC HALL (508-3 
Green St., Worcester. 
LUPO'S HEARTBREAK HOTEL (40 
5876), 239 Westminster St.. Providen 
MAN RAY (617-864-0400), 21 Brookline St 
Cambridge 
MATRIX 617-338-ROXY), 275 Tremont St 
Bosto 


& 









MATT sense 617-232-0188), 14 Har- 








McGANN $ 





METROPOLIS 401-454-5483}, 172 Pine St 





Mi DOLE EAST € 


MIDWAY CAFE 
MILKY way 6 
St Ja aca 


MR DOOLEY s TAVERN (6 





THE MODERN 17-536-2100), 36 Lans: 


NICK s COMEDY STOP 617-482-0930 


NCK'S KOWL OON 78 


NICK s MAUI 508 





930), Rte. 28 North 





OCEANA RESTAURANT 817 7-227-0800) 
Marmot Li ong Wharf 
O'CONNOR'S (517-48: 


Ave., Boston 






EVOS ARTS, Lowe! 
THE EXCHANGE 





GRAND CANAL, § 
GREEN BRIAR, £ 
GREEN DRAGON, 8 n t 

GREEN STREET GRILL, Cambridge. Kilom 


GUIDO OSHEA'S, Brocktor 





HARPERS FERRY, Allston. Revival 
THE HARP, Bost 5 
HENNESSY S, B 





HOUSE OF BLUES, ambridge 


JEANIE JOHNSTON PUB, 





JOHNNY D'S, Son 























EIGHT DAYS A WEEK 
ert LT 







O'LEARY'S (617-734-0049), 1010 Beacon 
St., Brookline. 


ORLEANS 617-591-2 









THURSDAY, JULY 10 
MR. AIRPLANE MAN, LITTLE 
KILLERS, TIME BEINGS, KNEEHIGHS 


FRIDAY, JULY 11 


oliand St 




























THE PALA BENEFIT FOR PMC JIMMY FUND : 
5 ce THOSE DIRTY SWEDES, PLC 
EASY TROUBLE, TONY ESPY OF Cee an 





THE PALLADIUM 508-797-9696), 261 Main GRASS COWBOY Upstairs 


MONDAY, JULY 14 eed rad 
LIVE BLUES JAM 

TUESDAY, JULY 15 
BESDAY ACOUSTIC SHOWS eateries sete . 
Karaoke Night sponsored by Molson 


EEN ROSE, HUCK, BRETT 
ENBERG TERESA STORCH 

GROGAN Thursday upstairs 
WEDNESDAY, JULY 16 | had 
WHITE TRASH DELUXE, MARVELS TT el 

THE ACTION, MALIBU LOU | Pere 

COMING... SATURDAY. JULY 27 . 
2ND ANNUAL ABBEY BOOZE CRUISE cle 
HECK ABBEYLOUNGE.COM FOR DETARLS Pobier fs cegeer ta 










PARADISE LOUNGE 617-562-8814 


PARADISE ROCK CLUB 































PHOE NIX LANDING 







THE PLACE 6 











THE PLAYGROUND 617-441-0666), 403 Cavo Lounge 

Mass Ave., Cambndge Co osre 

PLOUGH & STARS (617-441-3455 é 

Maas. ee, Cale Saturday sat Latin, Swing, Ta 

TER INT (617-523-7020), 147 Hanov fe VR ee ie lied é a. 
to Peart a Sunday Jazz Brunch 





PRAVDA 116 (617-482-7799), 116 Boyiston 


PURPLE eer 617-227-2060) 


i de 7-13 Frank Vardaros 


356 CHESTNUT HILL AVE www.rylesjazz.com 
ROGGIES RESTAURAN 212 Hampshire Street 


617.566.1880 > www.ROG ) 617-876-9330 


| 10 Brookline St. 
| Cambridg e, MA i | Fetor ee 
All hues 18+ the Bear 2001 2002 


Boston 































Thursday, July 10 
Bathtub Mary (cp Release 
w/ Swivel Hips Smith 
Friday, July 11 
Revival 
ae at ea | 
Pear) 


Saturday, July 12 } | 492-BEAR 


Michigan Blacksnake ee ar as | 
/T Hall REBEL ORCY! 
neon mg 8 ROB TURNER OF BRMC DJ'S + cannipeus | Et HAMBURGER * CANNED HAMM | 


Friday, July 11th LATE SHOW 9:30 PM 
Brothers Past RYE COALITION THE SKATING CLUB cp ret 
PAO die ik THOSE PEABODYS * SWORDS PROJECT THE LONESOM womaane a | 
Monday, July 14 RUNNER & THE THERMODYNAMICS SOME | 
Rover 


Sateen. ae aes REBECCA GATES» GORDAN MERRICK | 
w/Riverside Train 


Sunday, July 20th 
Cy tle) ae ae 


ERY SM Se ethad THE BELLIARS * SEAN YOXOVIC & THE | 
th STREAMERS * THE QUIET « JONES ONE | 

Bevis Mees: (elo) 

(featuring Chris Franz & Tina 


Sa ak a A Rs ll 
al St Weymouth of Talking Heads & Fuzz 


MARY LEE’S CORVETTE DALEK 
SUCK 57 * TODD DEATHERAGE BAND DJ VADIM 
ee BM La le] 
Thursday, July 17 


Monday, July 14th Se TT 
19th ANNUAL HARPERS FERRY 





REGATTABAR 


Hotel. Har 





vard S 


crn iad 617 














































SCULLERS | 





SEA NOTE 


A Nant 
Ave.. Nai 


SIROS WATERCLUB (617-328-6500 

























siss¥ xs 6 


sir “N BULL PUB (978-897-7232), 163 Main 


THE OTHER SIDE OF THE BEAR 
ANDREW FLETCHER 
LUE MIRAGLIA * JO HENLEY 
Tuesday, July 15th 
THE UNDERDOGS 














































SKY BAR (617-623 518 BLUES CHALLENGE FINALS! pa Reon etd 
Ave., Som 

a wk Frida > July 18 Wednesday, July 16th 
SOPHIA'S (617-35 2 HSS BINAURAL » SUPERLOW 
Bbetos delet ieee lal DECADENCE * EVERYDAY VISUALS 


SUGAR SHACK 617-351-2510), 1 Boylston PTA Liked 


PI 
SWEETWATER CAFE (61 
Bor s Bo ton, 

Swi (6 5767}, 48 Winter St.. Boston 
TERRACE BAR AT THE COPLEY MAR- 
RIOTT HOTEL (617-236-5800), 110 Hunting- 
ton Ave., Boston - — — = 
TIR NA NOG (617-628-4200), 366 aa RE a OE CF 
Somerville Ave., Union nervi OR CHARGE TIX ONLINE AT OUR WEBSITE 
TOAD (617-497-4950), 1912 Mass. Ave —E 
Porter Sq., Cambndge 

TOP OF THE HUB (617-536 
Fioor, Prudential Tower, Boston 
TRATTORIA iL PANINO (617 
Franklin St., Boston 

T.T. THE BEAR'S PLACE (61 
10 Brooldine St., Central Sq 
21st AMENDMENT (61 


St., Beacon Hi 


Thursday, July 17th 
THE CIGNAL * THE INFORMATION 
KAMIKAZE « THE DEAFENING 
alot ee met sal 
BIG SANDY & HIS FLY-RITE BOYS 
JITTERY JACK (FEAT. KEVIN OF RAGING TEENS} 













Saturday July 19 
Budweiser True Music Presents: | 















Adam Ezra Group 
w/Mappari & Dana Meir | 


all shows 21+ unless noted 




























Orlean’s 
Bar & Restaurant 


Pei aeAls Entertainment 
BEAT SCIENCE Slow Moe w/DJ Mona 
(fae eee . 
PETER MONTGOMERY DJ Ren Justice 
AT Ds Tom 
: JENA KEANEY DJ Gabe 
WESTERN ‘FRONT 617-492 43 Pee dArs Jazz Session 7-10pm 
Wesenave. contigs, UTS UT 
WEST STREET GRILLE 617-423-0300}, 15 ee bead 


West St. Boston 



























































5 for Lunch, Dinner & Sunday Brunch 


ONDER BAF 617-351-COOL), 186 Har WITH LINDA & WAYNE VIENS Late Night Bar Menu Thu - Sat Nights 
eee ce ALL THE QUEEN'S MEN g g 
vard Ave. Alis , : 
ZEITGEIST GALLERY (617-876-8060), 1353 ne teaatcal ta 65 Holland Street, Davis Square, Somerville MA 
Cambndge St., Cambridge Sunday 7/13 P: 617.591.2100 * F: 617.591.0166 * Parking Available * www.orleansrestaurant.com 
ZUZU (617-964-2078) 474 Mess. Ave, Cam LIZARD POETRY 
bridge. THE SLAM @7 THE JAM @9 





Monday 7/14 
(7-9 PM) THE COMEDY HOUR 
el ALLL Nb 


JUREBOR, ‘Boston: ‘Top 40: and rela asics aom THE FRINGE 


THE KELLS, Aillstor 





Ladies Night” with DJs EVERY Tuesday IN JULY! 








KENDALL CAFE, Cambridge. Goat, Glad heipcithatceit a , 7 n 
eet ee BAe peel ceetiii 
KENNEDY'S MID-TOWN, Boston. At 6 p.m arate aS S " 


Matt Fulton 
KIRKLAND CAFE 
Victim, Amigazo. Pr 


LA BOOM, Boston. Fashion Fr 


FLY SEVILLE> BLAKE HAZARD 


Wednesday 7/16 
7:00 — 9:00 PM 


a a ag 
TT RN 
FOLLOWED AT 10:00 BY 
Rae eS 
BP Bass is 


DVANCE TIX AVAIL. AT 
WWW.VIRTUOUS.COM 
617-547-0759 
TPA See ee 03 
Continued on page 12 ITB eeu OL Bist 





a 













332 Washington Street, Brighton, MA 


P: 617.779.8822 * F: 617.779.0028 * Parking Available + www.edevlins.co 









EIGHT DAYS A WEEK THE 8 


MUSIC CRUISES 


Every Thursday Night! 
/ / 



















Join the Phoenix and Coors Original every 
Thursday for live music and harbor views. 


For reservations, call 


617.542.8000 


e reservations are highly recommended - 





parting fr 2s Wharf, Downtown Boston 


Must be 21+ with vaild ID 





ALTERNATIVERADIO 




















Get One Free 


LONE 




































































Discounts, 
Free Shows, 
And: Much More! 






































For a list of savings 
and to sign up, visit 
TAWA LP APU er) 
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| 69 Kilmarnock St. (617) 267-8644 
www.hamsterrecords.com 


7/10 
DEEK 
(WBCN/PUREROCKFURY.COM) 
PRESENTS 
HASTE THE DAY 
AUDIOBLACK 


SHATTERED EXISTENCE 
NDX | 


Wi 
ROCKBOTTOM 
THE OTHER GIRLS 
W112 


THE WEISSTRONAUTS 
- CD RELEASE - 


SEKS BOMBA 
BORIS MCCUTCHEON 


7/14 
AMNESTY 
INTERNATIONAL 
14 FOR 14 BENEFIT 
TRIPLETHICK 
THE TAMPOFFS 
MS. PIGEON 
JAY ALLEN 


7/18 
LABB 
BIOPOP 
EROTICS (NYC) 
719 
KODA CHROME 
THE NAKED SAMS 
CECIL 
JET PLASTIC 


SOULFUL AMERICAN FOOD 
bee A ela 
Se Ba eee gett) 

ICE COLD BEER « HOMEMADE PIES 
SPECIALTY DRINKS - TAKE-OUT 


(617) 247-8099 


81. KILMARNOCK ST. BOSTON 
(off Boylston behind Star Market) 










outrageous pizzas 
pizzawraps 
pizzo-dillas 
heros 
pastas 
nibs 





hew 


* 80 taps « 21 pool tables 


Morel 


look for the blue neon sign 
S 


"THE PLAIN JANES 
THE FALLOUT 
FRIDAY JULY 11TH 300 
ACQUIESCE (from NYC) 
a tad 
ALMOST SPEECHLESS 


SATURDAY JULY 12TH &30 
DAISEYCUTTER 


RYU 


eae eye 
ees 


SUNDAY JUNE 13TH &30 


nea 
THE VEGAS VALENTINOS 
Ua ZU 
TUESDAY JULY 15TH &350 
POP*A*WHEELIE 
THE FIZZ 
8 8 ORM ake 
Caramel eee led 
PUBLIC 
ANGEL OF THE ODD (from NYC) 
THURSDAY JULY 17TH S00 
SOUL AMBITION 
USSU 


Prrerrer rrr err ir ir rir) 
ALL SHOWS $5 AND 21+ 
617-623-5223 
518 SOMERVILLE AVE., SOMERVILLE 
TAKE 87 OR 83 BUS. AMPLE STREET PARKING 
WEBSITE: go.to/theskybar 
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MENUS npn. 








THE SUNSET GRILL & TAP 








130 BRIGHTON AVE. * ALLSTON VILLAGE + 617-254-1331 
NOW OPEN: SUNSET CANTINA + S16 COMM. AVE. + 617-731-8646 


GRAB YOUR BEST GAL AND COME ON DOWN! 


BRATTLE FILM FOUNDATION PRESENTS 
A 50th Anniversary Benefit Evening of Entertainments 


TRAILER TREA\S! 


A revue of short films & coming attractions 


I> With Food & Beer + Music from 1 
The Walker & Jay Show (sattimore, mo) 


playing all your oldtimey favorites! 


THURSDAY, JULY 7+ AT 8:00PM 


Tickets are $12 in advance / $15 day of - ow; Brattle members are $12. 


Tickets on sale now at Ticketweb.com! 


sponsored by Harpoon Brewery! 


BRATTLE THEATRE °22. 
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A SOBE SUZUKI MOTORCYCLE, 


DVD Players, Autographed Guitars or a 
$1000 Newbury Comics shopping spree!! 
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BARKING CRAB, Boston. 8 MONDAY 14 


THE Cee 














ABBEY LOUNGE, Somerville. Double D Blue 
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Renyolds. Fron > ° 
CAMBRIDGE BREWING COMPANY am-  CANTAB LOUNGE/THIRD RAIL, Cambridge S T 0 P ¥ 0 U 
bridge. At a.m, azz Oru wit aypsy At8 p.m >inger-Son y M =e 


Pull over safely and you will instantly win a cool 
prize! Then you are automatically entered into the 


GRAND PRIZE DRAWING! 





Schaetter CAPRICE 
CANTAB LOUNGE/THIRD RAIL, ridge 











Blues Ja CLUB PASSIM ambridge. At 7 p.m., “Old 
CLARK’S IN FANEUIL HALL, Boston j e Mus 
B COTTONWOOD CAFE, Boston. Willow Jazz 
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COSTELLO'S Jamaica P mes M 3 THE ENORMOUS ROOM, 
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DEVLIN’S LOUNGE AND BAR 
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)3 EIGHT DAYS A WEEK THE BOSTON PHOENIX 


LUPO'S 


FULL SCHEDULE AT 


| MOVIELIFE | 


| FURTHER SEEMS| 
| FOREVER | 


ELVIS COSTELLO! 
& THE IMPOSTERS) 


.KRS ONE 
STEEL PULSE 
IKOTTONMOUTH 
|__KINGS | 


| QOPETH | 
[PORCUPINE TREE 
RICHARD 

THOMPSON BAND! 
IHATEBREED | 


|THE SLIP 


TRAIN | 
HOT WATER MUSIC| 


GEORGE CLINTON | 
& PARLIAMENT FUNKADELIC 


| LUPO'S HEARTBREAK HOTEL | 


1 250 WESTMINSTER ST. . PROVIDENCE Fi 
ticketmaster | 
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MUSIC TELEVISION® 


The Roxy - 


presents: 


Jonathan's 
in Ogunquit, ME 
Saturday 7/05/03 
“John Gorka” 


Le Been Ree ea 
fe meen te a a oe ol 
movement’. It is always a pleasure to 
welcome back John Gorko. His supple, 

burnished baritone and gift for easy 
melody has given his sound the comfort 
fe Reker Rene mer Raa ata] 
celebration of humanity on fronts both 
Pere hog ts 


eB tte Cr eer 
emu EMCEE leis 


Neighborhood 
Bar & Grill 


Thursday 7-9 , 
Acoustic Pop/ Open Mic 


w/ Will Daly 
Thursday 9-1 


Hip hop and Top 40 
w/ DJ Steve Austin 
Friday 9-1 
Hip-Hop 
Saturday 7-9 
Acoustical Pop 
w/ Ali 
Saturday 9-1 
Hip-Hop 
w/ Resident DJ 
For Delivery 
566-1880 
Roggies Restaurant Group 
782-9508 
1249 Comm Ave 
Allston 
www.avenuebar.com 


378 Center Street, 


Jamaica Plain, MA 02130 


(617) 522 5386 


eee Ome Oe 
Tris BREAKEAST Sar. & and 
TL usely 
Taser dae ual 
enna se CI 8 a 


SWINGIN JOHNSONS 
Fri. July 11th 
THE WELL 
Sat. July 12th 
JON NOLAN & HOKUM 
Sun. July 13th 
SINGER/SONGWRITER 
SERIES 
M ! y 14th 
SET DANCING 
Tue. July 15th 
OPEN MIC 
Wed. July 16t 
TRADI ION AL IRISH MUSIC 
The Front Room 


TRADITIONAL IRISH MUSIC 
MON-SAT @ SUN 
pa SOPMISUNGBERT LROM 
OOUN COC RE KEVIN 


GRIEFIN & QUENTIN COOPER 


Ml (6179776-6896 or (617 1776-4150 


fax: (617)776-3466 


rye hs oan <9.) 
Weponespay Juty 30 


AT 


PTT 


~ HOB ra fie re 497- ray rey eo 


Doors 7pm 18+ 


BUSBA 
SPARXXX 


SPAKE Eth 


www.hob.com/cambridge 


9 Tremont St. - 


Boston Theater District 


BROKEN SOCIAL SCENE play 7:7. the Bear's Place on Saturday 


Continued from page 13 
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LOWELL SUMMER MUSIC §S 


BOARDING HOUSE PARK 
French & John Streets, Downtown 
Rain Location: LHS Auditorium 
ALL SHOWS 7:30PM 
KIDS 12 & UNDER ALWAYS FREE 
INFO 978-970-5000 x 41 
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Copeland| 
SAT. JULY 12 $10) 


Kate & Anna 
McGarrigle 


SAT. JULY 19 
New England Shakespeare Festival 


Twelfth Night 


THURS. JULY 31 
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Faith Hill Tributes 
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JERRY LEAKE. See listing for T 
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Early Clover’s Tribute to Marvin 
Gaye & Otis Redding 
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Continued on page 16 
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TOM JONES S 
JERRY LEAKE 
MONDAY 14 
CERCIE MILLER QUARTET 
; 
AL KOOPER pert 
RENNIE HARRIS’S FACING MEKKA is performed at Jacob’s Pillow on Wednesday 
TUESDAY 15 and next Thursday ; 
DAVID FIUCZYNSKI performs at 8:15 p.m. at ; me 
LES GEORGES LENINGRAD, KILL ME TO- EDDIE MONEY AND STARSHIP perform at MONDAY 14 que Dumais's $ Moses Pend 4 
MORROW, LES ANGLES MORTS, AND FAUX the Hampton Beach Casino Ballroom, | BOSTON LANDMARKS ORCHESTRA CON- — ton's Noir Blanc, Dwight Rhoden's Ave M l 
perform at 8 p.m. at the Berwick Institute. 14 ean Blvd.. Hampton Beach, NH. Tickets DUCTED BY CHARLES ANSBACHER per 4 Nicolo Font 1 
Palmer St.. Roxbury qaest j $ $95.098: (¢ 4 forms Daniel Pinkham’s Make Way fo fh 
LISA MARIE PRESLEY p< g Shean’ Piaeke. Cobehrkieas andl Wack ak: 10) san 25 oe Kats $4 ; : 
4ampton Be : MAS [e E 11:30 a.m. at the Fuller Museum of Art, 455 Oak 45 \ 
: kets $18 St., Brockton. Free: (508) 588-6000 ext. 115 BATTLEWORKS perform t i \ 
29-4 THURSDAY 10 NORUMBEGA HARMONY OPEN READING is 8:15 p.m. Sat. at 2:15 and 8:15 p d i ¢ 
SHUANN CHAI performs piano works by | at 7:45 p.m. at the Meeting House, Andover at 2:15 p.m. at Jacob's F ke St 
WEDNESDAY 16 t pin, and Yehudi Wyner | Newton Theologi ' 
BLUE MAN GROUP COMPLEX ROCK TOUR at the Newt rary, 330 | Newton. Free 25-49 $20: (413) 24 f 
WITH TRACY BONHAM AND VENUS HUM St., Newton. Fre 1 RYAN KELLY \ 
m. at the FleetBost N LE TENDRE AMOUR peri sic of the | TUESDAY 15 w, inside’ é 
ty th: and 18th-century BOSTON POPS CONDUCTED BY KEITH Free: (413) 243-074 \ 
j t el Chu LOCKHART presents “A 2 MISNOMER DANCE THEATRE é 
DANIEL IAN SMITH TRIO Newbury St., 8 Tickets $14, $10 elli at 8:30 p.m. at Tanglewood, Kou mat rd Academy. 166 M ¢ 
Boston. Free: (617) 48 LORRAINE HUNT LIEBERSON DREW  $i¢ ay 888) 26¢ 
MARK ERELLI peri MINTER, AND PETER SERKIN « ongs JANUS 21 presents Andrew Romanenko in t 
dren's Muse t., Bost V sons d 2 from B n Partita t FRIDAY 11 i 
Free: (617) 491-238 eter Lie ake t | arranged for cello, Schnittk e Old “RAAGA-TAALA: INDIAN CLASSICAL 
LASZLO GARDONY peri ewood, Se waH ty for ce Kodaly Sonatafor DANCE AND MUSIC EXTRAVAGANZA 
gin Mega: t tl Nest $14-$ RaQ) 2¢ Ss t t c of f Sat. at om 4¢ + itM 
PATTY LARKIN perf eniors: (617) 734-5174 
M f Fine Art t FRIDAY 11 LONGWOOD OPERA pert oadway students; (617) 480-86 
465 Huntington Ave.. Boston. Tickets $28: (617) ART OF MUSIC CHAMBER PLAYERS perform 38 at 7:30 p.m. at Chnst Episcopal Ct TANGOMUJER per 3 ‘ 
MOCKSHA perfor for seniors: (781) 455-09 Becket. Free: (413) 243-074 f 
Peri MASTERWORKS CHORALE performs ASPEN SANTA FE BALLET. 
tudents: (781) | Heritage Muse Marrett Rd.. Lexington. | BATTLEWORKS ‘ 
BUS UL RSS Stee Sy aad Bf THURSDAY 17 Tickets $9; 781) 295-621 
‘ PAT BENATAR perform f t BOSTON SYMPHONY ORCHESTRA AND WESTERN WIND VOCAL ENSEMBLE per SATURDAY 12 
Boat leaves at 8PM sharp from Bosten Harber Cruise Launch E N A t THE MORMON TABERNACLE CHOIR perform forms at 8:30 p.m. at the First Congregatic THE SCHOOL AT JACOB'S PILLOW: CON- é 
Pe Rm ts) T $ é Psalms g Je entre St., Nantucket. Tickets $15 EMPORARY TRADITIONS pertorms a 7 
WILL HAWKINS perfo 12-30 ¢ ; : Ein Goutsches’ | $7 for students: (502) 228-128 ; DA Gia 
OUP ORS Cet ms ee sa AW oe Le Sera reere a ulcers a "0. Becket. Free: (413) 24 
t t t Tanglewood, K WEDNESDAY 16 ASPEN SANTA FE BALLET. Sec 
Friday July 11 BETSY MAHOLCHIC pert é ky M 1.297 West St Tick | BOSTON CHAMBER ENSEMBLE pert ‘ . 
Percussive and Hypnetic A ee 315°$ aie plenabliotst lglg meh Dee aia 
World Music Grooves SATURDAY 12 1.2798 SUNDAY 13 t 
BOSTON LANDMARKS ORCHESTRA CON- METRO WIND SYMPHONY per! t ASPEN SANTAFE BALLET. Sez \ 
DUCTED BY CHARLES ANSBACHER pe p.m. at the Hatch She les River Es-  BATTLEWORKS t 
i@ee@ Je Aranjuez, | planade 
BARKING CRAB ft y DUBRAVKA TOMSIC performs Hayd WEDNESDAY 16 é 
| Restaurant Y M J Alle ta N Beet N CAROLYN DORFMAN DANCE COMPANY 
VT eins poe Lee's M, : { k 4 / 
5 Nights A Week 8 } 
t | W kets $14-$43; (888) 2 RENNIE HARRIS : 
Friday July 18 — 3 | ! 
Melodic Rock and Vintage Soul rots te . BOSTON LANDMARKS ORCHESTRA CON- f 
Bruce Bartlett Trio YSTON SYMPHONY ORCHESTRA CON- DUCTED BY CHARLES ANSBACHER K kets $4 43-074 
: BY RAFAEL FRUHBECK DE BUR- M t 
Monday 6-9:30p | THURSDAY 17 ene 17 f 
. | PETER BOAL : 
Peter Bell & Friends ’ ‘ ew BLUE HERON RENAISSANCE CHOIR p% i 
Friday July 25 Jen & Steve a ni adie 1 aipead . 
mic Blues, Scorching Guitar, 5 SUNDAY 13 Tickets $20, $ tudent KITT JOHNSON AND VINCENT MANTSOE : 
Bold Harp, and Premier Vecais Wednesday 6-9:30pn BOSTON SYMPHONY ORCHESTRA CON- 212-6036 form at 8:15 p.m. at W 
DUC BY KURT MASUR performs KELLY DEMERS give tal W ke Studio Theatre er Rd., Beck 
SUGARRAYa 9 ero" |] SRUSES Siommmovanc Beas 
is a t to. with Sarah the Swedenb pe Quincy St KR3T pp t ¥ | 
THE BLUETONESS | seciett Bona rxd sory Vase TANGLEWOOD MUSIG CENTER FELLOWS | 200" } 
i Kets $15-$8 ANo DAWN UPSHAW rform works by RENNIE HARRIS. Se Wed 
: feat. MONSTER MIKE WELCH 3 ‘ eal erase ; 
s “ i, JEFFREY HAMILTON STEELE performs works wood, Seiji Ozawa H West St., Ler PARTICIPATORY 4 
Friday August 1 - BUCKWHEAT ZYDECO AW), wr, Andrés Segovia at 4 p.m. | Tickets $25; (888) 266-1 
UCU RRC me BL aL Washingt THURSDAY 10 








5 St. G kets $ $8 for student EXPERIENCED INTERN BTIONAL FOLK 
UE eb Ree eee dik) \N ‘ 3 DANCE is at 8 p.n . 
PTT eee tu) | Jf TRO SERENATA seroms a som tm TANCE eal Church 80 Pa Revere, Ainge 
Friday August 29 - ENTRAIN ioc i inscabsaisa es: Bi tane St. Cambridge. Free: (617)876-440. [maaOayelles NEW ENGLAND CONTRAS AND SQUARES 
ee ee ee oe ee eee 88 Sleeper Street. Boston BOSTON LANDMARKS ORCHESTRA CON- t 8 p.m. at the VFW M Post, 688 
eR ud eK Rea Water Taxi service trom The Barking Crab to DUCTED BY CHARLES ANSBACHER. See THURSDAY 10 


The FleetBoston Pavilion and back, throughout 


www.hob.com/bluescruises ] the summer. Enjoy our watrtront deck tng for Sa ASPEN SANTA FE BALLET performs Do 


Cail now for reservations 617 426 CRAB 
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SAM RAY'S BRAZILIAN BALLROOM is at TEMPORADA LATINA SALSA AND | | 
8 p.m. at Ryles Jazz Club, 212 Hampshire St. | MERENGUE DANCE. See listing for previous 
| 
| 











Cambridge. Tickets $10; (61 
SCOTTISH COUNTRY DANCE 
a beginners’ dance at 
salist Church, 211 Bridg 
(978) 745-2229 
TANGO DANCE is 


m.) at Karo’ 


hurs 








events 


TEMPORADA LATINA SALSA AND THURSDAY 10 
MERENGUE DANCE is at 8:30 pm. at Byles LANTERN FESTIVAL with Tsuji Daiko Japan- | | 




















FRIDAY 11 
BALKAN DANCE 





NATIONAL MINORITY AIDS COUNCIL pr 


DOUBLE DANCE: ENGLISH C 
DANCING AND CONTRADANC 











FRIDAY 11 
MFASUMMERFRIDAY wit 
INTERNATIONAL FOLK DANCE 3 















SANGRIA AND SALSA NORTH END BY FOOT TOUR 





SUPERSHAG DANCE PARTY 


THE END OF YOUTH SHOW 


SATURDAY 12 
RYLES DANCE HALL w $ 42-698 
tango sounds witt VICTORIAN BACK BAY BY FOOT TOUR 















4 SALLIE play a benefit for the Massachusetts Transgender Political Coalition at Jacque 
YARA ARTS GROUP present 


SUNDAY 13 theatre piece ba 





EAST COAST SWING AND TWO-STEP d rd St. Br : THURSDAY 17 ALTE E 
7 p.m. at Ashland try Dance H RICHARD CAMBRIDGE'S POET'S THE- STEPHEN FOX 





1 A t 8 
NATIONAL MINORITY AIDS. COUNCIL See mor 








SUNDAY 13 
SATURDAY 12 ROBIN HOOD FAIRE. See lis 
GHOSTS & GRAVESTONES OLD TOWN 

TROLLEY TOUR t 


é 















JON KRAKAUER 


benefits nny “s : Bmw 


OPEN POETRY S at 9 p.m. at Club P WILLIAM SARGENT 
























REMARKABLE LIVES, REMARKABLE 492-76 J Hur 

FAMILIES” GUIDED WALKING TOUR wit FRIDAY 11 j 400 M 
at 2 “WE'RE NOT GONNA TAKE IT” fitfor | SATURDAY 12 2: (617) 4 

e Ma CANDLELITE OPEN BARK POETRY 


NIGHT” wit 
ct S t ik THURSDAY 17 
é a S WHIPPLE’S DISSOLVING 
ets } ssion § 02 TAINMENT & POPULAR CUL 
tation, Boston. Tick 2345 MICHAEL CUNNINGHAM AND GAlL (Sa YEAR 1850 
MONDAY 14 NORTH END BY FOOT TOUR. See listing for WEDNESDAY 16 MAZUR read at rt 
BULGARIAN BALKAN DANCING BOSTON HARBOR CRUISE TO BENEFIT — Fine Arts Work Cente ar e SUNDAY 13 k = 
SOUTH BOSTON BOYS & GIRLS CLUB | town. Free: (508) 4 REPLACING TOXIC CHEMICALS WITH 


“OPEN MIC AND POETRY sage ted b 


























SUNDAY 13 
BOSTON UNDERGROUND BY FOOT TOUR 










THURSDAY 17 
LE GRAND DAVID AND HIS OWN SPEC- JOY RIDE TO BENEFIT PROJECT JOY wit 
TACULAR MAGIC COMPANY" at | 2 d 3 2 












SUNDAY 13 
POETRY EXCHANGE 











PARENTS & "CHILDREN'S WALK FOR 
PEACE ‘p. rT sroom St., Dorchester. 








MONDAY 14 
HILLARY CLINTON 


at es Hote Sennett St 






GHOSTS & GRAVESTONES OLD TOWN 
TROLLEY TOUR. See listing for F 












ee 




















Validated Parking at 





C ambridge MONDAY 14 STONE SOUP POETRY OPEN MIC wit e 
617) 699-6246 CAMBRIDGE FARMERS’ MARKET with pro Powers, Har ard and tolde t 
eat. baked goods. crafts. and sic 8 t 

TUESDAY 15 m noon to 6 p.m. at the corner of Bishop THURSDAY 10 e ‘ e 
BALKAN DANCE is at 8:30 p.m. a len and Cambridge St. Cambridge. Free; OVER 30 MULTICULTURAL LESBIAN RAP c 
. 

3 








— aN 8 THe FOUNTAN + TUESDAY 15 Eas Pea 75 State Street Garage 
opley Sq 81) SUMMER SOULSTICE with theater. story. SATURDAY 12 296 PIFANE UTIL HALL) ww.comedyconnectionboston.com 

6 “ g, food, art, music, and more CLUB HOLLYWOOD LESBIAN DANCE 
to1 pm. at Christian S NGHT is fom 10pm.to2am. at Cub Holy TUESDAY 15 in 
WEDNESDAY 16 untington Ave., Boston . Essex St., Boston. Tickets $8; 1 “AGAPE POETRY OPEN MIC THIS WEEKEND!! - 





ARGENTINE TANGO DANCE is 2 ' | (617) 417-0186 at Community of Boston, 565 Bo 
t 55 Bishop All WINE TASTING: AFFORDABLE BURGUNDY 1 


“Master of 10,000 sound effects” 


MICHAEL WINSLOW 





Ave., Cambridge. Sliding scale; (800) 428-4095 MICHAEL COLLIER reads f 
















cididialtadit MONDAY 14 St. Provincetown. Free: (508) 4 ‘Officer Lavell Jones’ from the 
LESBIAN RAP is at 7:30 p.m. at The Women nANCY GEARY reads f ‘6 

GLESTON SQUARE BRANCH LIBRARY Center, 46 Pleasant St.. Cambridge. Free: (617 p at Wordswort Brattle Police Academy” movies 

50th ANNIVERSARY CELEBRATION wit 54-8 bridge. Free 4-5201 


MARK ROTELLA re 





LING ART aot f 





eae eee ee eee 
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: Host of “The Caroline Rhea show’ 
‘\CAROLINE RHEA 


aa 


266-3349 WEDNESDAY 16 
THURSDAY 17 SPEAKEASY DISCUSSION GROUP FOR | BOSTON POETRY SLAM & OPEN MIC is at 
HEROES, HISTORY & HORTICULTURE” | LGBT YOUNG ADULTS 18-25 is at 7 pm. at | 8 p.m. at Cantab Lou 3 Mass. Ave 
GUIDED WALKING TOUR with Matthew Willey | 
2 for lessor p.m e Mt. Auburn C 2 20 49 268 
Mt. Auburn St., Cambridge. Tickets $8; (617 DAVID EBERSHOFF + 
947-7105 WEDNESDAY 16 na at 7 p.m. at Wo 
SUMMERBRIDGE'S ACTING & ACTION: | GUITAR LESSON. See listing for Sat Cambridge. Free 
STORYTELLING FOR CHANGE with Gio JOSEPH EPSTEIN 
2) at 2 p.m. at Mc pe & Mo ore Book THURSDAY 17 Small Jews at 

1, S lle. Free; (617) | OVER 30 MULTICULTURAL LESBIAN RAP. | sr 9 Harvard $ 


See listing for previous Thurs 















Ave dge. Free 


SALSA ann DANCE $ 




































TANGO BREAK is at 8:30 
Mount Auburn Post, 688 Hur 
bridge. Tickets $5; (617) 699 


THURSDAY 17 

FIESTA FLAMENCA begins at $ 
Sophia's, 1270 Boylston St., Boston. Less NANCY GEARY discusses her 
at 9 p.m. Tickets $10; (617) 513-7001 at 12:30 p.m. a ae 10-24 School St 
EXPERIENCED INTERNATIONAL FOLK f ; ' Boston. Free; (617) 557-7188 

DANCE. See listing for previous Thurs a | rs rea in S JUDITH GROSSMAN reads from her work at 
NEW ENGLAND CONTRAS AND SQUARES. 8 p.m. at the Fine Arts Work Center, 24 Pearl 
See listing for previous Thurs. St., Provincetown. Free; (508) 487-9960 
SCOTTISH COUNTRY DANCE. See listing for LISE HAINES reads from her in My Sister's 
previous Thurs. SATURDAY 12 THURSDAY 10 Country at 7:30 p.m. at Newtonville Books 
SWING DANCE. See listing for previous | ROBIN HOOD FAIRE with Robin Hood, Maid | HARLYN AIZLEY reads from her Buying Dad | 296 Walnut St., Newton. Free; (617) 244 
Thurs Marion, the Sheriff of Nottingham, music, mer- | at 7 p.m. at the Brookline Booksmith, 279 Har- | 6619 































LEWIS ALBY KEVIN JAY 
BLACK a NEALON _MOHR_ 
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galleries 


HOWARD YEZERSKI GALLERY 


NTERNATIONAL POSTER GALLERY 


MILLER BLOCK GALLERY 


NEW ART ON NEWBURY 


NIELSEN GALLERY 


PEPPER G 


Vew 


PUCKER GALLERY 

Newb Bost 

5:30 ¢ 

Fine 

New 

ST. GEORGE GAL LERY 

245 Newt t., Bos 

6 p.m. Throu 

UPSTAIRS AT T JOHNSONS ART GALLERY 
617-536-406 


Mon.-Fri 


CTORIA MUNROE FINE ART 


SOUTH END 


— peng ssets! PAUSE FOR REFLECTION is part of 


DOWNTOWN 


ART ADVISORY/BOSTON 


GALLERY ON THE PLAZA 


MARK GALLERY (6 


FORT POINT ARTS 
GALLERY 99 


GOETHE-INSTITUT BOSTON (61 


ZEITGEIST GALLERY (61 


BROOKLINE/NEWTON 


BROOKLINE ARTS CENTER 


SUBURBS: SOUTH 


GALLERY X 


SOUTH SHORE ART CENTER 


SUBURBS: NORTH 
BRUSH ART GALLERY 


6 Market 


Sat 

‘Midsumm 

Visual Poetry.” Reception July 

GALANT GALLERY (9 

Derby St., Salem. Call for hours. Ongoing 

Mary Rogers & Joel Levine: Where the Land 
Meets the Sea 


45-1001), 197 


Tlettha 
AMY JEAN PORTER’S BIRDS OF NORTH AMERICA "‘MISQUOTE HIPHOP 


“Birds, Bugs, and a Cou 


d Caroline Bagenal at Montserrat College of Art 


GALLERY OF MODERN ART 


LYNNARTS 


SUBURBS: WEST 
ARLINGTON CENTER FOR THE ARTS 


EVOS ‘ARTS INSTITUTE 978 


CAPE COD 
ALBERT MEROLA GALLERY 


BERTA WALKER GALLERY 


DNA GALLERY 


ERNDEN FINE ART GALLERY 


THE FIELD GALLERY 


FINE ARTS WORK CENTER 


LEFT BANK GALLERY 


LYMAN-EYER GALLERY 


s by Martha 
sculpture by 
7: works by 


g ): works by 

Arvidson, Phyliss Gay 

Boyle. July 11-24 

works by Sherry Kerlin, Tania Kravath, Patri- 

cia Gutierrez, Suzanne Howes-Stevens. Re- 

ception July 11, 8 p.m 

ROBYN WATSON GALLERY (508-487 

432 Commercial St., Provincetown. 

11 a.m.-11 p.m. Ongoing: “Standing 

On the Shoulders of Giants: Artists from the 


TRISTAN GALLERY 


WILLIAM-SCOTT GALLERY PROVINCE- 
TOWN (508-487-4040), 439 Comm St 


ARMENIAN LIBRARY AND MUSEUM OF 
AMERICA (617-9 2), 65 Ma 


BOSTON BEER MUSEUM AND VISITORS 
CENTER (617-522-908 e 


BOSTON PUBLIC l LIBRARY 


M. 


t McC 


CAPE cop MUSEUM OF NATURAL HIS- 
TORY 8 é 


Shape"; “What About Whales 

CAPE MUSEUM OF depos ARTS 508-3: 
age a 

5 p.m. Admission $7 

under and on Sat ee 
nent 

fett 

Geissbuh ler, Oliver Newberry 
Sig Purwin, 

CHILDREN’S MUSEUM (617 

300 Congress St., Boston. Daily, 

5 p.m.; Fri. until 9 p.m. Admission $8, $7 for 
children 2 to 15 and seniors, $2 for one year 
olds. Admission $1 on Fri. from 5 to 9 p.m 
Free parent-child activities include “ZOOM- 
Sci challenge’ from 3-5 p.m. on Fri. and 2 
4 p.m., Sat.-Sun.,"Come Sing and Dance” at 


Chaffee, and 


COMMONWEALTH 


MUSEUM OF PICTURE 


FITCHBURG ART MUSEUM 


GIBSON HOUSE MUSEUM 


HARRISON GRAY OTIS HOUSE 


2 Thurs. Estab 
ished in 1936 as irst collecting con 
temporary art institution in the U.S. Through 
Aug. 31: “Pulse: Art, Healing, and Transfor 
mation 
ISABELLA STEWART GARDNER MUSE- 
UM (617-566-1401), 280 The Fenway, 
Boston. Tues.-Sun., 11 a.m.-5 p.m. Admis 
sion $10 ($11 on Sat.-Sun.), $7 for seniors. 
$5 for students with ID, free for ages 18 and 


















EIGHT DAYS A WEEK | 










under. The museum, built in the style of of the Great Pyramid 
h Aug. 24 
2 and Fra 

















ARTSPACE@16 (781 


Maid 





RD HOUSE/HOME OF THE AL- 
COTTS (978-369-4118), 399 Lexington Rd 


Man. Cal br schools & 
BLACK AND WHITE, INC universities 


pirat Art.” Wed. at | the Alcotts and the site where Louisa May A McNe 
tle W BOSTON COLLEGE 








MUSEUM OF SCIENCE 





JOHN F. KENNEDY LIBRARY AND M 





LONGFELLOW NATIONAL HISTORIC SITE We 


de GALLERY AT BOSTON BIOMEDICAL RE 
x Street ding. Garde SEARCH INSTITUTE 


GALLERY KAYAFAS 





NAISMITH MEMORIAL BASKETBALL HALL | (1684), the Georgian Crowninshield-Bentley | Sandman: Inside the Image 
OF FAME (413-781-6500), 1150 West Colum- | House (1727), and the Federal Gardner HARVARD UNIVERS 
Ave. S 10am-5 804). Through Sept. 21: “Family | COLLEGE, Cambrid 





E 








SOMERVILLE MUSEUM (617-666-98 ° 















n March 28, 2004: “Lost Theatres of Somerville.” | KIDDER SMITH GALLERY 
ir piritual Journey L SPORTS MUSEUM OF NEW ENGLAND Newbury S 
ENOUGH HOUSE SARLATIEE Se Seen Se : 


h St., Jamaica pen fi NATIONAL CENTER OF AFRO-AMERICAN at., 10a p.t U f M arbor A 
10 am r ation $ ARTISTS (617-442-8614), 300 Walnut A Adm on $3, $2 for senior d ag 1 LEE GALLERY (78 



















MARY BAKER EDDY LI 


BRARY : NATIONAL HERITAGE MUSEUM 781-8 


uM. 





xinaton. Wf 





MASSACHUSETTS INSTITUTE OF TECH- 
NOLOGY 





SPORTS MUSEUM OF NEW ENGLAND AT 
THE FLEETCENTER 








MUSEUM OF AFRO AMERICAN HISTORY 


ENGLAND AQUARIUM t Cou 


|G AND FRANCINE CLARK ART IN: 














MUSEUM OF FINE ARTS 


Na 
oO ~ 
-oO 


STONE PARK PARADISE LOUNGE 

NORMAN ROCKWELL MUSEUM (413-298 $4 4 p 

, Stockbridge. M t PHOTOGRAPHIC RESOURCE 
SITY 


Ad y of goe f K BOSTON UNIVERSIT 





Mon.-Fri 






















j pean Paintings and tive Arts W kwells studio, and the world’s largest | THORNTON W. BURGESS MUSEUM (401-454-6500), 
ive A “beg pr” Through Oct. 19: | Mon-Sat 3 ; ROBERT KLEIN GALLERY 
USS CONSTITUTION MUSEUM. (617-4 
OLD NORTH CHURCH (61 g town Navy Yard, Bost A 5 
| memo: in ; Around the World in Old Ironsides” c SOUTH END BRANCH LIBRARY 
OLD SOUTH MEETING HOUSE | 1 ‘ past an 2 2 M 
n. Admission $5. $4 for Did SUFFOLK UNIVERSITY Ne UNIVERSITY 

























M g 1369 COFFEEHOUSE CENTRAL 
gq"; “If These Walls C 17-576-4 757 Mass. A 
OLD STATE HOUSE aily, 8 gh A 
Washinaton St on Vampy ey.” Reception July 1 2 p.m M e 
1369 COFFEEHOUSE INMAN SQUARE « 















rary and photographi 
5 State St. Now open 








Fenway 
Admis- 
Ir seniors, 
ps 18 and 


Face to Face with the Bu 
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THE OVERDRAUGHT PUB 


24 BEERS ON TAP. 
COMPLETE MENU AVAILABLE 
ALL DAY. 

JOIN US FOR OUR FULL BRUNCH 
SATURDAY & SUNDAY. 


877 CAMBRIDGE STREET, CAMBRIDGE, MA. 
02140 TEL: 617.868.3221 
www.theoverdraughtpub.com 


rand New Yorean BBQ 


the table, so you know 


its done right every time! 


Function Room Available 
Free Karaoke After 9pm 


Call To make reservations 


781-391-5606 


> 
CHUNG KI WA 
27-29 Riverside Avenue, Medford, MA 02155 


617-566-4948 


Full Menu served until 1:15 am 
36 Micro Brews on Draft 

21 TV's & Satellite Dish Showing Games from all 
over the Country 

Monday thru Friday Lunches $3.95 to $6.95 
Saturday & Sunday Brunch Menu 10 am to 

$6.95 to $9.95 

Boston's Best Lobster Roll 

Voted Brookline's Best Hamburgers & 1 Bar by The 
Peoples Choice Awards 

Winner of More Restaurant Awards than any other 


establishment srookline 


Brookline 
Sandwiches, Burg cers 
Baby Back Ribs 


307 Harvard Street, 


Hi e Salads, De 


SALLY eal S 


Gourmet Chinese Restaurant } 


Now features Two Menus: 


(rec eeb at Tam Uo ale) 
New England's First 
NO rae eee 
Vegetable Cuisine 


Nave 
Gourmet Menu 
TU ean eg mn CR enCt cies 


10 Langley Rd. 


Comer of Centre St 
Newton Centre 
332-3600 


George: An 
American Tavern 


American comfort food meets French bistro 


BY ROBERT NADEAU 


ust because it didn’t succeed as a 
magazine name is no reason not to 
call a restaurant “George.” Look at 
all the fun you can have identifying the 
famous Georges whose pictures are on 
the walls: Washington, Blanda, Brett, 
Bush, Bush again, Carlin, Carver 
Clooney, Curious, Custer, Foreman, 
Gobel, Gorgeous, Hamilton IV, Jetson, 
of the Jungle, Patton, Ruth, Steinbren 
ner, and Stephanopoulos. | didn’t see 
t have missed the late Boston 
housing activist Jorge Hernandez, coun- 
400-hitter 
George Sisler, and a few others. Boston 
restaurateur Ge 


try singer George Strait, 


rge Byer Ss wasn ta fa 
mous face, but he was a great chef here 
and on Cape Cod. Coffee Connection 
founder George Howell has certainly 
been a tastemaker. Then you can think 
I eign Georges not on the 
lls of the “American Tavern” six 
England, and such world-class 
Georges as singers Jorge Ben, Jorge 
Cafrune, and Boy George; writer George 
Eliot (a female Geo Communist 
leaders Gheorghe Gheorghiu-Dej and 
Georgy Malenkov; conductor Georg 
Solti; politician David Lloyd Geo 
the list goes on. Well, a tavern needs 
some conversation pieces to attract a 
young crowd, and George is a dandy 
e looking for more first-name 
rants in the future. 
Meanwhile, a restaurant nee ds a menu 
theme, anc 1 George’s opening menu jug- 
wo: an American comfort-food 


up with the name, and some 


theme tied | 
fancy French ideas that came in with 
chef Al Soto, formerly of the much 

sed Beacon Hill Bistro. (There is also 
ae bar snac ks 


t the roof-de ar The good 


theme 


bar is draft 

lams and Harp bad news 
is no dinner menu, cigz 1 
hts 


> indu 


ie 
e under either 
ilso in the n 
expensive for c« 
pinching the chef’s 
the French side. 
1 with fluffy rolls that reason 
bistro and tavern. But then 
er like “Wild Mush 
lled ramps, sweet 
emary oil” ($7 
sh morel, cut 
) with nx 
or peas. It’s good 


yup, but not close to the 


barbecued beef spareribs ($9.50) are 
boneless slices of beef braised to an ex- 
quisite tenderness, in a spicy sauce, with 
a bit of potato salad and some cress in a 
mustard sauce. This isn’t what a lot of 
the country calls barbecue, but it is just 


like the slow-baked ribs that = 


have always had a following 
in Boston, executed by a 
skilled chef. “Local Steam- 
ers” ($11) is another nice 
realization, with juicy 
clams, a cup of beer broth, 
a good Italian sausage, and 
a chunk of corn on the cob 
lhe only pinch is that the 
portion is a mere six clams 
Soto hits well from both 
sides of his “I arge Plates.” 
His “Beer braised pot roast” 
($19) is a square chunk like 
the popular chef’s meat-loaf 
plates, but this is incredibly 
tender braised beef with a 
deep flavor you can’t get in 
oth the whipped 
potatoes and fresh summer 


| 
meat loaf. B 


etables are major up- 
grades over the 1950s ver- 
sions. Baked rainbow trout 
($18.50) gets a French- 
istro treatment that’s sur- 
prisingly successful with a 
fish. Soto starts with a 
fillet, adds a dark sauce sa- 
vory with smoked bacon, 
puts it on a stuffing of 
chopped fish and kale, and 
decorates it with few pieces 
of gravy-absorbing potato. 
Baked bluefish ($17.50) 
was quite flavorful and fresh 
ore the local season, 
with sliced potatoes, sliced tomato 
(standing in for the grape tomatoes listed 
on the menu), and bright-green fresh 
fava beans 
Our only weakish entrée was “Crispy 
native Haddock and Chatham clams” 
($18), mostly because it had too much 
batter. The fish inside was fresh-tasting 
and flaky, although the strips of belly 
lam were somewhat overdone. I did 
the tarragon-mayonnaise dip and 
the crocklet of four-bean salad (pea 
beans, small red beans, green and yellow 
ins), which avoided the under 
)-bean syndrome.” I also 
piece of grilled corn on the cob 
1 will be quite a treat once the corn 
eter 
The wine list is decent if not fabu 
ous, and has some interesting choices 
by the glass We had a bottle of Mon 
‘Private Select” Pinot Noir ($6.50 
$22 bottle). The year turns out to 
xe 2001, so the wine has a little oak 
but its “Gulf Coast’ 


es that it’s clearly a blend of 


designation 
varying lots — an excellent way to 

> useful and — wine. Thi 

t noir has a whiff of mixed fruit, al 

most enough acidity for the fish entrées 
and that hint of oaky vanilla in the af 
rtaste. If George 

named George 

hill it slightly, it would 


do you suppose 


s invol 


erican answer to Beaujolais 

The des 
bistro conflict. If you want to do Durgin 
Park, you do grape-nut pudding, Indian 
pudding, and coffee jelly. And for T.G.1. 
Friday’s, lots of ice cream. But if you 
want to do Bluestone Bistro, you have to 
dress up smaller bits of intensely flavored 
things. George is betting on an apple pie 
($7.50) presented as a bistro-style cylin- 


ts show more of the tavern 


AN AMERICAN IN BACK BAY: 
up shop on Boylston Street 
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384 Boylston Str 

Open Sun—Wed 

Thu-Sat, 11:30 a.m 
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der tart, with good caramel sauce and 
excellent vanilla ice cream. That's pretty 
good, but a “roasted pineapple sundae” 
($7) is just ice cream on pineapple 
sauce, and disappointing at the price 
Better to charge less and just have ice 
cream. Peach custard ($7.50) is actually 
creme brilée, but it isn’t peach-flavored 
There are peaches underneath it. Nah 
And the all-important chocolate cake 
($7.50) is not quite strong enough, de- 
spite a mocha frosting and chocolate ice 
cream. Better to cut a bigger piece of 
duller cake, or a smaller piece of more 
intense cake 

Service on an early evening was 
cellent, but the place didn’t really 
up un ving at nine. The 
first-floor dining room has café win 
dows opening onto the street, making 
and the b 


music inside is loud enough for fore 


| 


it airy but noisy ackground 


yround music. How can we play 


we can’t hear each 


vIcCtures of George 
her nondescript 
has TVs tuned to the Red Sox game 


the large roo 


will be interesting to see how George 
uses the second floor, which was an el- 
egant dining room for several upscale 
restaurants. eS 
Robert Nadeau can be reached at 
RobtNadeau@aol.com 
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ALLSTON/BRIGHTON 
CARLO’S CUCINA ITALIANA, 131 


Ave.. Br 




























DOWNTOWN/WATERFRONT 
THE CHART HOUSE, ¢ g W 3 


W: 


frozen desserts are a ne: 


EAST BOSTON 
QUOTES, Mary Baker 


SANTARPIO’S. 











BLUE CAT CAFE 

















sauce and ECLIPSE 









sautied eel with yellow k THE FENWAY 
PHO VIETNAM, 1 art St.. Boston 1 } the wntov LONGHORN STEAKHOUSE 


HOY'S HOUSE, 354 


eveiand 












It’s just not summer without the annual Wine Barbecue at 
Rialto (Charles Hotel, Cambridge). This year, the restau- 


FAJITAS & 'RITAS 


















rant celebrates its eighth installment of the popular event acer etme etme | wae JAMAICA PLAIN 
on July 14, with a menu featuring little lobster rolls, 24/7 diner (formerly Boston's Original Dine walls w fit EL EMBAJADOR 
grilled yellowfin tuna, grilled lamb top, and more, along gobo entrap ar race ach lll mate panera 









with a variety of bold wines. The barbecue is held in the 
courtyard of the Charles Hotel; in case of inclement 
weather, the event will be held July 15. A reception begins 
at 6 p.m., and the cost is $125, including tax and gratuity. 
Call (617) 661-5050. 















COPLEY/PRUDENTIAL 
FIREFLY AMERICAN BISTRO, 130 Dart 


MAISON ROBERT, 4 NTERNATIONAL RESTAURANT 


















ROGGIE'S BREW AND GRILLE the glass, but don't forget those desse " 
nut Hi nd Cir MARCHE MOVENPICK, 2 


Prudential Mall), Boston, (617) 578-9700. $5- | MANTRA 











BEACON HILL Tika cuneabeas 
ARTU, 89 Charles St, Boston. (617) 227- | than great cook 







mpie thing MAX’S DEL! CAFE 





88 MARKET FOOD CONNECTION. 






THE ORIGINAL SPORTS SALOON, 47 } 








THE HUNGRY I, 71 Cha 
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HSIN HSIN CHINESE 
RANT, 25 Mass Ave, Bos 



















Lobster isn’t exactly a 
bargain meal these 
days. But Mr. Dooley's 
Boston Tavern (77 Broad 
Street, Boston) is work- 
ing to change that. This 
summer, the restaurant 
is offering a lobster 
special, served daily 
from 4 to 10 p.m., of 
boiled 1.25-pound 
lobsters for $12. Grab 
those crustaceans while 
you can afford them. 
Call (617) 338-5656. 
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CHINA PEARL, 9 Tyier S 
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ARMANI CAFE, 214 Newt p heavy- 5 ee ee 
m, if you ignore the standing jok th fabulously aromatic rice. If y EMPEROR'S GARDEN (A.K.A. EMPIRE'S a 
black pants, black shoes, and k wal 1 ice cream is for y GARDEN ‘ on St.. Bost ty of its water. Luckily, Joe Z, who 
Pretty g THE OTHER SIDE COSMIC CAFE, 407 Ne 17) 482-8898 i a ; Ee ’ cies 
d¢ eap V ast says. “But after it’s filtered, the water is amaz 
AUJOURD’HUI, 200 Boviston St Samael Seal acini’ aa , What makes these beers s an Ss 
Hotel), Boston, (61 $32-4 PARISH CAFE, 361 Boylston St. Bost VM Sze crobrews is the combination of distinctive flavors witt z 
ale, Rolistone Red (5.3 percent ABV), to its hoppiest 
to the eM Java S 8 BV S 
ed een : op. Ott r ya A Summe e , a 
t GRAND CHAU CHOW, 41-4 S : . 
thougt 166. $4-$22. A Z Street is bre e Boston Baked E 
3 Se 7 sweet and mellow Green Tea and an eight per H A 
BAJA MEXICAN CANTINA, S 
St. Boston. (617 575. $ Q-VIN, 54: e e KNOCK you ON your ass 
an ‘ 7 Available at local liquor stores for approximately $7.99 for a six-pack 
Ow 
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_ ON THE CHEAP 


ta (that’s a white-bean soup), a slow-o 
pork shank that redefines the 


Cafe Mirror 


A reflection of good food 


Nirror 
V 


DINING GUIDE _ 


Continued from page 21 


KENMORE/BU 
E 


CHOE’S CAFE 


NORTH END 


ARTU 


ICCA 


THE DELUX CAFE & LOUNGE 


MASSIMINO’S 


PICCOLO NIDO 


The city’s culinary-fundraising schedule tends to slow 
down during the summer — which is even more reason to 
stop by Share Our Strength's “Cooking for a Cause” event 
at the housewares department at Bloomingdale’s (175 
Boylston Street, Chestnut Hill) on July 19, from noon to 

3 p.m. Local chefs will be on hand to demonstrate prepa- 
ration of recipes from Commonwealth Cooks, a new cook- 
book whose proceeds benefit Operation Frontline in Mass- 
achusetts. The event is free; cookbooks cost $20 plus tax, 
payable by cash, check, or charge. Call (617) 630-6086. 


RESTAURANT POMODORO 


SOUTH END 


ON THE PARK 


— Atticus Fisher 


TASTE OF INDIA 


33 RESTAURANT & LOUNGE, 33 Sta 


THEATER DISTRICT 
MCCORMICK & SCHMICK’S. 


P.F. CHANG’S 


gelati for dessert. There 
palling than a fashior 

yo 
green-apple 


PET 4 


CENTRAL SQUARE 


CUCHI CUCHI, 795 M; 


\ZZY'S SUB SHOP, 1 


JERUSALEM CAFE 


MARY CHUNG RESTAURANT, 464 M, 


ROYAL INDIA 


EAST CAMBRIDGE 
ATASCA, 279A B radway 


eck 


HARVARD SQUAR 


CAFE OF INDIA, 52A Brattle St 


CAMBRIDGE COMMON 


CAMBRIDGE 1 


CHEZ HENRI 


INMAN SQUARE 


S&S DEL 


KENDALL SQUARE/MIT 
RHYTHM & SPICE. Mass A 


RISTORANTE FLORENTINA 


SPINNAKER, 575 Me 


Nothing beats a summer view of the 
city skyline. Well, nothing except that 
view put to music. On Thursday nights, 
from 8 to 11 p.m., through July, Spin- 
naker (Hyatt Regency, Cambridge) of- 
fers live entertainment, dancing, 
snacks and dips, and a special appe- 
tizer menu — all in its renowned re- 
volving dining room overlooking the 
Charles River. There’s a $5 cover 
charge, and parking in the hotel's 
garage is complimentary. Call (617) 
492-1234, ext. 4291. 


GRENDEL'S RESTAURANT & BAR 


HENRIETTA'S TABLE, 1 Bennett St 


NORTH CAMBRIDGE 
HANA SUSHI, Mass Ave 
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Caryn Horwitz and BiueBiake.com present 


MAKING PORN: 


: : aa r The Hit Off-Broadway Comedy 
During the festival, the restaurant (whose chef, incidentally, ptarring FALCON LIFETIME EXCLUSIVE about the Gay Pom industry 
is Tom Berry) will offer a berry-focused appetizer, entrée, ATTHEW RUSH ; : 
and dessert; 20 percent from the cost of each will benefit 4 written by 
the East End House, a nonprofit community center and a 3 RONNIE LARSEN 
PORTER SQUARE social-service agency in Cambridge. The benefit runs 
CHANGSHO, 1712 Mass A onday through Thursday from 5:30 to 10 p.m.; on Friday and 
BIT SACRE. 9-S20 (Se Saturday from 5:30 to 11 p.m.; and on Sunday from 5:30 to ) anes 
9 p.m. There is a three-course prix fixe menu for $35; ea Hilarious 
dishes are also offered a la carte. Call (617) 868-4444. : Crowd 


Pleaser!" 
- Variety 


Sure, apples and oranges are nice, but come summertime, 
it’s berries we all crave. How nice, then, that Bambara (25 
Edwin Land Boulevard, Cambridge) is holding a Berry Fest 


RISTORANTE MARINO from July 21 through August 3 to celebrate all things berry. 


CHRISTOPHER Ss 


"Delici 
and 
Daffy!" 


VIA VIA, 1 Bea 


DHANT WALK, 2067 Mass A 


"Uninhibited “JME M Ts 
Comedy!” & ThRRiNG seatalas| 


- New York Times ‘ rf Fee a 


Miss Tare Te es 


Wednesday, Thursday, Friday at 8 * Saturday at 7 & 10 » Sunday at 7 
PRCA eR ee) 
RCS UR Wee RE Cole ee 


ee) boanix 


ant 


WIN TICKET 


and a backstage pass 
to meet the cast!! 


PUM Clim it ym come Come 
place a personal ad in the 
Boston Phoenix before 
ST Me dim litem eli mel 
entered into a drawing to 
win a pair of tickets and a 
backstage pass! 


Call 617-450-8761 


to place your personal today! 





ARTS 


Out of Town 
AL FORNO. 


JOHNNY'S LUNCHEONETTE 


BANGKOK BASIL 
PHO PASTEUR 


i ialeauecas teats CHESTER RESTAURANT, 404 
BOMBAY BISTRO St. Provincetown, (508) 48 


CHILLINGSWORTH, 2449 Main St. (Rt. 6A 
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THE FIREPLACE, 1634 Beaco 


ee eS en 


Check out our new 
Education 


==! (Section 

“seis esmueur wo come | [1 News this week 
<a eet | eoeenet and every first 

fon crharceen| Serceeaee, | ence meenmne FEE Cle Creer CUDONIIEE: 


SICHUAN GARDEN, 2 


INDIAN CAFE, 1665 Be 


RUBIN'S KOSHER RESTAURANT 


$s 


Pa 
For more information, contact Brad Westbrook ~ 
ey ENO Oe Seen be anor meets : 617-859-3245 bwestbrook@phx.com 





INCREDIBLE Low Rates! 


— Refinance or Purchase — 
all for a FREE Credit Report! 
i AOR ar OTHER PROGRAMS (slightly Higher Rates) 


* Programs for Borrowers with Problem Credit 
rt] 0 © No Points and No Closing Costs Programs 
4] * 0 © No Income Verification (5% Down) 
& ¢ Purchase with Zero Down and Finance Closing Costs 


alified owner occupied borrowers—joan amount $80K-250K 
2s for other loans / not FNMA eligible 


Gea 1-800-eastwest CRAMER www.eastwestmortgage.com 


= oe Log on and enter your listing information: 
FREE On-Line Listing www.isoldmyhouse.com 
Want your house featured here? Call 1-978-223-1500 x527 


ly j pal on Cape Cod 
5 bedroom ~ 2 bedroom 
2.5 bath a 2 bath 


(Ad #24374) 7. 8! (Ad #25146) 


Campton, NH — $459,000 — — $549,000 New Boston, eae $389,300 Barre — Pen 


(Ad #28146) 


Chelsea — $525,000 Charlestown — $498,000 
é aa" 2 a2). Colonial oy Queen Anne = aries. ® Victorian gis 


5 bedroom > , 6 bedroom mest i 2 bedroom 
3 bath eae ; 4 bath 
(Ad #28350) Why ll REE REE. (Aci #28796) 


Roslindale — $499,000 Poland, ME — $469,000 W. Roxbury — $365,000 
Colonial yer Ne Victorian oes Ranch ~ oe 
_5 bedroom N = “say .: 10 bedrooms = 3 bedrooms 
2 bath ae ie lies © bath = | ——- ‘Stain 
B (Ad #27159) . (Ad #25935) wer et (Ad #27364) (Ad #28430) 


Revere — - $229,000 Revere — er 
Colonial > fi Ne ss Man 5 Celene 
3 bedroom : ‘ 2 ' Condo 7s 
2.5 bath 4 Be Oe 2 bedroom a 28 bath 
(Ad #28481) , i ‘i 2.5 bath ee 7 7, (Ad #28828) 
| (Ad #27087) ~ eS, 


B (ad #28150) 


Winthrop — ‘$275,000 


Contemp 
3 bedroom 
1 bath 


(Ad #27539) °° (Ad #28288) 


yn 


ETCH aC ym ae ODD 


For more information on these listings, to list your property for FREE, or to have 
your house displayed in this ad, coe onto emcee com or call 1-978-854-1111! 


1-800-East-West Mortgage Co., inc. 108 Newbury St., Peabody. Ma bets te Oe tome N 970MB « Ri # 73 (dba East-Westweb.c e ME #SLM5135 
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Katharine Hepburn, 
1907-2003 


BY STEVE VINEBERG 


Ni ever again have American movies 
seen anything quite like the phe- 
nomenon of a Hepburn, 


who died on June 22 at the age of 96, 
71 years after she entered them, in A 
Bill of Divorcement, as John Barry- 
more’s daughter, and immediately 
became a star. Hepburn was as vivid 


a representative of the bustling, fast- 
talking modern world of the early 
talkies as Bette Davis or Barbara 
Stanwyck or Jean Arthur, but unlike 
them, she had the patrician qualities 
audiences associated with the come- 
dies of manners and drawing-room 
melodramas of Broadway and the 


West End — and in fact, a number of 


the movies she made at RKO in the 


*30s were based on stage plays. Un- 
like those other women stars, too, 
she was entirely, willfully self-created, 
as much a creature of the theatrical 
imagination as of the silent-screen 
divas. With her long, muscular, man- 
nish frame and her wood-sculpted 
face (each such an odd collection of 
angles that she might have been 
Continued on page 3 
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Born-again 
punks 


Darkbuster reunite and the 
Unseen hit the Warped Tour 


BY SEAN RICHARDSON 


T: 0 years ago, Boston punks Darkbuster 
were one of the most popular bands on 
the local scene. After their beer-soaked 
victory in the 2000 Rumble, they started 
packing rooms all over town, and their 
self-released album, 22 Songs That You'll 
Never Want To Hear A 

word-of In June 2001 
they went on their first real tour, a four- 
week trek out to the West Coast and back 
The gigs themselves went well, 


{gain!, became a 


-mouth local classic 


but the 
stress of DIY touring proved too much for 
the group: a month after they got ‘back, 
they broke up. 


Continued on page 
Continued 0 


HOT TIX 


Liz Phair, August 17 at Avalon: on s 
call (617) 423-NEXT. 


Thursday Converge Shai ted Silent Drive and 
Engine July 26 at the N 
0 a.m., call (800) 4 


Jason Mraz, Septembe 


A Perfect Circle, Augu 
Saturday at 10 a.m., cal 
Guster, September 12 at 
FleetBoston Pavilion: on sale 
Saturday at 10 a.m., call (617 
931-2000 

Jewel, September 27 at 
FleetBoston Pavilion: on sale 
Saturday at 10 a.m., call (617 
931-2000 

Neil Young, September 10 at 
FleetBoston Pavilion: on sale 
Monday at 10 a.m., call (617 
931-2000 


The Eels, August 1 a call (61 


Radiohead and Stephen Mecienus & the dicks August 13 at the 
Tweeter Center, Mansfield: ca 


The Polyphonic Spree, August 14 at the 


th Kid 606, DJ. Rupture a 
the Middle East: cal 


‘Paws Across Americ 
Sodahberk, August 


The Sex Pistols and the Reverend Horton Heat, August 20 at 
FleetBoston Pavilion: call (617) 9 


“Get Up 'N Dance” with the Village People, the Pointer Sisters 
Thelma Houston, Martha Wash, and the Trammps oe Earl 
Young, Anita Ward, and Maxine Nightingale, August 2 
FleetCenter: call (617) 931-2000 
864-EAST. 


Turbonegro, September 17 at the Middle East: call (617 
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Lights: 9 mg “tar0.7 mg nicotine—-Full Flavor: 15 mg 
“tar” 1,1 mg nicotine av. per cigarette by FTC method. 
The amount of “tar“and nicotine you inhale will vary 


SURGEON GENERAL'S WARNING: Quitting Smoking depending on how you smoke the cigaretie. 


| : on For more information about PM\USA, its products or 
Now Greatly Reduces Serious Risks to Your Health. Sait orchiegs Aint ura phtignacrtzcta cea 


Or call. 1-877-PM USA WEB. 
.© Philip Morris USA 2003 
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Woman of the year 


Katharine Hepburn was an actress like no other 


Continued from the cover 
dreamed up by the Cubists), with her twist 
ed open wound of a mouth and her invented 
finishing-school accent that was equal parts 
New England and Mid-At c, she was the 
emblem, not the embodiment, of a Yankee 
aristocracy. No one walked quite like Hep- 
burn, with an athletic brisknes s 
both impatient and quintes 
Certainly no one 
ing her attenuated body i 
tionships with furnitu 

in one memorabl 
Montgomery in Little 
to tell Laurie she won’t 1 

There was nothing remote alist about 
Katharine Hepburn, which may be why 
she’s usually remembered, especially in her 
30s and °40s roles, as a comic Muse. God 
knows, she made some of the most sublime 
comedies ever to come out of Hollywood 
In most of them she was in the company of 
Cary Grant (in the 30s) or Spencer Tracy 
(in the "40s and *5Qs) though I'd score 
Ss > Door (1938), where her unlikely 


ely c¢ 
star was the wisecracking proletarian Gin 
ger Rogers, high that list. She and Grant 
did the two great Philip Barry high come 
dies, Holiday and The Philadelphia Stor 
as well as the loopy, insanely funny Brin 

g Up Baby (for Howard Hawks), a movie 
that pretty well defines “screwball Tracy 
with whom she was linked off-screen until 
his death in 1967, offered a different coun- 
terpoint from that of the elegantly passive 
Grant: he was rugged and plain-spoken 
likable and rather banal. In their best 
ings, Adam’s Rib and Pat ¢ Mike 
sparred like seasoned vaudevilleans, seem- 
ingly completing each other’s thoughts 
Others, like the overrated Woman of the 
Year, proffered Tracy as a corrective to het 
slightly absurd pretensions, vi the ro- 
mantic-comedy dictum that the and 
heroine must come halfway to 


Mick 
Michae 


other to prove themselves wort! : 
happy ending. (Her favorite director — 4 
George Cukor, was responsible for Holiday, KEEPER OF THE FLAME: whether serious in 
The Philadelphia Story, Adam’s Rib, and Alice Adams or funny in Bringing Up Baby, she was a 
Pat and Mike, as well as for Little Women gift to the screen 
With the peerless exception of D.W. Griffith 
and Lillian Gish, | can’t think of a more 
fruitful collaboration between an American In the same period, she ax o GCOLLE bs 
director and star.) gave two of her finest ¥ E. 
Half of these pictures the ones de straight performances, in 
rived from the stage frame Hepburn Little Women — one of 
performances that are as serious as they are the few times an actor has 
comic. In the George Kaufman/Edna Fer truly illuminated the arc of 
ber Stage Door, one of those marvelous a character’s maturity — 
scripts that cross-hatches the conventions and, two years later, in 
of high comedy and melodrama, she plays George Stevens’s Alice 
an aspiring actress whose big break comes idams, where she plays a , 
at the expense of another thespian (Andrea social outcast in a suffocat- ‘ : ' * Danner in the TV stage, but this foray into the 
Leeds), who winds up a suicide. (This is ingly class-bound small oe production of the morphine-addicted Mary 
the movie in which Hepburn gets to say the town. ; . j Tennessee O'Neill’s dramatic version 
line her mimics have had a field day with: Here Hepburn identifies ; . Williams's The mother — was unlike anything 
“The calla lilies are in bloom again.”) And a brand of home-grown : § Eccentricities of a attempted. The director, Sid 
when I remember her as the non-conform American eccentricity that’s | ; Nightingale. ports that she refused t 
ist Linda Seton in Holiday, or as Tracy inseparable from our no- Hepburn lights along with her co-stars 
Lord in The Philadelphia Story, who has re- __ tions of spinsterism (even up a distinctive want to think about how she 
pressed her most humane instincts, it’s the though Alice is still young, corner of human era, and certainly a 
poignant moments that immediately come and the film, uniike the experience vanity is one of the virtues 
to mind — the way she demands her own Booth Tarkington novel it the mortification ance, along with emotiona 
way with her sister’s engagement party in adapts, has her wind up of a woman rilliance of technique that 
the former (and you know that her relatives with the man of her dreams, whose pride are rarely given credit f 
will sweep her desires aside, as usual), the who’s played by a somewhat wars with her range of approaches tc 
way the censure of her father and her ex- bemused Fred MacMurray). desperation for cluding the variety of ag 
husband, on the eve of her wedding, stirs Her painfully exposed Alice social accept- ried by life one moment 
and unseats her in the latter. (Her response —_ simultaneously embarrasses ance, and whose —_ convent-school girlishness the 
to their complaint that she’s turned herself you and breaks your heart. | affectations passes what most actors play in the c¢ 
into a monument rather than a flesh-and- can think of only two other reflect the fan- of entire careers. | believe that th 
blood woman is a woebegone “What's the characters like her: Agnes tastic scenario most extraordinary performance an An 
matter with everybody, all at once?”; if Moorehead’s Fanny Minafer she’s put forward to counter repeated rejec- | can woman has ever given on screen, and 
you've seen the movie, you can probably in The Magnificent Ambersons (also a Tark- _ tions (as well as the indignities of a night- that Katharine Hepburn was the most gift 
hear Hepburn’s line reading in your head.) ington story) and Alma as played by Blythe marish family life). A wallflower at a dance ed film actress since the advent of sound. @ 
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HOEFFER 


tian 


— Peter Keough 


FELLINI: ’M A BORN LIAR 


Love him, hate him, or both, Damian Petti- 
grew’s diffuse and hagiographic documentary 
will only confirm opinions and change no 
minds about Federico Fellini. Consisting of a 
meandering interview with the maestro (it was 
conducted shortly before his death, in 1993) 
punctuated with an odd assortment of film 
clips, unlikely talking heads (ranging from 
Italo Calvino to Roberto Benigni, both, in their 
own way, unhelpful), and shots of Fellini's 
home town of Rimini, it adds little to the de- 
bate about the filmmaker's lasting value. Was 
he a visionary fabulist, as his own ramblings 
about the transcendence of his invented solip- 
sistic universe indicate? An egomaniacal 
“martinet,” as Donald Sutherland recalis from 
his first weeks of shooting Casanova (1976) 
an observation confirmed by shots of Fellini 
directing a love scene with obsessive and las- 
Givious detail? An overrated, sophomoric sen- 
timentalist with a flair for the grotesque, as 
many of the clips, dating badly, suggest? 
Maybe the most revelatory interviewee is 


BONHOEFFER: how and why he made his choice and 


what he felt remain mysteries 


va 


LOVE THE HARD WAY: Adrien Brody and Charlotte Ayanna earn their paycheck the hard way in this one 


Benigni, who appeared in Fellini's last film, 
The Voice of the Moon (1990) — not because 
of anything he says, but because of the im- 
plied contrast. Certainly Benigni can be ac- 
cused of many of Fellini’s flaws — mawkish- 
ness, superficiality, self-indulgence. But com- 
pare, say, / vitelloni (1953) and Otto e mez- 
20/8-1/2 (1963) with Johnny Stecchino (1991) 
and La vita é bella (1997) and you'll under- 
stand why some consider Fellini a genius. In 
English and Italian with English subtitles. (105 
minutes) Ali week at the Brattle Theatre. 

— Peter Keough 


LOVE THE HARD WAY 


A couple of years before winning a Best Actor 
Oscar for The Pianist, Adrien Brody played 
another artist trying to survive in a hellish city 
in Peter Sehr’s Love the Hard Way. It's a per- 
formance that had until this belated, oppor- 
tunistic release sunk into de- 
served obscurity. 

Jack Grace (Brody) runs a 
scam in New York City with his 
orphanage pal Charlie (Jon 
Seda) in which they send in 
their call girls to hook up with 
rich out-of-towners and then 
disguised as vice cops, shake 
the johns down. He also collects 
antique books and writes a bad 
crime novel on the side. For 
these reasons, or maybe it's his 
cockatoo haircut, Jack thinks 
he’s irresistible to women, so he 
hits on virginal Claire (Charlotte 
Ayanna), a concessionaire at a 
local movie theater and a 
Sstraight-A pre-med student 
Dazzied by such lines as “I've 
slept with over 200 women,” 
Claire falls for Jack and enthusi- 
astically journeys to “the dark 
side of the moon,” with pre- 
dictable results 

Sehr tries to soup up this 
stale adaptation of Chinese au- 
thor Wang Shuo’s novel with 
self-conscious montages, hip- 
hop music, and the campy pres- 
ence of Pam Grier (she comes 
off as a cross between RuPaul 
and Whoopi Goldberg) as a po- 
lice detective. But to judge from 
Love, Brody earned his success 
the hard way. (104 minutes) At 
the Kendall Square. 


— Peter Keough 


PIRATES OF 

THE CARIBBEAN: 
THE CURSE OF 
THE BLACK PEARL 


Before becoming a standard exercise in wear- 
ing out welcomes, Gore Verbinski’s adventure 
comedy brings good spirits and narrative vigor 
to its chore of refurbishing the pirate genre. 
The sometimes elegant dialogue is mostly 
free of the solecisms usually deemed neces- 
sary to obtain the target audience’s support for 
period blockbusters (I still remember the mo- 
ment in The Patriot when Mel Gibson asked 
Joely Richardson whether he could sit next to 
her, and she replied, “It’s a free country — or 


at least it will be soon!”). Although two hams 
(Geoffrey Rush and Jonathan Pryce) are on 
hand to provide what's called acting, the film's 
one interesting performance is that of Johnny 
Depp, who as a pirate captain in search of a 
ship surrounds himself in a blur of sensuous 
hand motions while flouncing through the pro- 
ceedings in long braids and eye shadow. That 
some of the pirates (those commanded by 
Rush) are zombies, sort of, proves helpful nei- 
ther to their adversaries nor to the special-ef- 
fects team, who drop the ball on what would 
have seemed a surefire play: the transforma- 
tion between fleshy body and skeleton as a 
zombie pirate moves in and out of moonlight 
(134 minutes) At the Boston Common, the 
Fenway, the Fresh Pond, and the Chestnut Hill 
and in the suburbs. 


— Chris Fujiwara 


FELLINI: The “born liar” with Marcello Mastroianni on the set of Otto e mezzo. 
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Festival, Frangois Ozon’s frothy but enter- 

taining Swimming Pool was one of the few 
movies in Competition to escape the wrath of 
the international film-critic corps. Nobody 
considered it worthy of a Palme d’Or, but 
many in the press thought that Charlotte 
Rampling, playing brittle, nervous British 
crime novelist Sarah Morton, should have 
won for Best Actress (it went to Marie-Josée 
Croze in Denys Arcand’s Les invasions bar- 
bares). Or perhaps shared the prize with her 
lively French co-star. Ludivine Sagnier por- 
trays Eurotrash twentysomething Julie, whose 
crude television watching, topless swimming, 
and public fornication threatens to ruin Ms. 
Morton’s sedate sojourn on the Provencal 
country estate where she’s struggling to write 
a new murder novel. 

“] read Agatha Christie when a child, yes, I 
do like her novels,” Ozon said at Cannes. “But 
with this movie, I thought more about Ruth 
Rendell and Patricia Highsmith. I’m particu- 
larly interested in the discrepancy of outward 
appearance, what these women looked like, 
and what they wrote about. Highsmith is al- 
ways concerned with exchange of identities. 
That’s important to me, and I’ve used it in 
several films.” 

In interviews, Ozon has explained how he 
studied the pathologies of British women 
crime writers and noted how “a number of 
them drink too much, have repressed lesbian 


‘ n the off-year 2003 at the Cannes Film 


Pool of talent 


tendencies, and are fascinated by perversions.” 
That’s how he built the character of Sarah 
Morton in the screenplay: underneath the 
rigid, puritanical veneer, there’s a voyeuristic 
interest in the naked female body, and in mur- 
der. 

“1 looked at pictures of Rendell and High- 
smith,” said Rampling, who accompanied 
Ozon to Cannes. “Highsmith had a ravaged 
face. Those writers tend to have very short 
hair.” 

How did Ozon choose Rampling for Sarah 
Morton? 

“I was looking for a woman who was 50 
years old and who was beautiful, who was not 
‘overhauled,’ and who was willing to wear a 
swimsuit.” And yet who is protective of her 
dignity. “The very first time | saw Charlotte 
Rampling, I said, ‘I would like to film you 
using a vacuum cleaner.’ She was very British 
and answered, ‘I think not.’” 

But Rampling went on to star in Ozon’s 
2000 film Sous le sable/Under the Sand. And 
he insisted she play the lead in Swimming Pool 
before he’d written a word of the script. “I 
asked Charlotte to play this bad-tempered 
woman. She said yes.” Ozon consulted with 
her during the four months he wrote the 
screenplay, his first in English. Then he cast 

Ludivine Sagnier, who had appeared in his 
2000 film Gouttes d'eau sur pierres briilantes 
Water Drops on Burning Rocks and last year’s 
8 femmes/8 Women. 


COMPLIMENTARY MOVIE PASSES 
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INVITE YOU AND A GUEST TO A SPECIAL ADVANCE 
SCREENING ON WEDNESDAY JULY 16TH AT 7 PM 


SUCKED? GARAGE DAYS 


SELECT THEATRES JULY 18 


TO PICK UP YOUR SCREENING PASS STOP BY 


ONE KENDALL SQUARE BLDG 200, CAMBRIDGE, 617-494-9595 
This film is Rated R. While supplies last. One pass per person. No purchase necessary. No phone calls please 
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“We filmed in chronological order,” Ram 
pling said. “We started with Sarah coming 
from England. She goes to the south of 
France with the sun and the geography. Then 
this girl comes along. When Ludivine arrived 
on the set a week later, the interruption was 
felt by both me the actor and me the charac- 
ter.” But whereas in the movie Sarah and Julie 
are strained, uncomfortable housemates, 
Rampling said, “Ludivine and | had instant 
rapport. She reminds me of me at her age: 
honest, intelligent, and wanting to be part of 
the real world.” 

Ozon added, “The idea was to shoot some- 
thing different from 8 Women, which was a 
very heavy production. I felt a need for some- 


thing more intimate, almost a holiday. | decid- 


ed to work with only two women, and with 
whom I get along very well. Who are my 
friends. I’m always more interested in women 


characters than male. They are more complex, 


and I get along better with actresses than ac- 
tors. Maybe that explains my films: I have to 
feel desire for the actors, not necessarily to 
sleep with them.” 


" BEST ACTRESS? Some 1/ 


and Rampling might have sh 
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On one point the Cannes critics were divid 
ed: is everything in the movie real or are 
in part, fantasy projections? Ozon answerec 








“This film is about the 








t 
could be just as well be about < 
filmmaker as a novelist.” Or the spectator. “I 
want everyone in the audience to write their 
own versions of Sarah Morton's book. If there 


in artist Or a 


are as many interpretations as members of the 
audience, | want that.” 


IN MARK MOSKOWiTZ’S wonderful Stone 
Reader, which describes his search for Dow 
Mossman, the author of the abysmally forgot 
ten 1972 novel The Stones of Summer, the 
filmmaker discovers a couple of 
Internet for $20 each. That was 
the documentary transformed The Stones of 
Summer into a cult item. On abebooks.c 








m 





you can purchase first editions for $900 or 
$950. What’s even more absurd is that the 
1972 Popular Library paperback is available 
for $450. £ 


Gerald Peary can be reached at 


gpeary@world.std.com 


elvis costello 


will be performing LIVE on July 12 at the FleetBoston Pavilion 
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A Career-Spanning 2-CD Collection 
Featuring All of His U.S. & U.K. Hits, Including 


Watching the Detectives, Alison, and 
(What's So Funny ‘Bout) Peace, Love & Understanding? 
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This Year's Model, Armed Forces, Blood & Chocolate, Brutal Youth 
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Alive and well 


Jacques Brel shines in Gloucester 


BY CAROLYN CLAY 


yer to mordant 

appreciate that 
the revue proclaiming him alive and 

well and living in Pari itinues on, though 


he died in 1 t the age of 49. Certainly 


acques Brel, 


irony, would pro 


r encapsulated Dy the 


team of Eric Blau and Mort Shu 


man in Jacques Brel Is Alive and Well and 


the Belgian 


ig in Paris wou revival 

once-ubiquit« dium of his 
tage 

te Iceman 


Edmiston 


conviction Dy a qua t 
of Boston performer 
the show is so exhila 
ing that it just mi 


| Dack tc 


around in the late 1960s 
and early 1970s will at 
test, Jacques Brel, which 
ran for 1847 perform- 
ances at New York’s Vil- 
lage Gate and en 
through July 13. 
ise, Was once a ho i Das 
inescapable. But despite a couple of New 
York revivals of the 1968 hit and a 1995 
London outing, it h 
parts in ages. When we might have thrilled 


urned up i 
to Brel’s propulsive contemplations of loneli 
ness, heartbreak, aging, and death, we’ve 
been living on Nunsense 

There are, of cL 


tors, and ther 


Big Mac 


York Magazine critic John Simon wrote in 
1972 that Brel’s “tunes achingly lack melody 
and inventiveness, and try to make up for it 
with brazen iteration of phrases and mono- 
maniacal propulsion, as if dynamics were all 
and the power drill as musical an instrument 


iny.” It’s true that there’s a relentlessness 


asa 
to Brel’s ditties — that’s part of the dramatic 
xe, along with the wit and rue and 

melt all the guns” fervency. And the songs, 
which are sometimes compared to Kurt 
Weill’s, are nothing if not dramatic. More- 


over, though there is something in their 


pack 


jaunty defiance and tender desperation that 
recalls Paris after World War II or America - 
in the era of Vietnam 


they've proved endur- 


Jacques Brel Is | ing. Over the years 
Alive and Well 
and Living in Paris 


Production conception, English lyrics, and 
additional material by Eric Blau and Mort 
Shuman. Based on Jacques Brel’s lyrics and 
commentary. Music by Jacques Brel. 
Directed by Scott Edmiston. Music direction 
by Todd Gordon. Set by Janie Howland. 
Lighting by Karen Perlow. Costumes by Gail 
Astrid Buckley. With Leigh Barrett, Caroline 
deLima, Drew Poling, Eric Rubbe, and 
musicians Todd Gordon, Scott Nason, and 
Mike Leggio. At Gloucester Stage Company 


Brel has been covered 
by artists from Frank 
Sinatra and Nina Si- 
mone to Judy Collins, 
David Bowie, and 
Dionne Warwick. 
(Never mind that he 
more or less retired 
from performing his 

| own work to star in 

| the French production 
of Man of La Mancha 
and act in films.) 

In Gloucester, Ed- 

miston places the 


show’s quartet of singers (backed by an able 


trio led by Todd Gordon) in a near-empty 
bar that, thanks to set designer Janie How 
land and scene painter Everett O'Neil, has 
the Impressionist feel of a slightly seedy 
Paris boite. When the singers are not on 
their stools front and center, they lurk or 
linger in the background, separate, steeped 
in melancholy, staring into a couple of 


Jay O. Sanders takes on the Scot 


BY SALLY CRAGIN 


ctor Jay O 


on a movie 


canvas chair, pul -l]-thumbed copy 
of Macbeth, z 


ed t play 


peruse the text. He’d want- 


1e murderous thane for years 


and this year, on his 50th birthday, he decid- 


ed the present he wanted most was “permis 


sion to pursue this role without worrying 
about where I would do it.” 

The actor is speaking over the phone be- 
tween rehearsals for the al fresco production 
of the Scottish play that will be the eighth 
annual offering of free Shakespeare on 
Boston Common by Commonwealth Shake- 
speare Company, beginning next Friday 
(Last summer’s Henry V drew nearly 50,000 
people during the course of its run.) This 
spring, Sanders spent months “reading, 
thinking, and looking at art related to it 
People would see me reading the play and 
and I'd say 
“Ya-ah,’ and they'd say, ‘Where?’” Sanders 
pauses and chuckles briefly. “I’ve been pur 
suing this like a crazy person, and I men 
tioned it to my < ts. Th 
ing Stever 


say, “Oh, are you doing this?’ 


en I got a call say 
do it. | told him 


wn concept about this, but the 


Maler wanted t« 
| have my 


greatest gift in the world would be to focus 


on the role one time through.’ ” 

Maler’s production has a Central 
American theme. “A starting point for 
me about the production was looking at 
situations in Central and South Ameri- 
ca, where the political and the military 


have collapsed into one regime,” says 


the CSC director. “There are many ex- 
amples of this, like the Ceausescus and 
the situation in North Korea, where 
there’s a deification of the leader.” 
Sanders declines to share his vision of 
the play in so brief an interview but ex- 
plains that filming The Day After To- 
morrow (to be released next year) in 
Vancouver put him in touch with “the 
sensibility of the Inuit nation, which was 
very much in tune with the world I was 
imagining. Yet much to Steven’s credit, I 
have felt completely at home and free to col- 
laborate with him and use all the knowledge 
I have about the play without pitting my vi- 
sion against his. I’m completely in the world 
that he has imagined.” 

Although Sanders does a lot of theater 
work, including a 1999 turn as Petruchio 
opposite The West Wing’s Allison Janney in 
the New York Shakespeare Festival’s Central 
Park The Taming of the Shrew, he’s also had 
frequent featured roles in films and evening 
TV dramas like Law & Order. “Jay is sort of 


fingers of amber liquid in a 
glass. Although many of the 
numbers, including the giddy 
“Carousel” and the high-step- 
ping paean to the “Brussels” of 
Brel’s youth, have the buoyan- 
cy of circus music, the atmos- 
phere underlines the melan- 
choly at the bottom of songs 
like “The Desperate Ones.” 

Leigh Barrett, who played 
obsessive plain-jane Fosca in 
SpeakEasy Stage’s production 
of Stephen Sondheim's Pas- 
sion and the Beggar Woman in 
the New Rep staging of Sond- 
heim’s Sweeney Todd, proves 
equally adroit here, gotten up 
in red ruffles and clear-eyed, 
creamy-toned regret. She 
brings the house, as well as the 
first act, down forging her 
lush, determined way through 
the whirling melody and anti- 
war sentiment of “Sons 
of ” Drew Poling, too, 
boasts a big sound to go with 
the all-purpose working-class- 
French wear designer Gail 
Astrid Buckley hangs on him, 
including beret and oversized belt. Whether 
thundering the sailors’ paean to the whores 
of “Amsterdam,” menacingly welcoming 
back “Mathilde,” or losing himself in sor- 
rowful reverie for “Fanette,” he’s a com- 
pelling singer/actor. 

The younger pair of performers are like- 
wise talented, though a dapper-looking Eric 
Rubbe isn’t as good a singer as the others 
and a cinched, smoldering Caroline deLima 
needs to rein in her face. Rubbe, a Blue Man 
on leave, proves physically agile, and he acts 


A FORCE ON THE BATTLEFIELD? 


Sanders does look like a man who could cut an 
opponent in half. 


like John C. Riley, who all of a sudden hap- 
pened to be in the right three films at the 
right moment, which pushed him through 
the surface,” says Maler. “What I adore 
about him is that he’s worked in everything 
from small Off Broadway plays to The Exon- 
erated to Shakespeare in Central Park to 
major films. We had a pretty extensive list 
when we first started casting, and he was at 
the top of the list.” 

One attribute that Sanders brings to the 
role is size. “Jay is a huge man,” says Maler. 
“He’s like six-foot-four with a big voice, and 
it’s interesting to see this big man who has 


BREL CREAM: Poling, Barrett, deLima, and Rubbe 


bring Paris to Gloucester. 


his way through his songs with panache, 
whether he’s spryly imagining his final exit in 
“Funeral Tango” or wishing he could be “for 
one little hour cute in a stupid-ass way” on 
“Jackie.” DeLima displays a lovely voice on 
the sad-pretty “Old Folks” and acts “Timid 
Frieda” with grace, but she sometimes push- 
es her voice and misses the line between styl- 
ization and overacting. Small missteps on a 
musical-theater journey well worth the trip 
to Gloucester — which you'll swear is a 
block from the Seine a 


this ‘Everyman’ look who has this capacity 
to look inside himself with such scrupulous 
ness and brutality 

Sanders displays a refreshing frankness 
about his own gifts and abilities. “This part 
suits me particularly well. I've seen a lot of 
smaller men in the role who put a lot of en 
ergy into showing how strong they are and 
how fierce they are. I don’t have that prob- 
lem I don’t have to prove myself.” 

Maler concurs. “What we hear at the start 
of the play is that he cut a man in half — he 
took this battle that’s going radically against 
them and single-handedly turns this battle 
You have to have the sense that this man is a 
force on the battlefield and that he has a 
madness, frankly, that’s awe-inspiring.” 

Playing the warrior is one thing, but the 
other side of Macbeth - 
band and usurper — 


the tortured hus- 
also presents a chal- 
lenge. “Macbeth sees what’s coming and 
goes there but fights it in himself, which is 
actually no different from Hamlet,” says 
Sanders. “It’s about finding your resolve for 
what you think must be done, but as you’re 
doing it, you’re questioning yourself every 
step along the way.” And he couldn’t be hap- 
pier spending every waking hour walking 
and talking Macbeth: “I am the proverbial 
pig in that which he loves to roll in.” *& 


Macbeth will be presented by Common- 
wealth Shakespeare Company at the Park- 
man Bandstand on Boston Common July 18 
through August 10. All performances are free 
and open to the public. There is an American 
Sign Language-interpreted performance next 
Saturday, July 19. For more information (in 
cluding weather cancellations), call (617) 
532-1212 or visit commonwealthshake- 
Speare.org. 
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5th Annual Block Island Oyster Festiva! 
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Extra 


Call for ticket info! (800)234-9263 


Concerts are held on the lawn of the Spring House Hotel. Sorry...no coolers allowed 


Teesatowanier TURE 


BAR & GRILL 


STONEHAM 
THEATRE 


ERNESTINE 
ANDERSON 


According to Quincy Jones, this | 
Jazz Legend “...sounds like honey | 
at dusk 


Saturday, July 12 
at 8pm 


Tickets $30. Discounts ava 


(781) 279-2200 


stonehamtheatre.org, 
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| BLUE MAN 
GROUP 


The Show Rocks! 
-The New York Times 


Wed & Thurs 8, Fri 7 
Sat 4,7+10, Sun 3+6 


Ticketmaster 
(617) 931-2787 
or ticketmaster.com 


Info/Groups: (617)-426-6912 
Blue Man Group's new album 


The Complex, NOW AVAILABLE 
everywhere! Visit blueman.cor 





for more info or to purchase 
your copy! 
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A toe-tapping success that will keep Boston audiences laughing!” 
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MEL BROOKS 


musical 


NOW PLAYING THROUGH SEPT. 13 


CALL (617) 931-2787 


Tickets also available at all Ticketmaster Outlets, ticketmaster.com and The Colonial Theatre 


PRIME SEATS SELLING FAST! CALL NOW! 
SESS ae ea 38 


Broadway in Boston (617) 880-2400. Groups (617) 482-8616. broadwayinboston.com 
TUES - FRI SPM, SAT 2 & SPM, SUN 2 & 7:30PM 
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Variety 


RUTHLESS! 


The Stage Mother of All Musicals! 


Extended thru 
July 12th! 


| Tues. - Fri @ 8PM; 
Sat @ 4&8PM; 


Presented by 
SpeakEasy Stage Co. 


Tix/Info: 617-426-ARTS 


Boston Center 
for the Arts 


539 Tremont Street, Boston 








www.SpeakEasyStage.com 


STOMP 


Summer Schedule: 
Wed & Thurs 8pm, 
Fri 7+10pm 
Sat 5+9pm, 
Sun 3+7pm 
Great seats for Friday's at 10pm! 
TELECHARGE.COM: 800-447-7400 
Info/Groups: 617-426-4499 x25 


stomponline.com 
Stuart Street Playhouse 
200 Stuart Street Playhouse 
at the Radisson Hotel Boston 





is Holiness the 


Hi 
DALAI LAMA 


September 13 — 14 
FleetCenter 
Sunday, September 14 


His Holiness the 
Dalai Lama 


will make a rare visit to Boston 
September 13 - 15, 2003. Events 
will include a public talk at 
Boston’s FleetCenter and a two-day 
conference at MIT entitled 


INVESTIGATING 
THE MIND 


Boston's FleetCenter: “A Public Talk 
for New England” will be held at 
the FleetCenter at 5:00 PM on 
Sunday, September 14. The Dalai 
Lama will speak on compassion 
practices that encourage a peaceful 
mind, and positive ways to live 
during difficult times. 
Tibetan musician Nawang Khechog 
will perform 


Renowned 


Tickets priced at $100, $60, $40 
$18 and $12 (student discount) 
will be available to the general 
public beginning Sunday, May 18 
at the FleetCenter Box Office 


Ticketmaster locations, at 
www.ticketmaster.com, or by 
calling (617) 931-2000 
For full information, visit 
www.dalailamaboston.org, 


The organizers are urging the 








public to buy tickets early since the 


event is expected to sell-out 


Bare Bodkin 


| Theater Company 


Presents: 


REACHING 
CRITICAL 
MASS 


Two One Act Plays 
A New Play by 


Taylor Shann 


"Strange Day 


"The Siren Sc Stephen Jay 


Gould" by Benjamin Bettenbender 


Performances at 
July 18th @ 8:00pm 


ly 19th @6:00pm and 9:00pm 


Theatre Cooperative 
The Elizabeth Peabody House 
77 Broadway 
Somerville, MA 02145 


ADMISSION IS FREE 


FOR 


ADVERTISING 


INFO: 


PLEASE CALL 


ERIC METH 
AT 


617-859-3290 








DRAGON 
DANCE 
THEATRE 


Puppetry Arts 
Institute 


THE NEW ACTORS | 
WORKSHOP STUDY | 
ACTING IN BOSTON 


P/T beginning acting classes 
P/T classes in stage and film 
Special teen classes 
Self improvement for non-actors 
All classes have showcase public | 
performancesin our fully equipped 
theatre. Call for a free brochure 


617 423 7313 


THE 2003 


| REGATTA BAR 


SUMMER 
COMEDY 
SERIES 
July 22 
D}] Hazard 
August 5 
The Reverend 


Tim McliIntire 


August 19 
Brendon Small 
from Cartoon 

Network’s 
Home Movies! 


GET TICKETS 


www.ticketweb.com} 


EGATTA BAR 
AT CHARLES HOTE 








327 SUMMER ST. BOSTON 
WWW.ACTORSWORKSHOPBOSTON.COM 


| 
| 
NOW AT | 
} 
| 
| 
| 


« For advertising information please call Eric Meth at 617-859-3290 




































“STOMP 


Wed & Thurs at 8pm, Fri at 7pm & 10pm, Sat at 5pm & 9pm, Sun at 3pm & 7pm 


Telecharge.com: 800-447-7400 omer ayer eel) 
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CHARLES PLAYHOUSE 74 


N blueman.con 


OSTON PHOENIX 


WBZ-TV 


FREE DINNER FOR 


SELECTED PERFORMANCES. 


tml 


stomponline.com/dinner. 


Vit OR gm a Cele Tee LM Staion] 
re a 


“SEE THIS SHOW!" 





Visit blueman.ticketmaster.com for a 
special offer and a chance to win tickets to 
Blue Man Group’s new concert experience, 
The Complex Rock Tour, in San Francisco. 


REGULAR SCHEDULE | CONTACT INFORMATION 
7 ticketmaster 617.931.2787 





in 3+6 ticketmaster.com 


Boston/Harttord 
Center 


at Danielson 


Skydiving at it's best! 


"I've always wanted todo that!" 


Ue ae 74 ely 





YOU WANNA DANCE! 
BRING THE WHOLE FAMILY!” 


Entertainment News 





Warrenton Street Boston 


@ BIG BILL. Former Hartford Stage 
honcho Mark Lamos directs the world 
premiere of A.R. (Love Letters) Gur- 
ney's play about 20th-century tennis 
great William Tilden. John Michael 
Higgins, whose film credits include A 


| Mighty Wind and Best in Show, plays 
| Tilden. On the Nikos Stage at the 


Williamstown Theatre Festival, Route 
2, Williamstown (413-597-3400) 
through July 13. Curtain is at 3 and 
8 p.m. on Thursday, at 8 p.m. on Fri- 
day, at 4 and 8:30 p.m. on Saturday, 


| and at 2 p.m. on Sunday. Tix $21 to 


$23 
@ BLOOD WEDDING/BODAS DE 
SANGRE. TheatreZone presents 
“Lorca in the Park,” free outdoor per- 
formances of Spanish playwright Fed- 
erico Garcia Lorca’s 1933 fatalistic po- 
etic tragedy played in English and 
Spanish. Based on a true story of 
love, lust, and betrayal, the play is 
about an Andalusian bride who high- 
tails it with an old lover. Genie Montal- 
vo and Danielle Fauteux Jacques di 
rect. In Mary O'Malley Park, Com- 
mandant's Way, Chelsea (617-887- 
2336), July 11 through 19. Curtain is 
at 7:30 p.m. Wednesday through Sat- 
urday. Performances July 11, 16, and 
18 are in English; performances July 
12, 17, and 19 are in Spanish. Free 
and open to the public. 
@ BLUE MAN GROUP. It would be 
difficult and unfair to try to catalogue 
all the antics of the Drama Desk 
Award-winning trio of cobalt-painted 
bald pates who have settled into long 
runs Off Broadway and at the Charles 
Playhouse. They begin their delightful 
and deafening evening of anti-per- 
formance art beating drums that are 
also deep buckets of paint, so that 
sprays of color jump from the instru- 
ments like breaking surf, and end by 
engulfing the spectators in tangles of 
toilet paper. Go experience it. At 
Charles Playhouse, 74 Warrenton 
Boston (617-426-6912) 
itely. Curtain at 8 p.m. on Tues: 
Wednesday, at 5 and 8 p.m 
on Thursday, at 7 and 10 1. on Fr 
day, at 4, 7, and 10 p.m. on Saturday 
and 6 p.m. on Sunday. Tix 
$43 to $53; $21.75 obstructed-view 
q available 
ostix day of performance 
@ CAPE COD THEATRE PROJECT. 
The highly respected Cape Cod The- 
atre Project offers its ninth summer 
program of staged readings by 
sional actors of new American plays 
Here’s what's on the bill this year. July 
10 through 12: Anna Paquin, who won 
a Best Supporting Actress Osc 
The Piano, heads the 
Grellong’s Manuscript, wt 
Ss “plagiar and re 
mar Ethan \ 
rects the work, which is “r 
for minors.” At Falmouth Ac 
Highfield Drive, Falmouth 
4242). Curtain is at 8 p 
through 19: Marshall Mason, noted 
Lanford Williams director, is at the 
helm of Joe Hortua’s Bay Windows 
and Shakes, “a comedy about dealing 
ces and the meaning of 
p.” At Woods Ho 
ty Hall, 68 Water Street, Woods Hole 
08-457-4242). Curtain is at 8 p.m 
24 through 26: Gavin Cameron 


ects Carter (Women Who 

























t the box office and 
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y about bowling and the 
of the 1950s American 


t Falmouth Academy (508 
Curtain is at 8 p.m. Tix 





@ CATS. North Shore Music Theatre 
steps up as one of the first re 
theaters t 
cal. The 













e this stalwart 
felines of 





making and 
are based on poems from T.S. E 
Old Possum's Book of Prac 
This multi-Tony Award winner, which 
premiered in London in 1981, became 
the longest-running show on Broad 
way with 5 performances after ar 
18-year frolic. At North Shore Music 
Theatre, 62 Dunham Road, Beverly 
(978-232-7200), through August 3 
Curtain is at 8 p.m. on Tuesday (July 
29 it's at 2 p.m.), at 2 and 8 p.m. on 
Wednesday, at 8 p.m. on Thursday 
(July 31 it's at 2 p.m.) and Friday, at 2 
and 8 p.m. on Saturday, and at 2 p.m 
on Sunday. Tix $26 to $63. 

@ CLOUD 9. The Harvard-Radcliffe 
Summer Theatre stages Caryl 
Churchill's “take-no-prisoners assault 
on the sexual mores of both the Victo- 





| rian era and our own.” This comedy of 


| 
1 


manners bends genders, liberates 
sexuality, hops through time, parodies 
the past, and questions social propri- 


| eties. At the Loeb Drama Center Ex- 


theater 










perimental Theatre, 64 Brattle Street, 
Cambridge (617-495-2222), July 11 
through 26. Curtain is at 7:30 p.m 
Tuesday through Thursday, at 8 p.m 
on Friday, at 2 and 8 p.m. on Saturday, 
and at 7:30 p.m. on Sunday. Tix $10 to 
$14; discounts for seniors and stu- 
dents; all tix $7 on Tuesdays. 
@ THE DEVIL'S MUSIC — THE LIFE 
& BLUES OF BESSIE SMITH. The 
seminal blues legend who only ever 
wanted a pig’s foot and a bottle of 
beer comes stomping to life in Con- 
necticut in this spirited musical, which 
garnered praise when it ran Off 
Broadway. Set on the last night of her 
life, the play flashes back over the tri- 
als and triumphs of the “Empress of 
the Blues.” Penguin Repertory The- 
atre’s artistic director Joe Brancato 
and Angelo Parra created the show 
for contemporary R&B recording artist 
Miche Braden, who revisits the role 
under Brancato's direction. At Hartford 
Stage, 50 Church Street, Hartford 
Connecticut (860-527-5151), through 
July 20. Curtain is at 7:30 p.m. Tues- 
day through Thursday, at 8 p.m. on Fri- 
day and Saturday, and at 2 p.m. on 
Sunday. Tix $35 to $45; half-price for 
students 
@ EARS ON A BEATLE. Barrington 
Stage Company's Stage |! starts its 
season with a world premiere of espi- 
onage and intrigue with a pop-culture 
flavor. Penned by Mark St. Germain, 
who won a Lucille Lortel and Outer 
Critics Circle Award for Camping with 
Henry and Tom, Ears on a Beatle was 
inspired by the FBI's once-confidential 
transcripts of the surveillance of John 
Lennon in the 1970s. The play chroni- 
the relationship of the two under- 
er agents on his trail and the se- 
hey dig up. Presented by Bar 
g ie Company at the Conso- 
Performing Arts Center, 291 Berk- 
shire School Road, Sheffield (413- 
528-8888), through July 19. Curtain is 
2.m. Wednesday through Sun- 
day. Tix $20; $10 for students; $25 for 
all tix on Saturday. 
@ THE FOUNDATIONS ARE CRUM- 
BLING. The Closet Thespians, a 
troupe dedicated to producing new 
works by Boston-based playwrights. 
presents a duet of one-acts by Joshua 
joren. The sci-fi flavored Atlantis 
is the tale of a war-torn Atlantis, an is- 
land struggling on the cusp of antiqui- 
ty, technology, and romance.” Screw- 
fF of Hunter S 
story of a missing jour- 
his LA-based escapades, and 
tland Yard inspector on his 
trail. At the new Actors’ Workshop, 327 
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Summer Street, Suite 4, Boston (617- 
78 
at 8 p.m. on Friday and Saturday. Tix 


dO 

@ FUNNY GIRL. Barrington Stage 
ompany's artistic director, Julianne 
d, is at the helm of this revival of 
1964 Broadway hit that made a 
ar of Barbra Streisand. The show, 
with book by Isobe! Lennart, music by 
Jule Styne, and lyrics by Bob Merrill 
tells the story of legendary comedi- 
2 Fanny Brice, who becar a 
id headliner but had less luck in 
1 narriage to playboy Nicky Arn- 
stein. The production is most notable 
for its lead, a young performer named 
Jeanne Goodman, who is blessed 
with a sensational voice, a face that 
can't keep itself from mugging (a la 
Brice), and a charisma that rockets 
her right off the stage. At the Consoiati 
Performing Arts Center, 491 Berkshire 
School Road, Sheffield (413-528- 
8888), through July 19. Curtain is at 
7 p.m. on Tuesday, at 8 p.m. on 
Wednesday and Thursday, at 2 and 
8 p.m. on Friday, at 8 p.m. on Satur- 
day, and at 5 p.m. on Sunday. Tix $25 
to $45, 

@ GEORGE GERSHWIN ALONE. 
Actor and concert pianist Hershey 
Felder is back with his one-man show 
about American composer George 
Gershwin, which was a runaway hit 
last summer. Dubbed an “imagination 
with music,” the show combines 
Gershwin's biography with his music; 
Felder both plays the composer at 
home in his Manhattan apartment and 
plays Gershwin’s music, from “Swa- 

















_ COMPILED BY CAROLYN CLAY _ 





nee” to the emotion-drenched love 
duet from Porgy and Bess to Rhap- 
sody in Blue in its entirety. He’s a more 
aggressive, less buoyant pianist than 
Gershwin was, but it’s a little like see- 
ing a one-man show about Van Gogh 
performed by a guy who can paint 
Presented by the American Repertory 
Theatre at the Loeb Drama Center, 64 
Brattle Street, Cambridge (617-547- 
8300), through July 26. Curtain is at 
7:30 p.m. Tuesday through Thursday, 
at 8 p.m. on Friday, at 2 and 8 p.m. on 
Saturday, and at 2 and 7:30 p.m. on 
Sunday. Tix $45; $35 for seniors, stu- 
dents, and ART subscribers; $65 for 
tix to both George Gershwin Alone 
and Felder's upcoming “imagination” 
about Chopin, Romantique, which the 
ART presents August 1 through 17. 
@ THE GREAT GORGONZOLA & 
HIS NEW ASSISTANT. Donato 
Colucci, founder of the Publick The- 
atre, returns to star in a theater piece 
he also wrote, “a black comedy about 
a magician who loses his mind during 
a performance.” The title character is 
an Italian has-been who's making a 
last stand at a third-rate New York the- 
ater in 1927. His act, most of whose 
40 or so magic tricks involve eggs, is 
continually thwarted by a hungry new 
assistant. Colucci, by the way, is the 
author of The Encyclopedia of Egg 
Magic, so look for him to make more 
from the props than omelets. At the 
Actors Workshop, 327 Summer 
Street, Studio 4, Boston (617-931- 
2000), indefinitely. Curtain is at 7 p.m 
Saturday through Monday. Tix $27 
@ JACQUES BREL IS ALIVE AND 
WELL AND LIVING IN PARIS. Elliot 
Norton Award winner Scott Edmiston 
is at the helm of Gloucester Stage 
Company's regular-season opener. At 
Gloucester Stage Company, 267 East 
Main Street, Gloucester (978-281- 
4433), through July 13. Curtain is at 
8 p.m. on Thursday and Friday, at 3 
and 8 p.m. on Saturday, and at 5 p.m 
on Sunday. Tix $30. (Carolyn Clay's 
review is on page 6.) 
@ JESUS HOPPED THE “A” TRAIN. 
Company One presents the Boston 
premiere of Stephen Adiy Guirgis's 
prison drama, a hit Off Broadway, in 
London, and at the Edinburgh Festi- 
val. When the play, which is set in the 
lockdown area at Riker's Island, was 
performed in New York in 2000 (under 
the aegis of Philip Seymour Hoffman's 
LAByrinth Theater Company), it got 
Guirgis dubbed “the best playwright in 
America under 40” by the New York 
Times. Summer L. Williams directs the 
work, which focuses on a troubled 
youth who has shot a cult leader and 
a born-again killer. At the Boston Cen- 
ter for the Arts, 539 Tremont Street 
Boston (617-426-2787), July 17 
through August 9. Curtain is at 8 p.m 
on Thursday and Friday, and 3 and 
8 p.m. on Saturday, and at 7 p.m. on 
Sunday. Tix $25; $18 for patrons 
under 30; $15 for seniors and stu- 
dents. 
@ JEWBANO. Frank Speiser per- 
forms his multicultural one-man show, 
a meld of memories, music, and 
mimicry of a life that began in Cuba 
and ended up on Cape Cod, via Ben- 
sonhurst and the Catskills. At Wellfleet 
Harbor Actors Theater, Town Pier 
Wellfleet (508-349-6835), July 14 
through August 26. Curtain is at 8 p.m 
on Monday and Tuesday (no perform- 
ances July 28 and 29). Tix $21; half- 
price student standby. (Sally Cragin’s 
preview is in the “Theater” column in 
“8 Days a Week.”) 
@ JOEY & MARIA’S COMEDY ITAL- 
IAN WEDDING. Joey and Maria are 
still trying to get to their bridal bed in 
this audience-interactive dinner-the- 
ater spoof of a big Italian wedding. At 
the Tremont Playhouse in the Tremont 
Hotel, 275 Tremont Street, Boston 
(800-733-5639), through September 
27. Curtain is at 7:30 p.m. on July 12, 
19, 25, and 26; August 1, 2, 9, 16, 22, 
23, 29, and 30; and September 6, 12 
13, 19, 20,-and 27. Doors open at 
7 p.m. Tix $49, includes dinner, danc- 
ing, and free entrance into Matrix. The 
prequel, Maria’s Bachelorette Pary, 
“a girls’ night out dinner theater show” 
packed with “colorful bridesmaids” 


























and “dozens of professional exotic 
male dancers,” is at the Tremont Play- 
house July 18, August 22, and Sep- 
tember 26. Curtain is at 7 p.m.; doors 
open at 6:30 p.m. Tix $42, includes 
dinner and show. 

@ JUST SO STORIES and ANDRO- 
CLES ANDTHE LION. The venerable 
Boston Children’s Theatre, which 
turned 50 this year, takes to the 
streets with its Stagemobile, a truck 
that converts into a stage where a 
teen touring company performs two 
works for kids, one based on Rudyard 
Kipling'’s animal stories, the other on 
George Bernard Shaw's fable. At vari- 
ous urban locations, through August 
16. Performances are free and open 
to the public; call (617) 424-6634 for 
information about where the Stage- 
mobile stops. 

@ LANDSCAPE OF THE BODY. After 
last season’s Once in a Lifetime 
Michael Greif returns to Williamstown 
to direct a revival of John Guare's 
“surprising offbeat mystery.” A mother 
and son relocate from Maine to 
Greenwich Village, where “their delu- 
sions of city-life grandeur give way to 
the seedier street life of downtown.’ 
With accompaniment from a live 
band. At the Williamstown Theatre 
Festival, Adams Memorial Theatre, 
Route 2, Williamstown (413-597- 
3400), through July 20. Curtain is at 
8 p.m. Tuesday through Friday (with a 
3 p.m. matinee on Thursday), at 4 and 
8:30 p.m. on Saturday, and at 2 p.m 
on Sunday. Tix $23 to $53 

@ LIVE GIRLS. Playwright Victoria 
Stewart, once an assistant to dynam- 
ic, provocative performance artist 
Anna Deavere Smith, explores race. 
sex, and ethics at the crossroads of 
pornography and reality-based per- 
formance art. We detect hints of auto- 
biography in the characters, which in- 
clude a performance artist, her per- 
sonal assistant, and their interview 
subject, a porn star. In this world pre- 
miere, they 





ckle questions like 
‘What is real when everything is a per- 
formance?” David Wheeler directs. At 
Wellfleet Harbor Actors Theater, Town 
Pier, Wellfleet (508-349-6835 
through July 26. Curtain is at 8 p.m 
Wednesday through Sunday (with a 
4 p.m. Saturday matinee on July 26) 
Tix $21; half-price student stand-by. 
@ MACBETH. Commonwealth 
Shakespeare Company's eighth an- 
nual offering of free Shakespeare on 
Boston Common is “the Scottish play 
with Broadway, film, and television 
actor Jay O. Sanders as the Thane 
pushed toward murder by his ambi 
tious spouse, who's played here by 
Boston actress Jennie Israel. At the 
Parkman Bandstand on Boston Cor 
mon, Boston (617. 212), July 18 
through August 10. Curtain is at 8 p.m 
Tuesday through Saturday and at 
7 p.m. on Sunday. Free and open to 
the public. (Sally Cragin’s preview is 
on page 6.) 
@ A MIDSUMMER NIGHT'S 
DREAM. The venerable outdoor Pub: 
lick Theatre performs two Shake- 
spearean comedies, A Midsummer 
Night's Dream and Twelfth Night, in 
rep this summer. Artistic director 
Diego Arciniegas is at the helm of the 
Bard's collision of feuding fairies, mix 
and-match lovers, and “rude mechani 
cals” in the Athenian wood. He also 
plays Oberon to Susanne Nitter's Tita 
ni a somewhat lackluster produc- 
1 these two, at least, can 
speak the verse. There is some spirit- 
ig among the lovers, and 
Steve Barkhimer is a sincere, appeal 
ing Bottom. But there’s so much diving 
into trap doors, you'd think the play 
took place in Tolkien's Mines of Moria 
especially since Titania’s attendants 
look less like sprites than like Gimli. At 
the Publick Theatre in Christian Herter 
Park, 1175a Soldiers Field Road 
Boston (617-332-0546), in repertory 
through September 7. Curtain is at 
7:30 p.m. on Wednesday and Thurs- 
day, at 8 p.m. on Friday and Saturday, 
and at 7:30 p.m. on Sunday, July 23 
through 27, August 6 through 10, Au- 
gust 20 through 24, and September 3 
through 7. Tix $30; $25 for seniors and 
students. 
@ A MIDSUMMER NIGHT’S 
DREAM. In addition to the free Mac- 
beth on Boston Common, Common- 
wealth Shakespeare Company offers 
this production of Shakespeare's 
comedy set in the Athenian wood. Di- 
rected by Douglas Mercer and featur- 
ing the CSC Apprentice Company, the 
show tours to area parks. Here's the 
schedule. July 10 at 7 p.m.: Elma 
Lewis Theatre, Franklin Park. July 15 
at 10:30 a.m.: Lo Presti Park, East 
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Boston. July 20 at 3 p.m.: Smith Play- 
ground, Brighton. July 22 at 
10:30 a.m.: Christopher Columbus 
Park, North End. July 24 at 7 p.m.: la- 
cono Park, Hyde Park. July 27 at 
3 p.m.: Boston Common. July 29 at 
10:30 a.m.: Horatio Harris Park, Rox 

bury. July 31 at 7 p.m.: Carter Play- 
ground, South End. August 3 at 
3 p.m.: Boston Common. August 5 at 
10:30 a.m.: Eden Street, Charlestown 

August 7 at 7 p.m.: Independence 
Park, South Boston. Free and open to 
the public 

@ MOTHER OF INVENTION. Hunt- 
ington Theatre Company honcho 
Nicholas Martin returns to his summer 
stomping ground in Williamstown to 
direct Alexandra Gersten-Vassilaros’s 
play, “an hilariously absurd jook at the 
comedy inherent in family tragedy” 
that focuses on a woman with a sick 
spouse, rebelling kids, and a fading 
sense of self. On the Nikos Stage at 
the Williamstown Theatre Festival 

Route 2, Williamstown (413-597 

3400), July 16 through 27. Curtain is 
at 8 p.m. Tuesday through Friday (with 
a Thursday 3 p.m. matinee), at 4 and 
8:30 p.m. on Saturday, and at 2 p.m 

on Sunday. Tix $21 to $23 

@ NWINSKY’S LAST DANCE. Joe 
Calarco directs Norman Allen's play. 
which is set in an asylum where the 
great Russian-born dancer, who was 
also mentally ill, “reflects on his ex- 
traordinary and tragic life in a series of 
flashbacks.” Jeremy Davidson, who 
looks strikingly like Nijinsky, gives a 
tour de force performance, but the 
play, which focuses on Nijinsky’s ill- 
ness and his homosexuality rather 
than on his genius, smacks of ex- 
ploitation. At the Berkshire Theatre 
Festival's Unicorn Theatre, Main 
Street, Stockbridge (413-298-5576) 
through July 12. Curtain is at 8 p.m 
Thursday through Saturday. Tix $25 

@ THE PRODUCERS. At last it's 
Boston's turn to see the Broadway hit 
musical composer, lyricist, and co-li 
brettist Mel Brooks based on his 1968 
film about a down-and-out producer 
and his scheming accountant who try 
to make a fortune by producing a 
sure-fire Broadway flop called Spring- 
time for Hitler and stealing the invest- 
ment money. The show, which offers 
such retro delights as leggy chorines. 
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lowdown humor, dance dazzle, and 

summer camp, is a funny, flamboyant 

throwback you wouldn't want to throw 

back, because Brooks good-naturedly 

insults everyone. Susan Stroman di- 

rects the lavish if shameless produc- 

tion, which is no mere shadow of the 

Broadway version, which in 2001 won 

a record 12 Tonys, including Best Mu- 

sical. In the role that won Nathan Lane 

his Tony, that of desperate has-been 

impresario Max Bialystock, Brad 
Oscar is sleazy but lovable, displaying 
considerable tonsil power on his stun- 
ning jailhouse aria, “Betrayed.” In the 
Matthew Broderick role of bean-count- 
ing accomplice Leo Bloom, Andy Tay- 
lor is less nervous nerd than full-blown 
hysteric. At the Colonial Theatre, 106 
Boylston Street, Boston (617-931- 
2787), through September 13. Curtain 
is at 8 p.m. Tuesday through Friday 
(there's an additional 8 p.m. perform- 
ance Monday September 8), at 2 and 
8 p.m. on Saturday, and at 2 and 
7:30 p.m. on Sunday. Tix $25 to $97 

@ PROOF. Lily Rabe, who appeared 
opposite mother Jill Clayburgh in last 
summer's production of Israel 
Horovitz's Speaking Well of the Dead 
and Joe Pacheco's The Crazy Girl, re- 
turns to Gloucester Stage Company 
to essay the role of Catherine in David 
Auburn's Pulitzer-winning play. Mary 
Louise Parker won a Tony for the part 
of a troubled young woman who may 
have inherited both the mathematical 
genius and the mental instability of 
her late father, who's played here by 
Richard Mawe. Jason Southerland di- 
rects. At Gloucester Stage Company, 
267 East Main Street, Gloucester 
(978-281-4433), July 16 through Au- 
gust 3. Curtain is at 8 p.m. Wednesday 
through Saturday and at 5 p.m. on 
Sunday. Tix $30. 

@ RUTHLESS! SpeakEasy Stage 
Company debuts a revised version of 
Joal Paley & Marvin Laird’s 1993 
Outer Critics Circle Award-winning 
musical, a campy parody that merges 
the plots of The Bad Seed and All 
About Eve. At the end, you remember 
little more than that you had a good 
time and learned recycling can be 
good for a laugh as well as for the en- 
vironment. Moreover, at two and a half 
hours, the fun goes on too long. But 
there are amusing performances by 
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Will McGarrahan (in drag) as an 

agent-manager, Kristen Parker as a 

show-biz-bit bad seed, and, especial- 

ly, winsome local favorite Kathy St 

George as a blissfully self-effacing 

suburban mom morphed into Bette 

Davis. At the Boston Center for the 
Arts, 539 Tremont Street, Boston 
(617-426-2787), through July 12. Cur- 
tain is at 8 p.m. on Thursday and Fri- 
day and at 4 and 8 p.m. on Saturday. 

Tix $28 to $31; $25 to $28 for seniors 

Fleet Student No-Rush $20, subject to 
availability. 

@ SHAKESPEARE & COMPANY. in 
the Founders’ Theatre: Daniela Varon 
is at the helm of a lively if overlong 
Much Ado About Nothing set in 
Mafia-ruled 1950s Sicily and meant to 
examine the play's ideas about honor 
“in a culture of violence.” Filled with 
period tunes and retro fashion, the 
production features Allyn Burrows as 
an engagingly love-phobic Benedick 
and Paula Langton as a feisty sweater 
girl of a Beatrice. Shakespeare & 
Company treasure Jonathan Epstein 
is an unusually serious and perplexed 
Dogberry. In repertory through August 
31. Beginning July 18, artistic director 
Tina Packer stages the Bard's Ever- 
est, King Lear, with Epstein in the title 
role. In repertory through August 30 
And the company reprises its popular 
production of Adam Long, Daniel 
Singer & Jess Winfield’s madcap en- 
capsulation of the works of the Bard, 
The Complete Works of William 
Shakespeare (abridged), it's directed 
by Tony Simotes and features 
Jonathan Croy, Josef Hansen, and 
Allyn Burrows. In repertory through 
August 31. In the Spring Lawn The- 
atre: artistic director Tina Packer is at 
the helm of David Egan's The Fly- 
Bottle, which is based on a famed 
1946 event in the history of philosoph- 
ic pique when Ludwig Wittgenstein 
ostensibly went after Karl Popper with 
a poker at the Moral Science Club of 
England's Cambridge University. This 
heady, funny play of ideas is urgently 
emotionally acted by Michael Ham- 
mond as the explosive Wittgenstein, 
Dennis Krausnick as a lustily avuncu- 
lar Bertrand Russell, and Dave 
Demke as a smugly mischievous Pop- 
per. And it raises bigger questions 
than whether egghead violence oc- 
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curred. In repertory through August 
24. Also, Normi Noéi directs The 
Chekhov One-Acts, which include 
The Celebration, Swan Song, The 
Harmtuiness of Tobacco, and The 
Brute, in translations by Eric Bentley 
and Theodore Hoffman. In repertory 
through August 31. And Dan Mc- 
Cleary is at the heim of English ac- 
tress/writer Eileen Atkins’s theater 
piece Vita & Virginia, which is adapt- 
ed from correspondence between Vir- 
ginia Woolf and Vita Sackville-West 
Tod Randoiph plays Woolf for the third 
time (after Virginia and A Room of 
One's Own, both for S&C); Catherine 
Taylor-Williams plays Sackville-West 
In repertory July 12 through August 
31. New this year is the outdoor Bank- 
side Festival, which offers “a cornu- 
copia of delightful entertainments.” in- 
cluding an abbreviated version of A 
Midsummer Night's Dream, musical 
interludes, sword fights, and a pro- 
gram titled Shakespeare and the Lan- 
guage That Shaped a World. These 
performances are free. At Shake- 
speare & Company, 70 Kemble 
Street, Lenox (413-637-3353), in 
repertory through August 31. Perfor 
mance times vary. Tix $12 to $50 

@ SHEAR MADNESS. The dramatis 
personae of the audience-participa- 
tion whodunit (which is now the 
longest-running non-musical in 
American theater history) continue to 
comb Newbury Street for the murder- 
er of a classical pianist who lived 
over the unisex hair salon where the 
show is set. At the Charles Play- 
house Stage Il, 74 Warrenton Street 
Boston (617-426-5225), indefinitely. 
Curtain is at 5 and 8 p.m. on Tuesday 
at 8 p.m. Wednesday through Friday, 
at 6:30 and 9:30 p.m. on Saturday 
and at 3 and 7:30 p.m. on Sunday. Tix 
$34. 

@THE SOPRANOS’ LAST SUPPER. 
The audience-interactive dinner-the- 
ater show inspired by the HBO hit of- 
fers Mafioso wanna-bes a chance to 
do such stuff as sit in on a mob com- 
mission and gamble with laundered 
money. At the Tremont Playhouse in 
the Tremont Hotel, 275 Tremont 
Street, Boston (800-733-5639), July 
11. Curtain is at 7 p.m.; doors open at 
6:30 p.m. Tix $49, includes dinner 
show, and free entrance to Matrix 
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THE STILLBORN LOVER. The leg- 
endary Richard Chamberiain plays 
Ambassador Harry Raymond in the 
American premiere of Timothy Find- 
ley’s “tense, literary mystery” The 
diplomat and his wife have holed up in 
a safe house in Ottawa, but the trail 
behind them includes a dead male 
prostitute in Moscow, a double-cross- 
ing friend about to step up as the new 
Prime minister, and a haunting secret 
about to become public. You don't 
need us to tell you that Cold War para 
Nnoia is afoot. At the Berkshire Theatre 
Festival, Main Street, Stockbiidge 
(413-29 6), through July 26. Cur- 
tain is at 8 p.m nee through Fri- 
day (with a Thursday 2 p.m. matinee) 
and at 2 and 8 p.m. on Saturday. Tix 
$25 to $60. 

@ STOMP. The Olivier bie-, and 
Drama Desk Award-winning dance- 
ion extravaganza created in 
1991 on the streets of Brighton by 
well and Steve McNi 
















ed through downtown 
aters four times. Now it set- 
tles in for an extended r in the more 





intimate surrc the 460-seat 





Stuart Street Pla 
ast of eight are in your face all the 
ing up dust, spraying water. 
and shaking sand as they exploit the 
ve potential of everyday ob- 
ects from brooms to trashcan lids to 
match boxes. At the Stuart Street 
Playhouse, 200 Stuart Street, Boston 
(800-447-7400), indefinitely. Curtain is 
at 8 p.m. on Wednesday and Thurs- 
day, at 7 and 10 p.m. on Friday, at 5 
and 9 p.m. on Saturday, and at 3 and 
7 p.m. on Sunday. Tix $45 to $55 
@ TWELFTH NIGHT. The banks of 
the Charles become the Illyrian shore 
whereupon Viola is washed up after a 
shipwreck. The Publick Theatre pairs 
Shakespeare comedy of separated 
twins, cross-dressing maidens, and 
Staken identities with A Midsummer 
Night's Dream for its repertory sea- 
son. Directing is artistic director Diego 
Arciniegas, who also joins the reperto- 
St on stage in each production. In 
this case he’s Malvolio against Su- 
sanne Nitter’s Viola, Stacy Fischer's 
Olivia, and Steve Barkhimer’s Toby 
Belch. in repertory with A Midsummer 
Night's Dream. At the Publick Theatre 
in Christian Herter Park, 1175a Sol- 
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diers Field Road, Boston (617-332 
0546). in repertory through Septem- 
ber 14. Curtain is at 7:30 p.m. or 
Wednesday and Thursday, at 8 p.m 
on Friday and Saturday, and at 
7:30 p.m. on Sunday, July 10 through 
20, July 30 through August 3, August 
13 through 17, August 27 through 31 
and September 10 through 14. Tix 
$30; $25 for seniors and Stud ts 
@ THE TWIN CAPTAINS. | 
presents “a fast-paced rc 
edy of love, sex, jealousy, and 
twins.” Set in Ravenna, the show i 
provised each night by an ensemble 
of nine from a brief plot 
Newman base 
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Music in movies 


The delights of listening to DVDs 


BY LLOYD SCHWARTZ 


usic has always been a part of 

movies. Even so-called “silent” 

films had musical scores, often 
classical themes to fit a given situation 
Tchaikovsky's Romeo and Juliet Fantasy 
Overture, Chopin‘s “Funeral March,” wed 
ding marches by Wagner and 
Mendelssohn, and Rossini’s William Tell 
Overture - 


for the cavalry coming to the rescue (now 


the Lone Ranger’s theme 





it’s a cell-phone-ring Bernard 


Herrmann’s memorable | 


theme in 


Hitchcock’s Vert Universal) 





reaches its climactic mon 





ent by alluding to 


the “Liebestod,” or love-death music, from 


Wagner's Tristan und Isolde we know 
from the music that the relationship be- 
tween James Stewart and Kim Novak is 
doomed. In Apacalypse Now (1979, Para 
mount), Francis Ford Coppola transforms 
Wagner’s celebratory “Ride of the 


Valkyries,” which depicts flying 





desses bringing the bodies of dead 
to Valhalla, to music with which an Ameri- 


can officer (Robert Duvz scares the hell 





out of” Vietnamese villagers he’s attacking 
from his helicopter. In 8-1/2 (1963, and 
dazzlingly restored on Criterion), Fellini 
uses Rossini’s Barber of Seville Overture 
for sinister purposes. And we can now lis- 
ten to all these scores on DVD 

Stanley Kubrick originally asked Alex 
North, who had written one of the most 
vivid movie-epic scores for his Spartacus 
(1960, Criterion), to compose soundtrack 
music for 2001: A Space Odyssey (1968 
WB). But he then at I 
for music already written like Johann 
Strauss’s Blue Danube Waltz for the scene 
of the space stations floating through 








bandoned N«¢ s score 





space. Nineteenth-century waltzes were in- 
tended to convey the illusion of floating, 
dancers lifting off the dance floor. What an 
inspired postmodern idea to use such old- 
fashioned music to depict anti-g 
slow movement of Schubert’s E- 
Trio underlines the tragedy in Kubrick's 
Barry Lyndon (1975, WB). Prokofiev's 
jaunty Lieutenant Kijé Suite captures per 
fectly the cheeky irrepressibility ¢ 
Guinness’s wild-man artist Gulley Jimson 
in The Horse’s Mouth (1958, Criterion) 
though it was actually written for an 
Russian fil 
In Doug 
Heaven Allows (1955, C1 


ravity. The 
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as Sirk’s melc 








complete first movement of the 
Tchaikovsky Violin Concerto, and 
with more passion than on any of 
his studio recordings. The Art of 
Singing DVD (1998, NVC Arts) 

has an extraordinary clip from the 
1934 British movie Evensong in 
which the scintillating Spanish col- 
oratura mezzo Conchita Supervia 
makes what might be her only 

screen appearance, singing Muset 
ta’s Waltz from Puccini’s La 

bohéme. Music is part of the drama 
itself in Ingmar Bergman’s Autumn 
Sonata (1978, Criterion), when Ing- 
rid Bergman, a self-absorbed concert 
pianist, criticizes the way her inhibit- 
iter, Liv Ullmann, plays 
Chopin’s A-minor Prélude. 

\ number of classical composers 
have written original soundtrack 
music; often it’s been patriotic in na- 
ture. Our Town (1940) has a score 
overflowing with Americana by Aaron 
Cop ind (beware el cheapo DVDs of 
public-domain films). Sir William Wal- 
ton’s stirring score for Laurence Olivi- 
er’s Henry V (1945, Criterion) helped 
rouse flagging English spirits toward the 
end of World War II. Prokofiev's power- 
ful cantata for Sergei Eisenstein’s his- 
torical epic Aleksandr Nevsky (1938, 
Criterion) has taken on a life of its own 
in concerts apart from the film. Two of 
the landmark scores depicting the Ameri- 
can West High Noon (1952, Repub- 
lic), with its lone harmonica, and Giant 
(1956, WB), with its symphony-size or- 





ed daug 





chestra were composed by a St. Peters- 
burg Conservatory graduate, Dimitri 
Tiomkin 
MOVIE MUSICALS, after years of neg- 
ect, seem to be making a comeback 
(Moulin Rouge, for example), and DVD 
may be one reason for this revival. Is there 
a classic number so appealing you want to 
see it again, instantly? Just click the re- 
mote no waiting, no rewinding, no 
dumb plot. You don’t have to sift through 
the entire movie again. One number I| keep 
replaying is the Oscar-winning “On the 
Atchison, Topeka, and the Santa Fe,” from 
The Harvey Girls (1946, MGM), a musical 
Western Judy Garland and her old 


Wi buddy Ray Bc 

















*r and a cast 





t seems like thousands. This 1946 





made long before stereo, but 


Is there a classic number so appealing you want 

to see it again, instantly? Just click the remote — 

no waiting, no rewinding, no dumb plot. You don’t 
have to sift through the entire movie again. 





er Frank Skinner makes a saccharine o1 
chestration of the Liszt piano work Cons. 
lation No. 3. Last year’s Far from Heaven 
(Universal) was a kind of serious parody of 
All That Heaven Allows, and Director Todd 
Haynes got Elmer Bernstein (of 
Magnificent Seven fame) to write an origi- 
nal score in the same lush, yearning style 
It was nominated for an Oscar, along with 
Philip Glass’s numbingly repetitive mini 
malist score for The Hours, and should 
have won over Elliot Goldenthal’s synthetic 
score for Frida. 

Some films include classical music as set 
pieces. In Edgar Ulmer’s Carnegie Hall 
(1947, Kino), Jascha Heifetz plays the 





MGM had been experimenting with multi 
dle miking; a special feature on the DVD is 
the authentic stereo soundtrack for that 
glorious number. The Wizard of Oz: DVD 
(1939, WB) has a home movie of the lost 
“Jitterbug” number and the complete ver- 
sion of Ray Bolger’s marvelous Scarecrow 
dance before it was abbreviated. The Annie 
Get Your Gun DVD (1950, MGM) in- 
cludes outtakes of two Irving Berlin songs 
that Judy Garland filmed before she was 
fired and Betty Hutton took over. At the 
end of one take, you can see how exhaust- 
ed she was, but not during the actual 
scene. 

The great Broadway songwriters — 





MARLENE FOREVER: Kino Video's 
beautifully restored DVD of Der blaue 
Engel/The Blue Angel has both original 
versions, German and English. 


Berlin, George Gershwin, Rodgers & Hart, 
and Cole Porter — all composed original 
scores for the movies. Al Jolson plays the 
mayor of Central Park in R&H’s experi- 
mental Hallelujah, I’m a Bum (1933, 
MGM). Berlin made two musicals teaming 
Bing Crosby and Fred Astaire: Holiday Inn 
(1942) and Blue Skies (1946, both Univer- 
sal). Both plots emphasize some of the 

tars’ | self-im- 


sortance and jealousy. In their duets, each 








east attractive qualities 
ries to prove he’s better than the other. 
But in Holiday Inn, Crosby sings his 

biggest hit, “White Christmas,” and in 


Blue Skies, Astaire dances his most iconic 





solo, “Puttin’ on the Ritz,” complete with 
top hat, tails, spats, and a cane — which 
he taps as if he had an extra leg. He pushes 
open two mirrors and steps onto a stage 
where nine miniature cane-tapping Astaires 
are in his power as are we all. 

Cole Porter started writing songs for 
movies as early as 1929, but Hollywood 
didn’t always give him the respect he de- 
served. He was nominated for two Acade- 
my Awards but, like George Gershwin, 
never won. Movie versions of his hit shows 
cut most of his songs. In The Great Ameri- 
can Songbook (2003, Universal), a docu- 
mentary narrated with relentless smily-face 
by Michael Feinstein, we get frustrating 
snippets from Anything Goes, with Ethel 
Merman in 1936, at her greatest, singing 
“You're the Top” and “I Get a Kick out of 
You,” the only two original Porter songs 
left in the movie. 












































Hollywood kept two of 
Porter’s later hits, Kiss Me 
Kate (1953) and Silk Stock- 
ings (1957), largely intact, 
except that some of his 
more risqué lyrics were 
censored. It appears that in 
the 1950s, a Hollywood 
movie couldn’t refer to the 
recent Kinsey report on 
sexual activity. So Porter’s 
witty reference to it in 
“Too Darn Hot” had to 
be changed to “according 
to the latest report ” Yet 
in “Brush Up Your 
Shakespeare,” which is 
sung by Keenan Wynn 
and James Whitmore as 
two gun-toting, Bard- 
quoting, shoe-tapping 
hitmen, one of Porter’s 
raunchiest lyrics 
slipped past the cen- 
sors (“If you think her 
behavior is heinous, 
Kick her right in the 
Coriolanus”). The 
best number in the 
film is “From This 
Moment On,” a song 
that was dropped 
from an earlier 

Porter show. Young 

Bob Fosse was en- 

couraged to choreo 

graph his own 
steamy duet with 

Carol Haney. This 

may be the earliest 

film record of 
Fosse’s already inimitable style. 

Silk Stockings is based on Ninotchka 
(1939), Ernst Lubitsch’s great pre-war 
screen comedy with Greta Garbo as the So 
viet agent who succumbs to the charms of 
Paris. Here we get Fred Astaire in one of his 
last romantic leading roles, in director 
Rouben Mamoulian’s last film. There are 
comic turns by Peter Lorre as a Russian 
envoy and Janis Paige as “America’s svim- 
ming sveetheart,” a swimming star who’s 





about to play her first serious role on dry 
and in a movie based on War and Peace 
(“What do you think of Tolstoy?” a reporter 
asks her. “We're just good friends,” she an 
swers.) “Stereophonic Sound,” her number 
with Astaire, is Porter’s satirical take on 
Hollywood's attempt to lure customers 
away from their TV sets. Even with bowd 
lerized lyrics, it’s a comic gem. Astaire sings 
one of Porter’s best late songs, “All of You 
And he plays a producer, so even in a love 
song, Porter has him figuring percentages 
(“I'd like to gain complete control of you, 
And handle even the heart and soul of you 
So love at least a small percent of me, do”) 
Three movies for which Porter composed 
original scores are also now on DVD (you 
can get all five Porter films separately or in a 
boxed set on WB). Broadway Melody of 
1940 stars Fred Astaire and the athletic tap 
dancer Eleanor Powell with George Murphy 
and the Wizard of Oz himself, Frank Mor- 
gan. Porter wrote one of his most hypnotic 
songs, “I Concentrate on You,” for this film 
“Begin the Beguine,” a song Porter had 
written five years earlier for a flop called Ju- 
bilee, is one of the glitziest numbers ever 
shot, using a glass dance floor, gigantic mir- 
rors, and vast gauzy curtains — a docu- 
mentary on the DVD calls this the largest 
set for any musical number ever filmed. But 
the most electric moment comes when As- 
taire and Powell simply come strolling in. 











Best of all is a delightful Astaire/ Murphy 
novelty song called “Please Don’t Monkey 
with Broadway.” 

The deliciously frivolous Les Girls 
(1957), directed by George Cukor, stars 
Gene Kelly, but British comedienne Kay 
Kendall, the personification of Droll, steals 
the picture as the girl in Kelly’s trio who has 
written a tell-all memoir. It’s Porter’s songs 
and the cast that make High Society (1955), 
a limp musical version of The Philadelphia 
Story (1940), worth watching. Grace Kelly 
plays the role created by Katharine Hep- 
burn, and Frank Sinatra and Bing Crosby 
are teamed for the first time. Crosby and 
Kelly sing Porter’s last #1 hit, “True Love”; 
Sinatra and Celeste Holm sing “Who Wants 
To Be a Millionaire?”; and Sinatra and 
Crosby romp through “Well, Did You 
Evah?” — another song written for an ear- 
lier show. The new Newport Jazz Festival 
setting is a great excuse for Porter to write a 
song for Louis Armstrong. 

Jazz fans should look at a fascinating film 
called New Orleans (1947, Kino), in which 
Armstrong co-stars with Billie Holiday, in 
one of her few screen appearances, playing 
a singer who works as a maid. Kino also has 
a DVD double bill of Paul Robeson musi 
cals, Song of Freedom (1936) and Big Fella 
(1937), and two DVDs called Hollywood 
Rhythm devoted to musical shorts with Hol 
iday, Armstrong, Duke Ellington, Fats 
Waller, and Bessie Smith in her only film 
the legendary St. Louis Blues (1929). A 
1931 short called “ 
a rare 


Singapore Sue” 
glimpse at Chinese- 
performers 
Cary Grant. 

Opera lovers will be fascinated by the most 
complete version of Fritz Lang’s controver- 
sial five-hour silent epic, Die Nibelungen 
(1924, Kino) — the Nordic myth that Wagn- 
er used in his Ring cycle and that was one of 
Hitler’s favorite films. The DVD includes the 
original soundtrack score by Gottfried Hup- 
pert. A (perhaps) more authentic Wagner 
moment comes in The Big Broadcast of 
1938, the W.C. Fields shipboard comedy in 
which Bob Hope and Shirley Ross sing 
“Thanks for the Memory” and the most fa 
mous Wagnerian soprano, Kirsten Flagstad, 
“Ho-Jo-To-Ho” from Die Walkiire 
This “double-feature” DVD also includes 
Raoul Walsh’s College Swing, a 1938 musical 
with the completely adorable Gracie Allen 
singing and clog-dancing 

Many DVDs have fascinating supplemen- 
tary features. Kino Video's beautifully re- 
stored DVD of Der blaue Engel/The Blue 
Angel has both original versions of Josef von 
Sternberg’s 1930 masterpiece (it was shot 
simultaneously in German and English). 
You can also see Marlene Dietrich’s chilling 
screen test, as she purrs “You’re the Cream 
in My Coffee.” No wonder she’ got the part. 
The new DVD of Singin’ in the Rain (1952, 
WB) has clips from the films that included 
the original versions of all the old Arthur 
Freed/Ignacio Herb Brown songs that 
Freed, MGM’s major producer of musicals, 


gives us 
American jazz 
and marks the film debut of 


yodels 


MANY OF THESE RELEASES have 
special features, and even the mediocre 
movies are apt to harbor musical gems. 


recycled in Singin’ in the Rain. We can 
watch Ukulele Ike (Cliff Edwards), who was 
the voice of Jiminy Cricket in Walt Disney's 
Pinocchio, singing the title song back in 
1929. 

Some great musical numbers come from 
mediocre movies, as in a new Bing Crosby 
series on Universal. In Birth of the Blues 
(1941, Universal), a low-budget black-and- 
white movie Hollywoodizing the origins of 
Dixieland jazz, Bing Crosby’s co-star is 
Broadway’s legendary Mary Martin, who 
made few movies between her 1938 Broad- 
way debut singing “My Heart Belongs to 
Daddy” and her starring role a decade later 
in South Pacific. Hollywood couldn't quite 
figure out what to do with her fragile beauty 
and offbeat charm. One of her best movie 
moments is her duet with Crosby in “Wait 
‘til the Sun Shines, Nellie,” Harry Von Tilz- 
er’s 1905 chart topper. Martin starts by 
singing it sweet and square. Crosby gently 
nudges her elbow to knock her off the beat 
— he’s teaching her syncopation, and boy 
does she get it. A special treat in Birth of the 
Blues are rare appearances by the great jazz 
trombonist Jack Teagarden and African- 
American soprano Ruby Elzy, who created 
the role of Serena in Porgy and Bess, singing 
a heartbreaking version of “St. Louis 
Blues.” 

One of the Crosby DVDs includes two 
Technicolor musicals, the goofy A Connecti 
cut Yankee in King Arthur's Court (1949) 
and a very peculiar film The Emperor 
Waltz (1948), a manufactured Viennese op- 
eretta that puts new words to music by Jo 
hann Strauss and Richard Heuberger and is 
directed by Billy Wilder. Crosby plays a 
traveling salesman who's pushing a new in- 
vention, the phonograph. He could have 
used a good singing or dancing partner, but 
he got Joan Fontaine as a haughty countess 
who succumbs to his American brashness. 
They both have pet dogs, and near the end, 
the royal vet is ordered to drown their dogs 
puppies. Did Wilder think this was charm- 
ing? 

An earlier Crosby film, Rhythm on the 
Range (1936), is the source of my favorite 
cowboy song, Johnny Mercer’s brilliant par- 
ody “I’m an Old Cowhand.” Rhythm on the 
Range also marked the movie debut of 
Martha Raye; she sings several verses of 
“Cowhand” as well as the song that became 
her signature, the raucously swinging “Mr. 
Paganini.” The rest of the movie is pretty 
silly, sc I've become very adept at using the 
DVD chapter index. It’s easier than pro- 
gramming a VCR and is definitely a skill 
worth learning. 

Maybe the best original musical currently 
on DVD is Busby Berkeley’s 1933 master- 
piece, 42nd Street (WB). With their spec- 
tacular production numbers, the old Berke- 
ley musicals are ideal for DVD, but none of 
the others is out yet, and neither — an even 
more shocking omission — is any of the 
sublime films with Fred Astaire and Ginger 
Rogers. My trigger finger is itchy. What are 
they waiting for? a 
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25 Wicked Good eat 


YOUR STORE FOR WICKED GOOD 
INDEPENDENT MUSIC... 


‘CLEM SNIDE 
eae 
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PANJABI MC 


SLICK SHOES 


ON BROKEN WINGS 


$11.88 CD 


FAIRWEATHER 


STRANGERS WITH 
- 2 CANDY SEASON 1 DVD 


Newbury St. (617) 236-4930 
Harvard Sq. (617) 491-0337 
Government Ctr. (617) 248-9992 
Fresh Pond/Alewife (617) 491-7711 
Newton (617) 965-5054 
Bellingham (508 y 

Hyannis (508) 778 

Natick (508) 650-4 

N. Attleboro (508) Rae 
Shrewsbur 

Braintree 

Burling 

Kingston ( 


heatrical DVDs not sold at 
ewbury Comics in Peabody. 
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hall $14.9 99 ¢ cD) 


WITH LIMITED 
| EDITION BONUS) 
DVD _ 


SPARKS 


MAN SHOW 
SEASON 1 VOL. 1 DVD 


Norwood (781) 762-1412 
Saugus (781) 231-0488 
Woburn (781) 933-1691 

Leominster ($78) 537-9517 
Peabody (978) 531-9713 
Amherst (413) 256-8840 
cea le 18 eM ator 

CORD mer Ree 

Warwick, RI (401) 821-3170 
Manchester, NH (603)624-2842 
Nashua, NH (603) 888-0720 
Salem, NH (603) 890-1380 
Portiand, ME (207) 874-6788 


Sale ends 7/30/03 


25 New 
England 
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Amazing 
ummer 
my Savings! 


books 


Personally 


Joe LeSueur’s take on Frank O’Hara 





fresh produce 


Organic Bagged Salads 4-50z $3.59ea 
Organic Basil bunches $1.59ea 
Peaches, Red Plums & Nectarines ...99¢Iib 

i 25¢ea 


Sweet Corn 3 for $1 


grocery buys 


Knudsen Spritzer Six Packs... 
Westbrae Squeezable Catsup. .. 260z $3.29 
Gardenburgers all flavors! 100z $2.99ea 
Green Mountain Gringo Salsas. 160z $2.59ea 
Stonyfield Organic Frozen Yogurt pints $2.39 
Poland Spring Sparkling Water . . . 330z 79¢+dep 


. $2.79+dep 


wine & beer 


Concha y Toro, Chile 
Frontera Blends Wine 750mL $4.99ea 


Smuttynose Brewery, Portsmouth, NH 
All Six Packs $5.99+dep 


deli & prepared foods 
Cheddar Cheese great on burgers! $3.99Ib 
Roast Beef sliced to order $5.99Ib 
Harvest’s Fresh Cole Slaw.... wow! $1.99lb 
Marco’s Turkey Salad $5.99ib 


meat & seafood 


Allen’s All Natural Chicken Breasts. 
Center Cut Boneless Pork Chops... 
Fresh Rainbow Trout 
Bar-S Beef Franks 


. $2.99lb 
. $2.99Ib 

$5.99lb 
1ib pack 99¢ea 


world cheeses 


St. Nectaire imported from France $5.59Ib 
Dutch Edam imported from Holland $4.29|Ib 


sale prices last through july 22, 2003 


AAAS: 


CO-OP MARKETS 


581 MASS AVE (CENTRAL SQUARE) CAMBRIDGE « 617.661.1580 


57 SOUTH ST. JAMAICA PLAIN « 617.524.1667 


OPEN DAILY 8AM- 10PM WWW.HARVESTCOOP.COM 





BY WILLIAM CORBETT 


llen Ginsberg closed his elegy to his 
A Frank O’Hara, “City Midnight 

Junk Strains,” by saluting “O’Hara’s 
“ear/for our deep gossip.” “Deep gossip” is 
the right phrase to describe 
one of the attractive quali- = [ 
ties of O’Hara’s poetry. His 
poems hold your attention 
the way gossip — meaty, 
juicy vitamin G — does. 
Deep gossip is what Joe 
LeSueur, O’Hara’s friend, 
roommate, and sometime 
sex partner, gives us in this 
memoir. It is an irresistible 
book that old and new 
readers of O’ Hara will have 
to stop themselves from 
reading in one gulp. 

O’Hara’s world — the 

downtown New York art 
world between 1952 and 
his death in 1966 that ac- 
commodated painters, 
poets, musicians, dancers, 
and novelists — is here. 
And so is his gay world as 
viewed by an insider. This 
is why LeSueur’s book 
gives pleasure, and it’s the 
source of Digressions’ 
value. O’Hara concentrated | 
on the facts of his life 
knowing, both intuitively 
and as a spiritual grandson || 
of William Carlos Williams, ad 
that the personal and the ~ 
particular are universal. He 
wrote in an offhand way 
that had no time for big 
ideas or for bringing his 





By Joe LeSueur. Farrar Straus Giroux, 305 
pages, $25. 
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Joe LeSueur 


VITAMIN G: to know more about O’Hara’s world — his 


poems to a precious finish. friendships, his apartments, his love affairs, his job at the 


To know more about his 
world — his friendships, 
his apartments, his love 
affairs, his job at the Muse- 
um of Modern Art, his drinking and writing 
habits — is to know more about his poems. 
To some extent this is true of all poets, but 
in O’Hara’s case it is more true. Unlike his 
beloved Rilke and Pasternak, O’Hara did 
not pitch his poems above the life he led. 
Transcendence and the future wouid take 
care of themselves — he had to be at a 
gallery opening or the new Balanchine bal- 
let, see a movie or have a drink with a great 
new friend. 

In a short preface, LeSueur says that his 
book “wrote itself.” It’s easy to believe that 
once he hit upon paging through O’Hara’s 
poems and taking off — digressing — from 
those around which memories clustered, he 
had his method. But it was not so easy for 
him to trust what he wrote. (I know this 
first-hand, having been in correspondence 
with him during the years in which he 
finished this book.) This is why he ends his 
preface by making “no claim” for the value 
of his digressions. 

Value? This book is not literary criticism. 
It will be mined by those who will write 
about O’Hara’s work, but LeSueur modestly 
and persistently reminds his readers that he 
is in no way a critic. The value of his book is 
that he fills out background and foreground. 
He permits himself tangents on, say, the 
painter Joan Mitchell’s character, and on 
what happened when O’Hara read “The Day 
Lady Died” to his friends Mike and Patsy 
hours after he had written the poem — tan- 
gents that foster intimacy with O’Hara’s 
poems. This is not close reading, but parallel 
reading, if there is such a thing, that illumi- 


Museum of Modern Art, his drinking and writing habits — 
is to know more about his poems. 


nates the poem through attention to the life 
while — this is the bonus — giving a clearer 
understanding of why O’Hara fascinated so 
many of his contemporaries. Digressions is 
Joe LeSueur’s intimate, partial (in both 
senses) account of life with O’ Hara, which 
is as it should be. This means, for example, 
that O’Hara’s sex life is seen as only some- 
one with LeSueur’s complicated relationship 
to the man could see it. Too personal for a 
claim to be made about the book’s value? 
Not at all 

What you will not get in Digressions is 
anything li like a full account of O’ Hara’s life 
and work. LeSueur has little or nothing to 
say about great poems like “Music,” “Joe’s 
Jacket” (O’Hara and LeSueur were the same 
size and often wore each other's clothes), 
and “In Memory of My Feelings,” or about 
O’Hara’s work before they met. That this 
book is so modest and open gives it credibil- 
ity. O’Hara wrote that he tried to keep “lies 
and evasions” out of his poetry. LeSueur 
seems to have followed the same principle. | 
never felt that he was laying it on a bit thick 
or remembering more detail that anyone 
could possibly recall. All who care for 
O’Hara’s poetry and/or for what the com- 
poser Morton Feldman called O’ Hara’s “all- 
pervasive presence that seems to grow larger 
and larger as he moves away in time” will be 
delighted and instructed by this book. Dead 
at 40 in a dune-buggy accident on Fire Is- 
land, O’Hara left a big what-might-have- 
been, It is sad that Joe LeSueur died in 2001 
and cannot now enjoy the publication and 
the reception of his digressions. & 





. pellbinding 


The new novel in 
the acclaimed 
Benjamin January 
series that is hailed 
by The New York 
Times Book Review 
as “masterly,” 
“ravishing,” 
and “haunting.” 
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From the 
internationally 
bestselling author 
of The Last Kabbalist 
of Lisbon comes 

an epic novel 
delving into the rich 
secret history of 
Portugal's Jews. 
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Royal flush 


Lisa Marie plays her cards close to her chest 
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HIGH AND FLIGHTY: /et’s face it. if your father is Elvis Presley, and you go on to marry 
Michael Jackson and then Nicolas Cage, and you admit to Rolling Stone that you harbor 
secret lusts for Darth Vader, you don’t need therapy — you need a rock-and-roll band 


BY CARLY CARIOLI 


ou can be looking at Lisa Marie Presley 
pretty, rich, well 
dressed — and at first glance she seems 


no different from any of the hundreds of such 








strikes her fa 
shucks half-sn 





and with t orief flicker 








of emotion her features will fall into line and 
the image of her father on her face the 
sleepy eyes, the curled lip, the do 
cheekbones — will become so strong, it 
looks superimposed. And then, just as quick- 





ly as it arrived, it’s gone 
By birth, Lisa Marie Presley who'll 


ypen for Chris Isaak at FleetBoston Pavilion 
this Friday is the heiress to the crown of 
rock and roll; by mz was once the 





queen of pop. But her debut solo album, To 
Whom It May Concern (Capitol), lays clain 
to neither title: it’s an albun spent 
trying to live down both distinctions. On the 
most chilling song, “Lights Out,” which is 

\ 


about a lif 












also, against her wishes, the album’s first sin 
gle, Lisa Marie contemplates the garden in 
her family’s famous backyard the one that 


has Elvis’s grave, a site from which on August 
16 of each year long lines of candle-bearing 
pilgrims snake down Elvis Presley Bot 

— and remembers that there is a pl 
served for her, too, 








“next to them 
Memphis/In the damn back 
morbid metaphor for the steep pr 
inheritance, for a birthright that can never be 
fully divorced from an awful grief, from dread 
and foreboding 
And yet there are some resemblances from 

which it does no good to hide, from which 


lawn.” It’s a 





ice of her 








one can’t run forever. Perhaps Lisa Marie 
could have gotten a law degree and run for a 
Senate seat — now that she’s reached 35, is 
there a scenario in which she wouldn’t have 
been elected in Tennessee? But such 
thoughts don’t appear to have crossed her 
mind. There seems to be, in every telling of it, 
a dark gravity to Lisa Marie’s life, a powerful, 
invisible presence that determines her orbit 
She has lived the kind of life that invites arm- 
chair psychoanalysis: a life in which her fa- 
ther, and his absence, appear to have played a 
more profound role than any fiction writer 
would ever allow 

For her part, Lisa Marie is not so much in 
denial of this influence as she is unwilling, as 
an independent-minded individual, to cede 
responsibility over her life to a ghost. And this 
is one of those reassuring qualities that makes 
her seem, in the midst of her celebrity di- 
vorces, so disarmingly normal: just like the 
rest of us, she cannot see the billboard of her 
life for the fine print. She remains a mystery 
if not to others. And let’s face it: if 
her is Elvis Presley, and you go on to 
marry Michael Jackson and then Nicolas 
Cas 
you harbor secret lusts for Darth Vader, you 








and you admit to Rolling Stone that 








don’t need therapy. What you need is a rock- 
and-roll band 

To Whom It May Concern is the product of 
four years’ work. Eric Rosse, best known for 





his work w 





th Tori Amos, gets the lead-pro- 
ducer’s credit. He inherited the job from Ala- 
nis Morissette producer Glenn Ballard, who 
left the label before the disc was completed 
Ballard’s right-hand man, Cliff Magness 
(Avril Lavigne), is credited on several tracks, 
and Capitol president Andrew Slater oversaw 
“Lights Out” himself. Lisa Marie’s voice has 
a naturally smoky huskiness — like her fa- 








ther’s for brief moments, though more often 
it sounds a bit like Cher’s. The songs are 
thoroughly modern, adult-contemporary pop. 
“Sinking [n” comes closest to Alanis territory 

albeit after-the-gold-rush Alanis — with 
its mid-tempo angst and defiant refrain: “You 
just want to kick me again, don’t you?” 

On the rousing opener, “S.O.B.,” she 
sounds uncannily like mid-’90s grunge-lite 
shoulda-beens Hammerbox. There’s a line in 
“Better Beware” that wouldn't be out of place 
on an album by her pals Marilyn Manson and 
Rob Zombie: “I’m no longer your erection, 
or your congregation/I’m your disease.” And 
the song’s smattering of electronic percussion 
could remind you of a slightly more organic 
Garbage while its twinkling reverb and bur- 
bling synths are recalling some of U2’s more 
recent productions. There’s even a brief 
cameo by a watery guitar sound that seems to 
have been plucked off Smashing Pumpkins’ 
Siamese Dream; unfortunately, it’s not played 
by Billy Corgan, who wrote a song with Pres- 
ley that didn’t make the domestic version of 
the album. (That collaboration was deported 
overseas tO serve as a Japanese-pressing 
bonus track.) After listening to To Whom It 
May Concern, you could say that Lisa Marie 
Presley has been influenced by Sam Phillips 
— but only if you’re talking about the one 
who's married to T-Bone Burnett, not the 
one who gave her father his big break 


THE BIG QUESTION IS, WHY NOW? 
Her sole recording output prior to To Whom 
It May Concern was a pre-recorded duet with 
her father on his “Don’t Cry Daddy” that 
screened as a video presentation for fans on 
the occasion of the 20th anniversary of his 
death. It was recorded by David Foster, who 
these days admits that he’d hoped to have 
Presley do an entire album along the lines of 
his pairing of Natalie Cole with her late fa- 
ther, Nat “King” Cole. For her own part, Lisa 
Marie never considered releasing the song 
commercially. All the same, one presumes she 
could’ve gone to Nashville any time she 
pleased and Music Row would’ve been happy 
to have her 

“I could’ve,” she says over the phone from 
her publicist’s office in LA. “But I needed to 
use this record as an outlet. I’ve been through 
a lot. And I was aimless at that point. I’d had 
a second failed marriage [to Jackson], I felt a 
little purposeless, and it came at the right 
time where I felt like | could really dive into 
this and make my own thumbprint while I 
was at it somehow. When I was a teenager, 
different label presidents and producers 
would say, “When you're ready .. . ,’ or, ‘If 
you ever want to...’ Things like that. I was 
never ready, though, and I never really want- 
ed to, until that time hit where I felt like I 
could really do it. I didn’t want to do it and 
1 in the pan, or do it for some stupid 
reason like becoming a pop star, or do it for 
any other reason than to make a good record. 
And I wanted to affect people, and move peo- 
ple. And that’s asking a lot, because of who | 
am — because it’s me. So people are gonna 
have to get by who I am first. That’s why I 
called it what it’s called.” 

Of course, her famous flames are at least 
part of the disc’s allure. Failed relationships 
figure prominently in about half the songs, 
and you could fashion a pretty good half- 
hour E! special out of divining which ex-hus- 
band fits which set of lyrics. Speaking to 
Rolling Stone, she didn’t outright deny that 
“Gone” was a Cage kiss-off (“When I turned 
my back, you cut my throat,” she sings; and 
later, “I kn@w I begged you to stay around, 
but now I’m gone”). “Was it that I had a 
crush on your friend?” she sings on “Sinking 
In.” “Was it that I left for another man? . . . 





be a flas 











Was it that everyone would just kiss my ass/I 
couldn’t see through it and you could?” On 
“Important,” her lyrics take on the bluntness 
of a diary entry. “Maybe the reason I’m so 
needy is because I never had real devotion,” 
she sings, “maybe I criticized your loyalty be- 
cause it wasn’t given to me.” It would seem 
she’s saved some of the harshest criticism for 
herself 

“I didn’t even realize that until the record 


came out, som 





‘one else mentioned it to me,” 
she says. “That’s just how I am. | don’t be- 
lieve in blaming people, because you give 
them too much power by doing that. You 
have to look at your responsibility and what 
you did and how you caused it as well, and 
that keeps you saner.” 

Her self-criticism extends to the disc’s one 
forgivably treacly moment — forgivable be- 
cause if she didn’t have a gene for sentimen- 
tal ballads, you’d question the validity of her 
parentage. “So Lovely” is a love letter and 
lullaby to her own children, 14-year-old 
Danielle and 10-year-old Ben. “Sometimes 
don’t listen to your mama, no/And don’t do 
as I do,” she sings. “Nobody Noticed It,” the 
song on Jo Whom that most directly address- 
es her father (“I wish that I had spent just a 
little more time with you”), was inspired by 
the Elvis mafia who've raked his reputation 
over the coals for the past 30 years. “I felt 
like they were trying to take his dignity away, 
and I felt like it was unjust, and I wanted to 
strike back and give him something, to take it 
back.” 

But the song is also about realizing her 
own resemblance to her father, acknowledg- 
ing something that she’s perhaps suppressed. 
It’s a view, it would seem, that’s been shaped 
by her recognizing herself in her own chil- 
dren. “Oh, totally,” she says. “They’re little 
miniature mes: humor-wise, personality-wise. 
They’re so no-bullshit, those kids.” (Their fa- 
ther, Daniel Keough, Lisa Marie’s first hus- 
band, gets co-songwriting credit on a handful 
of the album’s songs.) 

Like the young Lisa Marie, her children are 
avid music fanatics. “I think they think it’s 
cool” that she’s taken up the family business, 
she says. “They’re a little surprised that it’s 
finally happened. They’ve been watching me 
record for four years, done and redone and 
redone again. My son is a huge rap fan. My 
daughter is more rap/alternative/pop. | lis- 
tened to lots of different things at their age. I 
was a real big Pat Benatar fan, and the Wil- 
son sisters — I loved Heart. Pink Floyd. I 
went through a punk phase: | liked the Sex 
Pistols. Never got into the Ramones. Now 
Johnny Ramone is one of my best friends, but 
I never really heard his stuff until I got to be 
friends with him.” 

By her own admission, one of the reasons 
Lisa Marie spent so long not making a rock 
album is that she didn’t want to do what she’s 
doing right now: dissecting her life for public 
consumption. “It’s not fun for me to sit 
around and answer questions about my per- , 
sonal life all the time. My biggest challenge 
right now is to try to get people to see that I’ve 
moved people with the music and it doesn’t 
have anything to do with me running around 
out there and talking. People can just take 
shots at me and ask me sensationalistic ques- 
tions — whatever. The thing that has been 
most validating is when I’ve been out doing 
shows and I meet people 
or whoever 











kids or teenagers 
walking up to me quoting my 
lyrics and explaining how some song of mine 
moved them or affected their lives. Then I’m 


happy.” ah 


Lisa Marie Presley opens for Chris Isaak at 
FleetBoston Pavilion this Friday, July 11; call 
(617) 931-2000. 
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Dueling 


band joes 


Dave Gahan and 


Martin Gore in solo Mode 


BY TED DROZDOWSKI 


ave Gahan and Martin Gore are the 
Robert Plant and the Jimmy Page of 
the doom-and-glc a flexible 
singer with a knack for getting at raw emo- 
tions teamed with a musical genius. And the 
band they started 22 s ago, Depeche 
Mode, are the Led Zeppelin of moody, ro- 
mantic pop and roll. Rarely has misery 
sounded so grand and chipper as in early 
hits like the blithely arranged study of the 
racial divide, “People Are People,” and the 
dour, lovely contemplation of a godless uni- 
verse, “Blasphemous Rumors.” Using ele- 
ments like sampling and found sounds, De- 
peche Mode blazed the synth-pop trail to 
win millions of fans and make piles of 
money, enduring not only the music’s first 
wave but its late-’90s comeback better than 
any other band of their kind. 
pa 


| 


i 
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HIDDEN TALENT: although Paper Monsters marks 
Gahan’s debut as a songwriter, it’s full of numbers that 
would feel comfortable on a Depeche Mode album. 


Sincerity and evolution have been the keys 
to their long life. Today, when they perform 
numbers preaching the joys of spiritual uplift 
like “Shine” and “Freelove,” from their latest 
album, 2001's Exciter (Mute/Reprise), they 
mean it, man — just as much as when in the 
old days they meant that God was a sardonic 
bastard. Over the years, they’ve found the 
promise of redemption through their melan- 
choly music, working their way from songs 
of powerlessness to anthems of empower- 
ment. 

So it’s hardly surprising that both Gahan 
and Gore are releasing new solo albums 
Gahan’s is by far the more serious, full of 
numbers that would feel comfortable on a 
Depeche Mode album despite the fact that 
his new Paper Monsters (Mute/ Reprise) 
marks his debut as a songwriter. Gore’s 
Counterfeit2 (Mute/Reprise) is more of a 
lark: he takes a break from his duties as chief 
songwriter and musical mastermind to pick 
the bones of some of his favorites by Lou 


rane a 


Reed, Iggy Pop, Nick Cave, and even Kurt 
Weill 

The good news is that Paper Monsters is 
thoroughly enjoyable. Gahan and his multi- 
instrumentalist pal and co-writer, Knox 
Chandler, don’t quite have Gore's gift for 
snappy pop choruses, but they come close 
And the closer Gahan sticks to what he 
knows, the better he sounds. “Bottle Living,” 
likely inspired by his own drug issues, is a 
neat little portrait of the obsession and the lies 
that come with alcoholism, and it’s sung with 
a soul man’s fervor. “Dirty Sticky Floors” is 
likely to find a home on radio with its slinky 
dance beat, processed guitars, low-toned 
synth grind, and Gahan’s sultry vocal. It’s a 
love song swept by the spirit of hopeless de- 
votion — exactly the kind of thing Depeche 
Mode’s fans are likely to embrace. Elsewhere 
the CD buzzes, purrs, and pulses with the 
bold beats and sonic whirligigs that are also 
Depeche Mode signatures 
| Which means Gahan 
| should have no trouble 
filling Avalon when he 
plays a July 26 date there 
on his first solo tour. 

Gore's Counterfeit2 is 
pricklier. There’s nothing 
on this sequel to his 1989 
Counterfeit (Mute 
Reprise) that’s as charm- 
ing or pop-friendly as the 
tunes on Paper Monsters 
Some of the numbers ac- 
tually make for unpleasant 
listening. Gore’s singing 
of Reed’s “Candy Says,” 
which is set to a dark and 
slow rumbling arrange- 
ment, is done with utter 
banality. And his take on 
bluesman Blind Willie 
Johnson's “Jesus Make Up 
My Dying Bed,” renamed 
and reworked as “In My 
Time of Dying” (shades of 
Zeppelin again!), gets an 
interesting electro-pop 
backbone but goes limp 
with the bloodlessness of 
his vocal performance. 
There’s also a painfully 
pretentious croon through 
Weill’s “Lost in the Stars,” with piano and 
string accompaniment. 

Gore fares better with Cave’s “Loverman,” 
which gets the full, dark electronic treatment. 
His synths and drum machines beat like the 
heart of the song’s devil, feverishly closing in 
on another soul. And Brian Eno’s “By This 
River” rides the tide of computerized trills 
and trinkles Gore constructs around its lyrics 
to a successful conclusion. 

By eschewing Depeche Mode’s heart-on- 
sleeve approach, Gore puts a distance be- 
tween himself and most of Counterfeit2’s 
material that makes it all seem slight and not 
terribly important to him. Staying the course, 
on the other hand, Gahan has proven that 
he’s more than a mouthpiece and a pretty 
face. The creative interior of this solo artist 
seems much like the exterior he’s shown us 
all these years in Depeche Mode. a 





Dave Gahan comes to Avalon on Saturday 
July 26; call (617) 931-2000. 
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lly happening 
irkbuster 
v since the break-up. The Skels are 
opening; B ks Dirty Water and the 
Spitzz are also joining tl arty. 22 Songs 
will be avail ndise 
Lashley is warming up for the gig by playing 
a local punk solo matinee — with Dirty 
t Device’s Jason 
Bennett, and Mark Linskey of New Jersey 
working-class heroes Hudson Falcons the 
same afternoon at the Middle East. But the 
most exciting news is that Darkbuster are 
eaving the d 


duty; Las 


or open for a return to active 
ey says they’ve even got a few new 


their sleeves. “If anybody wants to 


know why the band is getting back together 


there’s rumors of 22 Songs going for $55 on 
ebay.com, so that’s good enough reason as 


far as I can consider. I don’t know where this 


Iwo of Dar ¢ 
are ad 5B < ther bands 
Shaft 


Amazing Roya 
calls out 1997 Rumble winners the 
Amazing Cr | Hate the Unseen’ 
has a few laughs at the expense of the South 
Shore punks in the title. “It was just a joke, 
really,” says Lashley of the latter. “We played 
a show out in Norwood, | was extremely 
drunk, and I kind of went to approach them 
and hang out. They weren't too receptive to 
, me — in retrospect, and to their credibility, | 
es wouldn’t have talked to myself that 


owns, and 


—aoewan 


music 


22 songs you want to hear again 


Darkbuster are back by popular demand, and the Unseen Explode 


nancee . 
{ Dropkicks’} Ken 
actually called me t 
touch with Shelly, because 
he wanted her to play the 
bride,” explains Lashley 
Then he said, ‘Wel 
she’s going to do that, why 
ym.’ He never even 
going to be in the wed- 
rty until the day of the shoot. I’ve got 
m props for having the wit, you 
hilarious, the stuff that was going 
we were shooting it. | told Mark Un 
Make a toast about how you really feel 
me.’ You know, ‘This guy wants to see 
> in a car accident.’ We were all dying 
laughing it was like therapy.” 

The Darkbuster crew have remained active 
on the local scene since the break up Lashley 
has a new hillbilly band called Lenny & the 
Piss Poor Boys: Edmonston fronts the alter- 
native-rock outfit Linus. Gurley continues to 


fly the punk flag with the USM; until recently, 


second drummer Danny O'Halloran did the 
same with the Marvels. Second guitarist Paul 
Delano has the highest-profile gig of them all 
as part of Bosstone Joe Gittlkeman’s Avoid 
One Thing. According to Lashley, they'll all 
be there Saturday night. “Eric’s doing a 
bunch of songs, some of the 

stuff Danny had a tougher time 

playing — switch ’em around 

from song to song. We're try- 

ing to get some horns together 

We're going totryand §& 
bring a little pomp and circum- §& 5 


as Weill 


stance to it.” 
Darkbuster fans have long ‘ 
sworn by the band’s commer & 
ial potential — to oversimplify 
a bit, they’re Boston’s answer 
to NOFX. Asked whether he 


could ever see himself doing 


pc 


something along the lines of 
id One who have a 
inanced album 
One Dummy and 
g the East Coast leg 
ped Tour later this 
ey hedges his 
1 see doing it 
lifferent side of 
that I’ve never seen 
mebody pushing 
1 there. If this 
it kind of stuff be- 
I think we could do 
1 things. Everybody's 
we could 
ow make it work, we'd 


take a stab at it.” 


THE UNSEEN HAVE 
COME A LONG WAY since 
Lashley started singing about 
their cool punk haircuts and 
their leather clothes”: the day 
of the Darkbuster comeback 
show, they'll be playing the 
Warped Tour in San Francisco 
in support of their fourth and 
latest album, Explode (BYO). 
Formed in 1994, during the 
pre-Dropkicks dark ages of 


NEVER SAY NEVER: interest in Darkbuster refused to die after they called it quits in 


2001, and now the band are back for a reunion show. 


Boston streetpunk, they rose to national 
prominence at the end of the decade with 
two albums on A-F Records, the DIY label 
run by renowned Pittsburgh political punks 
Anti-Flag. Two years ago, they graduated to 
BYO, the well-distributed label arm of the 
long-running LA hardcore band Youth 
Brigade, for The Anger and the Truth. 
Clocking in at just over 20 minutes, Ex- 
plode is the sound of a band at the same furi- 
ous crossroads between oi! and thrash as clas- 


sic British punks G.B.H. and the Exploited. 


(ogg nae 
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WARPED: the Unseen have come a long way since Darkbuster’s 
Lashley started singing about “their cool punk haircuts and their 
leather clothes.” 


Drummer Mark and bassist Tripp split the 
singing duties down the middle, with Tripp's 
redemptive outlook a good foil for Mark’s re- 
lentless nihilism. On the disc’s slam-friendly 
leadoff track, “False Hope,” Mark tells off 
“punk’s not dead” types with a chorus that’s 
as jaded as it is catchy: “Try all you want 
Nothing’s getting solved.” Guitarist Scott 
writes most of the music, and he and fellow 
ax man Paul Russo borrow just the right 
amount of metal edge from Boston hardcore. 
Explode is political only in the vaguest 
sense of the term: “Fuck the gov- 
ernment, fuck the world,” rants 
Mark on “False Hope,” but anar- 
chy is no more of a cause than the 
left or the right for the Unseen 
Mostly, they sing about their per- 
sonal demons: it’s Mark’s head 
that’s about to explode on the title 
track, a desperate hardcore blast 
with a clever melodic twist at the 
end. On the frantic “Don’t Look 
Back,” Tripp finds a silver lining 
with his high-pitched sneer: “Won't 
be haunted by the past, I’m trying 
to move on.” Russo makes the 
most of his lone lead-vocal turn, 
“Tsunami Suicide,” which might be 
the starkest moment on the disc 
The band get topical on the 
album’s second half, which kicks 
off with the virulent sellout defense 
“So Sick of You.” 
us anymore/Cuz we played 
Warped Tour/Say we turned our 
backs on you/That’s not the fuck 
ing truth,” sneers Mark as his 


“Don’t support 


mates string the nay-sayers along 
with a boozy oi! chorus and a 
fancy guitar bridge. On “Useless 
Regrets,” Scott fires off the disc’s 
hottest riff while Tripp wages war 
with the bottle; the pummeling 
“New World Disorder” ends the 
party on a sinister note by evoking 
September 11. The Unseen are al 
ready a US punk institution, and 
they aren't showing any signs of 
slowing down yet. & 


Lenny Lashley performs this 
Saturday afternoon, July 12, at the 
Middle East; call (617) 864- 
3278. Darkbuster perform this 
Saturday night, July 12; at Axis; 
call (617) 262-2437. 
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Getting a grip on the head Eel 


BY KEN MICALLEF 


n “Rock Hard Times,” from the Eels’ new 

Shootenanny! (DreamWorks), the band’s 

leader, songwriter, and multi-instrumental- 
ist, E (a/k/a Mark Everett Oliver), complains 
that kids today just aren't rebelling the way 
kids used to. Over acoustic guitars and a 
sharp rock backbeat, he bellows hoarsely, “Ask 
me if I care about their little minds and their 
little hurts.” 

That sentiment is an accurate reflection of 
the notoriously moody E’s latest cause for 
pain. “It’s all for sale now,” he begins to ex- 
plain over the phone from his publicist’s office 
in Lower Manhattan. “It’s all part of the pop- 
culture garage sale. PBS did a show on how 
MTV works, and it’s evil. It’s all about making 
money, nothing else. They have the male pro- 
totype, who is known as the 
‘Mook’ — someone like Tom 
Green or the Jackass guy. 
Then they have his female 
counterpart, which they call 
the ‘Midrift.’ She’s the Britney 
or Christina Aguilera charac- 
ter. The show showed how de- 
pressing and evil MTV is. And 
I work with people in record- 
ing studios who are products 
of the ‘Mook.’ They have 
soaked up that personality, be- 
cause so few people are willing 
to hammer out their own per- 
sonality these days.” 

A consistent purveyor of 
quirky, doom-and-gloom- 
laden pop, E has never let his 
cheerless personality inhibit 
his prolific output. The June 
release of Shootenanny! more 
or less coincided with the ap- 
pearance of two other proj- 
ects involving him, the 
soundtrack to the film Levity 
(Pleximusic), which he had a 
big hand in composing, and 
the amusing I Am the Messi- 
ah (spinART) album by a 
shadowy character known as 
MC Honky that features E as 
producer and perhaps much 
more. The official story is 
that the fiftysomething MC 
Honky used to be a janitor at Capitol 
Records, and that his recordings were “dis- 
covered” by E, who made it his mission to 
get them released. The truth may be much 
less improbable. 

“This is driving me crazy,” E says with 
mock annoyance when | broach the possibil- 
ity that MC Honky may indeed be an E solo 
vehicle. “Nothing could be farther from the 
truth. If anything, Shootenanny! is the E 
solo album. There is an MC Honky, he just 
wants nothing to do with the limelight. | 
cannot divulge who he is.” 

In fact, MC Honky’s humorous cut-and- 
paste mix of spoken-word dialogue, ram- 
shackle beats, and snappy instrumental 
melodies couldn’t be farther from the Eels’ 
plaintive esthetic: / Am the Messiah contra- 
dicts E’s miserable pop with what amounts 
to a rollicking good time. MC Honky even 
sounds like a self-help guru in “A Good Day 
To Be You,” intoning in a baritone voice, 
“You are a strong person/You have pretty 
eyes/You are very well read, but you don’t 
make me feel stupid/Thank you. | love you,” 
as harps pluck and orchestrated strings soar 
in the background. 

But E seems to be having his own kind of 
fun keeping his Eels identity and that of MC 
Honky separate. At one point he almost 
breaks his silence before thinking better of 





he says of MC Honky 
his identity . 
with the Eels record.” 


Somerville Theatre August 1 
mary artistic outlet. From 1996’s Beautiful 
Freak (which earned them their first and, to 


it. “I don’t want to play his game anymore,” 
“| am ready to reveal 
then I am going to bury him 


Regardless of how the MC Honky drama 
plays out, the Eels — who'll be at the 
— are E’s pri- 


date, only modest hit in “Susan’s House”) 
to 2001’s Souljacker (all DreamWorks) and 
up through Shootenanny!, E has used the 
Eels as a platform for chronicling the lives of 
surly, sad-sack loners who have reached 
dead ends in their lives. That may be why 
he’s sought comic relief in the form of MC 
Honky. Of course, just as he denies any di- 
rect connection to MC Honky, he’s refused 
to acknowledge any connection between his 








own life and the lives he chronicles in Eels 
songs. “It is not always my story. I have a 

few different tricks up my sleeve. A lot of the | 
time I am writing a character that is some- | 
one’s else’s story. Like the one where I rape 

all the nuns, that wasn’t really me.” 

In other words, even in his Eels persona, E 
isn’t without a sense of humor — it’s just a 
rather twisted one. And it comes to the fore 
on Shootenanny!, which is populated by con- 
fused cartoon characters (“Saturday Morn- 
ing”), foul-mouthed females (“Dirty Girls”), 
cheerless losers (“Love of the Loveless”), 
and award-show winners (“Fashion 
Awards”). One character even swallows 
bugs, like a contestant on the reality-TV 
show Fear Factor. 

Does E enjoy having the talent and the re- 
sources to test the waters in so many differ- 
ent areas of the music business? “It can be 
fun, but I write so many songs, I feel that 
I’ve become a slave to them. The other 
night, I made a fire in the fireplace, turned 
the TV on, then I realized, ‘Ah, shit. 1 got 
this idea for a song and I’ve got to fucking 
write it.’ It ruined my night. I get carried 
away and I can’t stop. | had to finish it. It 
turned out nice, though.” a 


The Eels will appear at the Somerville 
Theatre August 1; call (617) 931-2000. 
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here is a section of t 
tween Southern Cal 
Mexico that is covered 


whit 


Mayor Dorothy Kelly Gay and 
the Somerville Arts Council present 


music 


The doors of reception 


Jarabe de Palo and others open a new Spain 


of the Andalusian poet and champion of dark 
Spain Federico Garcia Lorca. Above his 
name, someone had spray-painted the word 
disobedience. 
Dones may look white too, but he uses 
abe de Palo’s music to voice his own “dis 
bedience” toward Spanish cultural chauvin 
ism. For the band’s fourth and latest album 
Bonito (WEA Intert he has written 
lat pays trib- 
te crosses while wishing 
order cities of Gibraltar a 
10ries of their own. “The 
” Dones sings ovet 
ars that blend intc 
ana 
“made me re 
> crosses that 
is put between 
Ceuta and Gibraltar.” 
Dones isn’t the first 
child of Barcelona who's 
used Tijuana to comment 
1 Spain’s own cultural vi 
olence agal t 
Africat 
t back on his 1998 re 
21), which turned Ti 
altar into transconti- 
onnecting nodes on an 
p where people traveled 
free, and as invisibly, as the 
wind. Chao remains the unofficial godfather 


Barcelona scene, where in the 


$3 suggested 
donation 


ArtBeat 


July 18-19 


Davis Square 


July 18th; 6pm-1am 
rain date: 7/19, 10am 
Seven Hillis Park 
Brazilian and Haitian music, 
Apollo Sunshine, an outdoor 
dance performance by Hoi 
Polloi and a “Spaces/Places” 
film festival curated by 
Balagan Productions 
(Somerville Theater) 


July 19th; 12-6pm 

rain date: 7/20 

Seven Hills Park, Elm and 
Holland Streets 
Music—including Kay Hanley, 
Frank Morey, The Rosebuds, 
Slim Jim and the Mad Cows— 
dance, theater, food, crafts 
and performance art. Life- 
guards on duty 


Pajama Soul Party! July 19th: 9pm-1am 
Davis Sq. VFW, 371 Summer Street; 21+ 


The funkiest soul sounds of the sixties and early seventies, courtesy of 


| devotee and burlesque performer Ms. Firecracker. Plus: go-go 


icing, contests, sleepwear ($5 or $3 if you wear pajamas) 


sereervi@e arts creseil 


tion’s two CDs, and there is hardly a nation- 
al style not represented here. Bands like 
Macaco, Dusminguet, La Carrau, and El 
Payo Malo mash up cumbia and rai, ska and 
hip-hop, punk and samba, folk and techno 
everything gets mixed together when 
cultures mix. As the liner notes spell out, 
this is “the other Barcelona,” the “mestiza 
Barcelona” of squatters, immigrants 
and ghettos that tourist maps render 
invisible 
Besides Dones, Barcelona has as 
one of its most important new voices 
the band Ojos de Brujo, who turn to 
the Spanish musical past to figure out 
how better to live in the Barcelona 
present. Their latest CD, Bari (Fabrica 
de Colores/ Satellite K), cuts up 
flamenco and rumba catalana guitars 
with turntable scratches and christens 
the style “jiphop flamenquillo’ ar 
cient music that speaks to the urban 
realities of today. Instead of looking 
over to Tijuana, like Dones, they look 
straight at Barcelona, and they see 
streets that still hum with traditional 
soleas, bulerias, and siguiriyas 


‘Buleria del Ay” even uses a classic 


OPENING DOORS: Barcelona's Jarabe de Palo flamenco form to lament a love lost on 


question cultural chauvinism by importing the 


mixed genres of Mexico's border music 


past few years, anti-colonial lyrics, Spanish 
French/ Arabi zualism, and First-World- 
meets-Third- 
come a trademark 
The Catalonian capital has been dubbed 
“Bastard Barcelona” on the new compilation 
Barcelona Zona Bastarda (Delanuca). The 
white pages of the Barcelona phone book 
(with its catalogue of polyglot, multinational 
last names) come stamped on the compila- 


the Internet, an e-mail that never re 
ceived a reply 

Ojos de Brujo rework their own 
past as well. “Tahita,” a staccato fret 
thumped hip-hop freestyle from their last 
album, gets remixed over waves of electronic 
beats on Bari. its raspy chant of a refrain 
‘abriendo puertas” (“opening doors”) re 
peats over and over, as much a description of 
what they’re doing as a depiction of what 
needs to be done. It’s the very thing Dones 
went all the way to Tijuana to imaginé»the 
power of opening doors to an outside that is 
already within. 
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info: 617-482-9393 


Songwriters in Paradise w/ chris Korwin 
Band, Sarah Bolen, Dave Foley, Rachel McCartney 


SOUL’'d OUT w/ DJ Tommee and Knife 


Art opening SONIC COOL Photographs, a 
reading by author Joe Harrington, showing of the 
Rockumentary “Radiation” featuring, COME 
Performance by: My Own Worst Enemy and The 
Ld 


Megan MicLaughlin and Jason Hatfield 
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Blackout Bar w/ DJ Mark V & DJ Damian 


MR. COCKTAIL: Frank Pino and Waltham, Kicked In The 


Head, Mark Flynn of Drexel, David Age of Favorite Atomic Hero 


THE PILL w/ DJ Ken 


Chris Brokaw and Milo Jones 





UP COMING 
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RYLES JAZZ 
ORCHESTRA 
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FOR MORE INFO 
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live and on record 


the band went on to play like 


METALLICA: 
WELCOME HOME 


Time to grow your mane 

and rejoice: the haircut years are over 

Last Sunday at Gillette Stadium, Lars 

Ulrich was Metallica’s only shorn mem 

ber, and the band played the best set I’ve 

seen in 14 years. They did just three 
songs written after 1991 (the title track 
and “Frantic” from the new St. Anger, 
and “Fuel” from ’97’s Re-Load), choos- 
ing instead to focus on classic material. 

The first 45 minutes were devoted to top- 

speed renditions of “Battery,” “Master of 

Puppetse“Harvester of Sorrow,” “Wel- 

goffic Home (Sanitarium),” and “For 

Witiony the Bell Toils”: five songs in 45 

inutes, not a radio hit among them. It 
” Siaiseaefetiien to the dense, laboriously 
“plotted, and rhythmically vexing zsthetic 
that established the band as metal’s most 
adyeriturous soldiers in the '80s. “It. . . is 

SO... “gead . . . to see you,” James 

Hetfield sigh@da couple songs into the 

set. “We've missed you.” We've missed 

them, too 
“This one’s for all you people who 
stuck with Metallica through the tough 
and shitty times,” Hetfield added before 
launching into “Harvester,” And Jus- 
tice for All's brooding eight-minute cen- 
terpiece. “Been cheated of my youth,” he 
snarled, and if that line once referred to 
.the encroachment of adult concerns 
imminent apocalypse, political repression, 
teenage drug wastelands, rel 
mongering — on young minds, it also fit 
a band who seemed to have lost track, for 
the better part of a decade, of who they 
were. Somewhere, former bassist Jason 
Newsted is probably wondering why they 
couldn't have done this five years ago, 
but newcomer Robert Trujillo (formerly 
of Suicidal Tendencies and Ozzy Os- 
bourne) fit in so well that the band gave 
him a bass solo, even if they still flashed 
the late Cliff Burton’s picture on the 
monitors while he played it. “Frantic” 
and “St. Anger” sounded bulkier 
chunkier, and speedier, easily eclipsing 
the album versions. 

The second half of the two-hour set 
was just as invigorating as the first 
reaching back to Kill ‘Em All (Metallica’s 
albums are all on Elektra) for a back-to- 
back “No Remorse” and “Seek and De- 
stroy,” then closing out with Justice’s 
harrowing opener, the nuclear-winte: 
nightmare “Blackened.” Throughout a 
long, hot afternoon, the “Summer Sani- 
tarium” opening bands —- Deftones, 
Linkin Park, even Limp Bizkit, who 
reprised their MTV Icon version of “San- 
itarium” — demonstrated their fealty to 
the old masters. But Metallica played 
with the conviction of a band who know 
they have to prove themselves all over 
again. After seeing them do vintage 


boys, 








ous hate- 





“WE'VE MISSED YOU,” James Heifield sighed at Gillette Stadium, and 


the old Metallica 


















Metallica at the tour’s European opener 
last month, Anthrax’s Scott Ian told the 
band’s Web site, “It’s like getting to see 
Olivier play Hamlet, or Jordan play bas- 
ketball, or Ali fight.” If Metallica are re 
auditioning for the role of world’s great- 
est heavy-metal band, they're off to a 
good start. 


— Carty Carioli 


PEARL JAM: 
THE POWER AND 
THE PASSION 


Passion and power are two of the re- 
quirements of a great rock band. Singer 
Eddie Vedder would probably add ideal- 
ism to that list. And the group he fronts, 
Pearl Jam, played all those qualities to the 
hilt in the first of three nights at the 
Tweeter Center in Mansfield a week ago 
Wednesday. 

Sporting a catalogue full of songs 
about lives gnarled by bad circumstances, 
the drive for love and hope, and the rip- 
ples of modern cultural trauma, Pear! 
Jam played as if they'd been reborn — as 
if they’d taken the stage only a handful of 
times and needed to let a pent-up reser- 
voir of energy and frustration rush out of 
their bodies and brains. As the audience 
surfed all the twists of t 
singing along to almost every song and 
hanging on the notes of Mike Mc- 
Cready’s deft, cutting, classic-rock guitar 
solos, it became obvious that this was 
more of a cleansing, communal expeti- 





eir sonic rush 


ence than an average rock concert. 

The only hitch was a mix that favored 
the band’s volume over Vedder's vocals 
His knotty phrasing and deep tones — in 
the service of often poetic lyrics — make 
him one of the most interesting main 
stream singers to emerge from the alter 
native-rock era. So positioning his war 
bling as more of a presence in the mix 
than a storytelling force may have been a 
mistake. But the emotional aim of the en- 
tire group was so sharp that it didn’t 
much matter. Laying into even their best- 
known songs — “Even Flow,” “Deep” 

at brisk tempos, Pearl Jam demon- 
strated rock’s ability to wring meaning 
from raw blocks of sound. 

The fast-paced and sloppy opening 
45-minute set by Brit-punk legends the 
Buzzcocks — who are in some ways the 
slight, perky, pop antithesis of Pearl Jam’s 
heavyweight punk-informed rock — 
proved that sometimes a sonic blur is just 
a sonic blur. They did no justice to their 
clever lyrics or hooks. After just a handful 
of numbers, their buzzing became te- 
dious. 

Early in Pearl Jam’s set, Vedder an- 
nounced the band’s intention of playing 
their entire repertoire — 105 songs — 


during the three-night Tweeter Center 
stand. They made it through not quite 30 
the first night. That included “Bushlea 
guer,” their barbed commentary on the 
president's roots in America’s economic 
aristocracy. It’s a number that’s earned 
them threats. But as Vedder had ex 
plained earlier in the show while gently 
folding an American flag that had been 
hurled up from the audience, “As long as 
there is freedom to come up on a rock 
and-roll stage and say what we want 
that’s what ¢ 





NEIL YOUNG 

AND CRAZY HORSE: 
WELCOME TO 
GREENDALE 


Neil Young has made some major 


ike that whole Tran 


turns in his career 
thing in the 80s. But his eccentricities 





iusic. It’s n 


ence that, until now, his most 


have always centered on n 





coincic 





memorable stage set was the Rust Never 
Sleep Dac kdrop ot huge Fender speaker 
cabinets; they seemed to be his way of 
saying that it really is all about the music 


That had at least as much to do with his 





being christened the godfather of grunge 
as did his fondness for flannel 
Unfortunately, the stage set for his 
current extravaganza - 
Tour” — doesn’t feature any oversized 
amplifiers. Instead, it’s outfitted with 
what look to be leftovers from a summer- 
stock production of Our Town: a nice lit- 
tle white house on his left, a jail cell flank- 
ing him and Crazy Horse to the right, 
and a platform behind the band that 
served multiple purposes during his sto- 


“The Greendale 


rytelling cycle of songs about the fine folk 
who populate the fictional 


Greendale. Those people 








town of 

a grandma 
and grandpa with two sons, a good one 
who'd done his duty in Vietnam and a 
bad one who turned to a life of crime and 
ended up behind those bars at stage right 

were brought to life on stage by actors 

who mimed the details described in each 
tune. By the end of the cycle 
dozen of these actors had graced the 
stage at one point or another. And they 
all returned for the hopeful finale, which 
had the look of an Up with People en 





a couple 


core 
There w 
Horse guitar 





s. Crazy 


re other problem 





st Frank Sampedr 






yboard that w 





gated to a 
d 


dale songs was based on a patented 





ible, so though every one of the Green 


Crazy Horse chord progression, they all 
lacked the crucial two-fisted guitar attack 
that he and Young would otherwise have 


provided. This was especially apparent 






whenever Young t 1 solo and the bot 


tom dropped out from under him 

But the real difficulty was Young’s 
'vrics, which amounted to what you'd ex 
pect from show tunes. When grandpa 





yel d at the press who'd encroached on 
his property, Young did his best to find 
words to rhyme with “press.” And when 
Young set the Devil loose on the streets 
of Greendale, some slickster in shiny red 
shoes danced among the town’s residents 
while lip-synching the words coming out 
of Young’s mouth. It was, in a word, em- 
barrassing. And it was topped off with a 
big dose of irony: footage of the Rust 
Never Sleeps tour was screened before 
the band returned for an encore of clas- 
sics from that era. Alas, not even a 
healthy blast of “Like a Hurricane” could 
wash away the bad memories of Green- 
dale. 

— Matt Ashare 
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classical 


Against interpretation? 


Looking for someone to speak up for Gustav Mahler’s Third Symphony 


BY JEFFREY GANTZ 


he music industry 


and those 


90s, mean 
logue with record 
Beethoven and 


r represe nted 


); Pierre Boulez (Deutsche 
10phon), Riccardo Chailly (Decca) 

Michael Gielen (Hanssler), Mariss Jansons 
(Simax), Robert Olson (Mahler Fest) 
Simon Rattle (EMI/Deutsche Gram 
mophon), Michael Tilson Thomas (SFS 
Media), and Benjamin Zander (Telarc) are 
ill in the process of joining them 
tand why 
suck 


ne suc 


o unders 


Mahler: Symphony No. 3 


The Vienna Philharmonic Orchestra 
conducted by Pierre Boulez, with mezzo- 
soprano Anne Sofie von Otter, the 
Women's Chorus of the Vienna 
Singverein, and the Vienna Boys Choir 
recorded in the Musikverein in Vienna, 
ebruary 2001: 33:34; 9:2 


17 
rammophon) 


vided the r¢ 
for the Th which he finished in 1 


with a program note that he withdrew 


I: Su 

II: What 

IH: What t 

IV: What humankind tells me 

V: What the angels tell me 

VI: What love tells me 
Mahler completed the program béfore 
ginning work on the symphony, in the 
summer of 1895; he withdrew it because 
he knew that the music he’d composed 
went far beyond the words he’d written 


Nonetheless, many conductors perform the 


Third as if it were an illustration of the 
program, an uplifting hymn to the human 
spirit that, transcending the Christian 
Apocalypse of the Second, rises into the 
company of Beethoven’s Ninth. The pro- 
gram in fact went through many drafts; 
what appears to be the first was called Das 
gliickliche Leben (“The Happy Life”) and 
Ein Sommernachtstraum (“A Summer 


4:05; 22:22 (Deutsche 


Night’s Dream”) and looked like this (the 
ing re lects Mahler’s indecision 
the movement order) 
lls me 


file CUCKOC 
1e child tells me 
ry in which love is scarcely 
tant than twilight or cuckoos 
reflects on Schopenhauer’s 
ie Welt als Wille und Vorstellung and 
reads Nietzs s Also sprach Zarathustra 
and Die fréhli Wissenschaft, the child 
grows up. Schopenhauer’s blind Will and 
Nietzsche’s gay science fight it out on the 
I of the first movement (which 
Mahler wrote last), winter and summer; in 
ver marches in. 
1ot just summer. The opening Dori- 
an-mode theme for eight horns, which 
Mahler marked “Die Weckruf” (“The Wak- 
ing Call”), recalls the big C-major theme of 
Brahms’s First Symphony, a theme whose 
first phrase Mahler had borrowed (uncon- 
one would think) for the discard- 
vement of his First Sym- 


the end, sun 


sciously, 


1 Pp] 
ea biumine 


he version that reappears, now in 
as if we’d wakened from modality 
I 2 to kick off the first 
big march recalls the 
early-19th-century stu- 
dent song “Wir hatten 
gebauet ein stattliches 
Haus,” which Brahms 
quotes in his Academic 
Festival Overture and 
which, as Paul Franklin 
7: 16:38: notes in his excellent 
Cambridge University 
grapl 
this symphony, was 
oy defiant mem 
ionalist Leseverein 
tudenten Wiens ( 
German St 


Reading 


ents 


ess (like the Alma 


I's Mahler) 


PIERRE BOULEZ: the musical complexities of the first movement get his attention 
but not the philosophical questions raised by the remaining five 


Scarecrows wishing for a brain. “What the 
Animals in the Forest Tell Me” chirps and 
irri tlessly (apart from the clar- 
allusion at bar i192 to the starving 
child in Mahler’s “Das irdische Leben”) 


inets 


> post coach makes its way through 
the woods and every creature stops to lis- 
ten to the distant posthorn. Mahler surely 
had in mind Nicholas Lenau’s poem “Der 
Postillon,” in which the postilion stops the 
a churchyard and blows < 

1 friend also a postilion 

Nostalgic and 
posthorn seems to embed 


rtality into the animals 


You can make the case that today’s conductors play 
Mahler more accurately — in part because the 
internationale Gustav Mahler Gesellschaft has made 
more-accurate scores available. Whether they 
interpret him more interestingly is another matter. 


ike the Viennese authorities; it’s 
“Das Gesindel” (“The Rabble”) 
join in and the “Siidsturm” (“Southern 
Storm”) sweeps through that winter is 
Richard Strauss rec- 
ognized the movement’s political import 


trampled underfoot 


to him it suggested “the proletariat march 
ing to the Prater on May Day.” It’s no sur- 
prise the year 1905 would find Mahler 
marching with workers on the RingstraBe. 
Even more revolutionary than this move- 
ment’s politics, however, is the agonized 
journey of the spirit that follows. “What 
the Flowers Tell Me” is that they feel nei- 
ther joy nor pain; in this minuet lashed by 
storm scherzo trios, they simply die, or re- 
bloom. Only at the end is there a wistful 
glimmer of consciousness, as if they were 


mind; when it has sounded for the last 
time, their thoughtlessness becomes nerv- 
not for nothing did Mahler 
write of this movement in 1899 that “there 
is such a gruesome Panic humor in it, one 
is more likely to be overcome by horror 
than by laughter.” A fff outburst marking 
the arrival of Pan sends everyone scurry- 
ing, but it’s not clear whether they’re run- 
ning from us or, now, af us. 

For the alto aria of “What Humankind 
Tells Me” Mahler draws on the “Mitter- 
nachtslied” of Zarathustra, but the orches- 
tra opens with the same rocking figure that 
marked the symphony’s attempt to achieve 
consciousness in the first movement, as if 
the end of “What the Animals in the Forest 
Tell Me” had been a traumatic experience 


ousness 


and the symphony were reconsidering its 
journey. The rising figure at “Tief ist ihr 
Weh” (“Deep is the world’s woe”) is the 
same one the horns sounded at bar 57 of 
the first movement; now we know why they 
were so alarmed at the movement’s inten- 
tion to go forward. It’s also the figure 
sounded by what Mahler in his manuscript 
called “Der Vogel der Nacht” (“The bird of 


night”), four times by the oboe and once 


night” in Friedrich HGlderlin’s 
(“Brevity”) 


bird of 
e Kurze” 


close, one has to shield one’s eyes as if 


which flies so 


it were one of the previous movement's 

In the score 
Mahler writes “Hinaufziehen” (“Pull up”?) 
and “Wie ein Naturlaut” (“Like a sound of 
nature”). On his 1997 EMI recording with 
the City of Birmingham Symphony Or 
chestra, Simon Rattle had his oboe and cor 
anglais play an upward glissando; David 
Gutman in the Gramophone described the 
result as like being “menaced by the intru- 
sive, upward slurred portamentos of Hitch- 


cockian seagulls,” and ever since, debate 


“panicked” forest creatures 


has raged over whether Mahler wanted 
these passages to suggest an actual bird 
That they should menace is not in doubt; 
after the alto has concluded that “alle Lust 
will Ewigkeit” (“all joy wants to be eter- 
nal”), the oboe is heard one last time, as if 
to warn us that sorrow may be deeper than 
joy. 

Having concluded the opposite, howev- 
er, humankind goes to church, where the 
angel choirs of women and boys, directed 
to be “keck in Ausdruck” (“cheeky in ex- 
pression”) in their performance of the 
Knaben Wunderhorn song “Es sungen drei 
Engel,” remind us all that Jesus has re- 
deemed us from sin. The naive humor that 
runs through Mahler’s Fourth Symphony is 
in evidence here; it’s not clear whether 
public celebration can lift the shadow of 
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private doubt. 

Or whether love by itself can find God. 
“What Love Tells Me” tells of two sensibil- 
ities: one, initially in D, an angel that has 
no concept of time or development; and 
one, initially in F-sharp minor, a mortal 
whose yearning for the reassurance of its 
fellow leads to crises in the music (includ- 
ing the “Weh” figure from the first and 
fourth movements). On their second ap- 
pearance, they draw on each other but 
without success; for their third, the angel 
tries to go it alone, but the mortal won’t be 
silenced. Finally, with the flute signaling 
the release of the mortal’s soul, the angel 
accepts the mortal’s pain and suffering as 
part of itself, thus creating a new (to hu- 
manity) kind of consciousness. 

On his manuscript, Mahler wrote the 
following epigraph for this movement: 
“Vater, sieh an die Wunden mein! Kein 
Wesen laB verloren sein.” (“Father, look 
upon my wounds! Let no creature of Thine 
be lost.”). The angel theme derives from 
the alto’s “Komm und erbarme dich iiber 
mich” (“Come and have mercy on me,” re- 
calling Amfortas’s words to the Grail 
Knights in Parsifal) in the fifth movement, 
but the melody has also been likened to the 
slow movement of Beethoven’s Opus 135 
string quartet, and to the slow movement 
of Hans Rott’s Symphony in E. Rott was a 
student friend of Mahler who died mad in 
1884, just short of his 26th birthday. The 
descending trumpet figure that initiates the 
movement’s final crisis at bar 219 also 
draws from Rott. Is Mahler asking God 
why He deserted this creature of His? 

Having begun in D minor, the Third 
Symphony ends in what should be a tran 
scendent D major, though the static, tub- 
thumping nature of the final pages under- 
lines the difficulty of depicting the eternal 
in music. (Mahler made another attempt 
with the Poco Adagio of his Fourth Sym- 
phony.) It’s the first movement that 


First, and it’s to his credit and that of the 
San Francisco Symphony that they’ve 
packaged these house releases so attrac- 
tively and gotten regular distribution from 
HMYV, Tower, and Virgin. Boulez’s move- 
ment timings are almost identical to those 
of the live Abbado/Berlin Philharmonic 
performance that Deutsche Grammophon 
released last year (and to those of his own 
1974 performance), compact but not hur- 
ried. Tilson Thomas is considerably more 
expansive, taking 106:44 to Boulez’s 
95:23 (his first movement is now six min- 
utes slower than it was in 1987). Boulez 
offers just the symphony; Tilson Thomas 
adds a hefty bonus in the form of Mahler’s 
Kindertotenlieder (“Songs on the Death of 
Children”). Boulez’s mezzo, Anne Sofie 
von Otter, has a lyric voice that suits his 
no-nonsense conception; Michelle De- 
Young, who sings for Tilson Thomas 
(she’s also on the L6pez-Cobos perform- 
ance), is more operatic. Tilson Thomas 
positions his first and second violins an- 
tiphonally, as was Mahler’s practice; 
Boulez does not. Tilson Thomas's release 
is a stereo hybrid SACD; Boulez’s is an or- 
dinary CD. Both offer intelligent liner 
notes, the great Mahler biographer Henry- 
Louis de La Grange for Boulez, former 
Boston Symphony Orchestra program- 
note writer Michael Steinberg for Tilson 
Thomas (who was himself an assistant 
BSO conductor back in the ’70s) — 
though in this department everyone is put 
to shame by Michael Gielen, who, writing 
his own notes, ranges from Jean Paul 
(Mahler’s favorite novelist) to Georg Trakl 
to Robert Musil. 

Boulez’s Third sounds very much like 
the one I heard him give in Carnegie Hall 
in March 2001, just a month after this 
recording was made. At 33:34, his first 
movement is unusually spacious for him; 
the various sections have their own tem- 








Symphony No. 
F 
Bk eo See eae 


Kindertotenlieder 





however, and the brass sell “alle Lust will 
Ewigkeit.” The churchy acoustic for “Es 
sungen drei Engel” means that the choirs 
don’t sound very “keck,” and Otter leans 
unpleasantly on her “tiber mich,” but the 
orchestra in its surge at 2:19 does convey 
religious doubt. The Adagio finale, at a 
moderate tempo, is beautifully played, but 
again Boulez’s handling of the mortal sec- 
ond theme stresses architecture 





explodes with “Lust.” Incorporating | 
every imaginable creature in its mili- 
tary-band racket, it rolls past the cel- | 
los’ allusion to the “je lieber mécht’ 
ich im Himmel sein” (“I would 

rather be in Heaven”) of the Second 
Symphony at bar 730 and, annunci- 
ated by the finale’s descending crisis | 
figure, races to its riotous conclu- 
sion, not transcending the initial D | 
minor but simply finishing in its rel- 


Mahler: Symphony No. 3 
and Kindertotenlieder 


The San Francisco Symphony conducted by Michael Tilson 
Thomas, with mezzo-soprano Michelle DeYoung, Women of the 
San Francisco Symphony Chorus, the San Francisco Symphony 
Girls Chorus, and the Pacific Boychoir, recorded live in San 
Francisco, September 2001. Symphony No. 3: 36:16; 10:10; 
18:58; 10:25; 4:24; 26.31; Kindertotenlieder. 6:13, 5:02, 
4:54, 3:19, 7:14 (SFS Media). 





ative major, F. At the end of the 
movement, Mahler wrote, “Dem der da 
kommen wird! Denen die da sein werden!” 
(“To the one who will get there! To those 
who will be there!”). Some will hear 
greater conviction in this opening hymn to 
Nietzschean becoming than in the closing 
one to Divine love. 


FEW SYMPHONIES give a conductor 
this kind of opportunity to weigh in on the 
Meaning of Life — and few so mercilessly 
expose a conductor's lack of matter. In the 
past few years, there’ve been new record- 
ings of the Third from Vladimir Ashkenazy 
(Decca), Michael Gielen, Simon Rattle, 
Esa-Pekka Salonen (Sony), Jestis L6pez- 
Cobos (Telarc), Glen Cortese (Titanic), 
Andrew Litton (Delos), Kent Nagano 
(Teldec), Claudio Abbado, Robert Olson, 
and Semyon Bychkov (Avie) plus first-time 
releases of older versions from Rafael 
Kubelik (Audite) and John Barbirolli (BBC 
Legends). Now, we have Boulez and Tilson 
Thomas, both of whom have had prior ver 
sions on record, Boulez in 1974 with the 
BBC Symphony Orchestra (Artists), Tilson 


Thomas in 1987 with the London Sympho- 


ny Orchestra (Columbia). You can make 
the case that today’s conductors play 
Mahler more accurately in part because 
the Internationale Gustav Mahler 
Gesellschaft has made more-accurate 
scores available. Whether they interpret 
him more interestingly is another matter 
Pierre Boulez is finishing up his Mahler 
cycle (split between the Chicago Sympho- 
ny and the Vienna Philharmonic) for 
Deutsche Grammophon, with just the Sec- 
ond and the Eighth left. Michael Tilson 
Thomas is on the third leg of his cycle, 
having started off with the Sixth and the 


pos, and the Vienna Philharmonic provides 
characterization and detail, the brass in 
particular balanced between brazen and 
burnished. The first march could be a 
shade jauntier, the horns that sing out the 
“Wir hatten gebauet” theme at bar 272 a 
little less polite, the winds at bar 306 a lit- 
tle more soused. But the climaxes, pointed 
rather than massed, are pellucid, and over- 
all the individual instruments create an 
aural panorama worthy of Brueghel or 
Bosch. Boulez falters only at the very end, 
accelerating (as most of his peers do) 
where Mahler has written “Sehr dran- 
gend” (“Press forward”), so that the trum- 
pets, which should gallop, instead stam- 
pede. 

The rest is less exalted — it’s as if the 
musical complexities of the first movement 
had got his attention but not the philo- 
sophical questions raised by the remaining 
five. The minuet is a little short on Vien- 
nese lilt, and the trios, which should be 
faster, are taken at almost the same tempo, 
Boulez focusing, as is his wont, on the 
music’s architecture rather than on its 
emotional contour. The opening of the 
scherzo, which should scurry, only ambles, 
and both the B and the E-flat clarinets are 
inappropriately mellow. Hans Peter 
Schuh’s posthorn solo is too distant and 
only sporadically nostalgic, and though 
Pan’s appearance makes a big impact, 
there’s no menace, no “Panic humor,” in 
the animals’ reaction. Anne Sofie von 
Otter’s voice seems very light for the “Mit- 
ternachtslied”: her “Gib acht” (“Pay 
heed”) sounds like Sarah Jessica Parker 
inviting a guy up for a nightcap. The oboe 
and cor anglais produce elegantly subtle 
glissandos for the “Vogel der Nacht,” 


| rather than anguish, and he ignores 

| Mahler’s direction by pressing to the 

finish. 

| Intheory, Tilson Thomas’s slower 
tempos should afford him the oppor- 
tunity to make big statements, but his 
opening “Weckruf” sounds merely 
sluggish, and that’s the watchword 
for most of this performance. On 
CD, at least (I didn’t hear the SACD 


version), the first movement suffers 


from soft-edged horns, backward 
trumpets, and an unassertive snare drum; 
the phrasing too is soft-edged, with big 
gestures rather than big ideas. Points, how- 
ever, for not dashing to the finish. The 
minuet has less clarity than Boulez’s but 
more tenderness at the end. The scherzo 
starts purposefully and Glenn Fischthal’s 
posthorn is more romantic than Schuh’s, 
but it’s just as distant, and the conclusion, 
like Boulez’s, is unthreatening. Michelle 
DeYoung’s heavier voice seems more ap- 
propriate for this material than Otter’s, and 
though Tilson Thomas forgoes the glissan- 
dos in “O Mensch,” he and DeYoung are 
emphatic and expressive in the second half 
of the song; the big surge of panic in “Es 
sungen drei Engel,” however, doesn’t have 
the ominous space around it that Boulez 
creates. And the Adagio, at the same very 
slow tempo Tilson Thomas adopted in 
1987, is just as unformed as it was back 
then, though there are beautifully phrased 
moments. The timpani on the last page are, 
like almost every conductor's, too loud 
(they're marked f against the trumpets’ ff) 
but at least he takes this final section in 
tempo. 

This reading is less mannered than the 
Tilson Thomas Sixth that appeared last 
year, and the accompanying Kindertoten- 
lieder are beautiful if a shade objective (“In 
diesem Wetter” could use more urgency). 
But it’s hard to hear Tilson Thomas doing 
anything here that Leonard Bernstein, for 
one, hasn’t done better. Boulez’s Third has 
its superb playing and the conductor’s in- 
telligence to recommend it; so does the live 
1999 Third that Claudio Abbado did with 
Berlin Philharmonic in London’s Royal 
Festival Hall, but though Abbado is more 
scrupulous in his observance of Mahler’s 


MICHAEL TILSON THOMAS: it’s ard to hear him doing an 


Leonard Bernstein, for one, hasn't done better 
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recording lets him down 
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same claim for their condu 





same, you won't hear much that’s new 
from these performances 
Back when music was more th 





conductors didn’t just wrestle with the 





score, they wrestled h th 





it. That’s why many older 
the present ones seem impoveris! 
impersonal. At the end of his first 
ment, Jascha Horenstein (Unicorn) 
novel way to sound urgent without urging 








the London Symphony into a noisy scram- 
ble: instead of pressing forward, he has 
the orchestra strut in the khosid] rhythm 
(think Fiddler on the Roofs “lf | Were a 
Rich Man”) that Mahler used in the 
klezmer irruptions 
ny’s funeral march, with the r 


of his First Sympho- 


hat 





esult 
everyone arrives poised and suave rather 
than breathless and sweaty. Klaus Tenn 
stedt in his London Philharmonic record 
ing (EMI) solves the scherzo’s posthorn 

problem the same distant sound that’s 
three-dimensional and 
hall becomes one-dimet 
CD by creating a tempora 
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rberant acoustic and ll 
mantic style that looks back a cer 
Jean Paul 


Critics have called tt 





stein and Tennstedt 
Rafael Kul 
Audite). John Barbirc Leg 
(Sony or Deutsct 





elik (Deutsche 





Leonard Bernsteir 
Grammophon), and James Levine 


Japan) wayward, but 1 









Each of these conductors, in 
stood up and told us v 
meant to him. It’s he 
even in a down economy 


ening t 

Mahler 
being recorded (this is Deutsche Gram 
mophon’s sixth Third, and it ha 
Ninths in the catalogue). And it 
naive to suggest that a Mahler 
had something truly new to say would sel 
appreciably more copies. But a pet 
ance that spoke for Mahler now might 
mind people in 2030 why Mahler contin 
ues to speak to us a 
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Stroking the Pen 


Our Erotica Writing Series! 
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Erotica author Cecilia Tan will teach you how to unleash 
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Bs Adee ER @lar rity 
7:30-9:30 *75 Open to all 


318 Harvard St., Suite 32 
Arcade Building Coolidge Corner 
: Brookline, MA 617.731.2626 


For complete descriptions of our classes and events check out 
our web site or stop by the store to pick up a newsletter 
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Welcome, 
Graduates! 


EARLY BIRD SPECIALS 


COME INTO 


LaGroceria 


any day between 4 and 7 p.m. and get a 


COMPLETE DINNER 
FOR $12.95 


(Dinner includes appetizer; entree; coffee; and dessert!) 


Pe ae eS 
Cambridge * 617.876.4162 
ad 


Met eal 
You sit. We cook. 


Everybody’s happy. 
www.lagroceriarestaurant.com 


| pop 


*x*xx The Gossip, MOVEMENT 
(Kill Rock Stars). Yeah, it's another 
bass-less one-car-garage band fu- 
eled by a combustible mixture of 
sweat, punk, and blooze. The Gos- 
sip left their native Arkansas for 
Olympia, the idea being that openly 
gay singers would have a better 
chance of survival in one of indie 
rock's reigning capitals. Also, the 
kind of rhythm and blues they prefer 
has more to do with Jon Spencer 
blues explosions than with anything 
of a more traditional sort 

What distin es the Gossip 

and make ne of the most 
exciting club bands in the world 
right now — is singer Beth Ditto 
who's an unabashed heavyweight 
in both senses of the word. You 
don’t feel her full impact on Move 
ment, the group's first full-length 
(and at that only 30-plus minutes 
long). But when her voice begins to 
quaver on the subdued first verse of 
the swampy opening track, “Nite, 
it's clear that there’s a lot more 
power in those pipes than she's 


| ready to reveal just yet. On the 


faster-moving “Jason’s Basement,” 
with its noise-guitar bursts, Ditto be- 
gins to let loose as she invites 
someone to come dance with her 
— something she’s also apt to do 
from the stage. By the time the 
band kick in the train-kept-a-rollin 
groove of “No, No, No,” she’s sound- 
ing more and more like punk's an- 
swer to Bessie Smith or Big Mama 
Thornton. if that seems an exagger- 
ation, just check out her a-cappella- 
with-handclaps breakdown in “All 
My Days”: it’s straight out of a 
Southern Sunday storefront church 
service 
— Matt Ashare 
(The Gossip headline upstairs at 
the Middle East tonight, July 10; call 
617-864-EAST.) 


**&* Styx, CYCLORAMA (Sanc- 
tuary). For the first time in their il- 
lustrious 30-year career, Styx have 


| made an album without keyboardist 


Dennis DeYoung, but only the 
crankiest diehards are likely to com- 
plain about the result. Guitarists 
Tommy Shaw and James Young 
the two remaining holdovers from 
the band’s classic line-up, have re 
placed DeYoung with Lawrence 
Gowan and called on former gui- 
tarist Glen Burtnik to play bass — 
which means this edition has a 
whopping four lead singers. On the 
first single, “Waiting for Our Time 
veteran pop-metal songwriting ace 
Shaw delivers a catchy positive- 
thinking anthem with soft psyche 
delic undertones. Young handles 
the gritty standouts “These Are the 
and “Captain America,” and 
Gowan proves a credible substitute 
for DeYoung on the baret-style 
Native American tribute “Fields of 
the Brave.” Shaw sound-alike Burt- 
es on “Kiss Your Ass d 
irreverent power-popper 
the group poking fun at 
iortality. As usual, the 
harmonies that propel 
rus on the disc are their 
asset. And just in case 
anyone thought Styx weren't in on 
om Billy 
Bob Tho arena-rock super- 
Fite 


5 Tenacious D shows up to sing 


their o joke, everyo' 


back-ur 
back-up. 


— Sean Richardson 
perform this Friday, July 11 


at the Worcester Centrum; call 508- 


Styx 


9-0500 

*** Fountains of Wayne, WEL- 
COME INTERSTATE MANAGERS 
(S-Curve Records). Four years 
after releasing a sophomore album 
that failed to live up to the commer- 
cial promise of their debut, Foun- 
tains of Wayne jump back into the 
game with a solid, playful effort that 
seems to cast commercial consider- 
ation aside. “Mexican Wine,” which 


| kicks off the album with guitars that 
| go pop, plenty of hooks to hang 
| them on, and wry, tongue-in-cheek 
| lyrics, is proof that guitarist Chris 


Collingwood and bassist Adam 
Schlesinger (who doubles in the 
band Ivy) haven't lost the personal 
chemistry that’s kept them working 
together on and off since they were 


| college students. The first single 


“Stacy's Mom,” finds Collingwood 
crooning to a girl he'd like to visit 


| after school. The reason: he wants 


off the record 


HEAVY MAMA: the Gossip’s 


Movement suggests that 


punk’s answer to Bessie Smith and Big Mama Thornton. 


to swim in her pool and hook up with 
her mom. Collingwood delivers 
these sentiments with such sweet 
glee that you accept the song as the 
takeoff on The Graduate that it is. 

The character study “Halley's 
Waitress,” a harmony-drenched 
piano ballad with scratchy guitar in- 
terludes, finds the band sounding 
like Ben Folds’s musical cousins 
and faring quite well in that role 
There are a few lesser numbers 
here “Hung Up on You” is a 
generic country tune, and the hooks 
on “Peace and Love” and “Hey Julie” 
aren't up to Wayne’s usual high 
standard. But after a four-year layoff, 
Collingwood and Schlesinger had a 
lot of tunes stored up — 16 in all — 
and even the weaker ones have 
their moments. 


— Neal Alpert 

(Fountains of Wayne headline the 

Paradise this Sunday, July 13; call 
617-423-NEXT.) 


**1/2 Pat Metheny, ONE QUIET 
NIGHT (Warner Bros.). Over the 
course of his career, jazz-guitar god 
Pat Metheny has alternated be- 
tween his Pat Metheny Group and 

e traditional trios, and though 
t ter have shown off his ability 
to function in a “pure” jazz context 
the most recent PMG discs have 


Metheny’s personality in the details, 
as he punctuates the calm, folk-like 
surfaces with moody dissonance 
and harmonic shifts, or follows an 
idea into new terrain. In the title 
track, a recurring light, pinging 
choric high note becomes more 
pronounced; by the end, it's like a 
character who's been transformed 
in the course of the song’s narra- 
tive. Metheny works similar surpris- 
es with Nighfs cover choices, Jesse 
Harris’s Norah Jones hit “Don’t 
Know Why” and the Pacemakers 
“Ferry ‘Cross the Mersey.” “Over on 
4th Street” ups the tempo with a 
folk-tunefulness that cries out for 
lyrics, and “Song for the Boys” 
builds drama with its propulsive 
triple meter. 
— Christopher John Treacy 
(Pat Metheny, solo and in trio, 
has been added to the line-up of the 
JVC Jazz Festival — Newport on 
August 10; call 868-468-7619.) 


**xx The New Pornographers, 
ELECTRIC VERSION (Matador). 
The New Pornographers are a su- 
pergroup drawn from the best of 
Vancouver's vibrant underground 
scene. None of its members, with 
the possible exception of alterna- 
country rocker Neko Case, has any 
name recognition outside Canada 
but that turns out to be an advan- 
tage in that there don’t appear to be 
any major ego battles at work on 
Electric Version, the band's follow- 
up to their critical- 
ly adored 2001 
album Mass Ro 
mantic. The disc 
improves upon an 
already potent 
brand of powe 
pop that folds an- 
gular new-wave 
riffs into chugging 
Merseybeat 
rhythms and tops 
it all off with some 
finely tuned vocal 
harmonies. Song- 
writers Carl New- 
man and Dan 
Bejar leave plenty 
of room for 
punchy guitar 
playing crisp 
drumming, and 
seasoned key- 
board embellish- 
ments, but Elec- 
tric Version is a 
singer's album, 


IT’S IN THE DETAILS: repeated lis- With layered vocal 


tenings to One Quiet Night reveal Pat 


Metheny’s personality. 


suffered from an anticlimactic jazz- 
pop sameness. One Quiet Night is a 
Satisfying departure, a solo 
acoustic-guitar album recorded in 
one session. The session suffers 
from some unfortunate new-age 
trappings — the reverb on these 
tracks oozes Windham Hill — but 
the low-end tuning of Metheny's new 
baritone guitar mimics the presence 
of a bass, and that creates an inter- 
esting wrinkle in the music's texture. 

Repeated listenings reveal 


arrangements 
built into. every 
song. And though 
she settles for 
back-up duties on 
most tracks, it’s Case who gives the 
group their real star power, taking 
the lead on the upbeat “All for 
Swinging You Around” and dueting 
with Newman on the disc’s hookiest 
tune, “The Laws Have Changed.” 
The New Pornographers may have 
begun life as a one-off, but Electric 
Version is the work of a seasoned 
rock band who have what it takes 
to stick around 
— Christopher Blagg 
(The New Pornographers head- 


Beth Ditto (right) could be 


line downstairs at the Middle East 
tonight, July 10; call 617-864-EAST.) 


local 


**x* Darrell Nulisch, TIMES 
LIKE THESE (Severn). Boston- 
based singer Darrell Nulisch lobs 
another stick of soul-blues dyna- 
mite, this one ignited by the open- 
ing “Lonely Man,” a Little Milton 
number that that the ex-Texan 
makes sound like a lost Bobby 
Bland diamond. With touches of 
funky organ, cocktail keys, and ele- 
gant horns, this is his most sophis- 
ticated disc. Even when he’s deliv- 
ering a grinding blues shuffle, like 
“Something Else,” his Southern-ac- 
cented voice has a way of soaring 
through notes and adding fine de- 
tails to his phrases that marks him 
as one of the country’s best blues 
warblers — with a warmer tone and 
more relaxed approach than, say, 
that of fellow biue-eyed soul man 
Delbert McClinton 

As swinging as ballads like the 
Stax-flavored “Don’t Look Back” and 
“That's a Good Idea” are, and as 
much as “Right Here at Home” 
smacks of classic Memphis soul 
the album’s centerpiece is the title 
track. Nulisch has penned a song of 
hope for the New Depression. “I see 
so many people lost in a fallen 
world,” he sings. “They're treading 

er and going nowhere/And | sit 
and wonder what can/What can one 
man do In times like these. it’s 
up to each and every man/To take 
time to try to understand/That love 
is the only thing/That will surely pull 
us through.” It's a simple but endur- 
ing message that won't waver to the 
beat of war drums or the fall of 
stock prices 


— Ted Drozdowski 


*x*xx Skating Club, BUGS AND 
FLOWERS (Wishing Tree). Skating 
Club singer-songwriter and multi-in- 
strumentalist Aubrey Anderson 
writes songs with unabashed nos- 
talgia. One whiff of an old girl- 
friend’s perfume on a stranger (in 
the melancholy and reflective 
‘Come By or Cail”) and he can't 
help writing a song about it. His 
Boston-based ensemble have put 
on some miles and made a few 
changes since their 2001 homony- 
mous debut, venturing to San Fran- 
cisco and then relocating to the 
indie-rock cradle of the South, 
Athens, before eventually resettling 
in Boston earlier this year. But no 
matter where the day takes Ander- 
son, his band’s music remains as 
rooted in remorse and regret as it is 
in skeletal guitar chords, slow-mov- 
ing rhythms, and gentle keyboard 
embellishments. Add to that mix his 
vocals, which rarely reach beyond a 
whisper that can recall Spain’s Josh 
Haden in its deadpan sweetness 
(or, when the orchestration gets 
heavy, orch-pop master Eric 
Matthews), and even hopeful senti- 
ments that aim for the stars seem 
destined to mull longingly over fa- 
miliar ground 

— Rob O'Connor 
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television 


SAREE eR REET 


THURSDAY 

7:30 (2) Basic Black: A Conversa- 
tion About “Two Towns of Jasper.” 
Which we can't find in the sched- 
ule. Anyway, Two Towns is a power- 
ful documentary about race rela- 
tions in America’s heartland. You 
should see it some day. Here, film- 
makers Marco Williams and Whit- 
ney Dow discuss the project. (Until 
8 p.m.) 

8:00 (5) Picture Perfect (movie) 
Jennifer Aniston plays a flounder- 
ing ad agent who persuades Jay 
Mohr to pretend they're engaged 
so she can get a promotion. From 
1997. (Until 10 p.m.) 

8:00 (25) Dale Earnhardt Tribute 
Concert. A fundraiser from last 
week featuring Sheryl Crow, the 
Goo Goo Dolls, Delbert McClinton, 
Hootie and the Blowfish, Alabama, 
and Brooks and Dunn. (Until 
10:30 p.m.) 

9:00 (2) Wide Angle. A second 
season for this weekly internation- 
al-affairs magazine hosted by for- 
mer assistant secretary of state 
James Rubin. (Until 10 p.m.) 

9:00 (44) Mystery: Dead Gor- 
geous. Repeated from last week. 
Helen McCrory and Fay Ripley star 
in a drama about murdering hus- 
bands. (Until 11 p.m.) 


FRIDAY 

8:00 (2) and 2:00 and 4:00 a.m. 
(44) Now with Bill Moyers. No de- 
tails yet, but check it out. (Until 
9 p.m.) 


SATURDAY 

1:00 (25) Baseball. The Philadel- 
phia Phillies versus the New York 
Mets. 

8:00 (5) Deep Rising (movie) 
Treat Williams stars in this peculiar 
1998 effort about a band of mod- 
ern-day pirates who assault’a luxu- 
ry liner only to discover it's already 
been taken over by sea monsters 
(Until 10 p.m.) 

9:00 (7) Critical Assembly 
(movie). Those college kids thought 
it would be a royal goof to build 
their own nuclear bomb. Sure, it’s 
all fun and games until your bomb 
falls into the hands of terrorists 
(Until 11 p.m.) 

Midnight (44) Soundstage: The 
Last DJ. A concert movie featuring 
Tom Petty and the Heartbreakers 
performing an entire album. To be 
repeated on Tuesday at 8 p.m., and 
again on Channel 2 at 3 a.m. (Until 
1am.) 


SUNDAY 

1:00 (4) Basebali. The Sox versus 
the Houston Astros. 

3:00 (44) Five Thin Man Movies. 
William Powell and Myrna Loy star 
in this marathon of films based on 
Dashiell Hammett’s Nick and Nora 
Charles: The Thin Man (1933); 
After the Thin Man (1936) at 
4:30 p.m.; Another Thin Man (1939) 
at 6:25 p.m.; Shadow of the Thin 
Man (1941) at 8:05 p.m.; and The 
Thin Man Goes Home (1944) at 
9:45 p.m. (Until 11:30 p.m.) 

7:00 (5) The New Swiss Family 
Robinson (movie). Johann Wyss’s 
1813 novel (www.ccel.org/w/wyss/ 
swiss/swiss.htm!) about a cast- 
away clan was a blood-drenched 
primer on slaughtering God's crea- 
tures in the name of survival. In 
1960, Disney turned it into a 
wholesome frolic starring John 
Mills and Dorothy McGuire. In 
1998, Disney updated the tale with 
Jane Seymour, James Keach, and 
David Carradine. This last is what's 
on tonight. (Until 9 p.m.) 

8:00 (2) Evening at Pops. Keith 
and the band are joined by blue- 
grasser Ricky Skaggs. (Until 
9 p.m.) 

8:30 (4) The Mask of Zorro 
(movie). The aging masked man 
(Anthony Hopkins) hands his sword 
and identity-defying eyewear to 
young Don Alejandro (Antonio Ban- 
deras), who uses them for revenge 
and to impress his enemy's lovely 
daughter (Catherine Zeta-Jones) 
From 1998 and lots of fun. (Until 
11 p.m.) 

9:00 (2) Mystery: The Mrs. Bradley 
Mysteries: Death at the Opera 
Bradley (the ever-mysterious Diana 
Rigg herself) investigates another 
victim of a student production of 
The Mikado. To be repeated tonight 
at midnight and 4 a.m., and on 
Channel 44 at 1 and 4 a.m., and on 
Thursday at 1 a.m., and on Chan- 
nel 44 at 9 p.m. (Until 10 p.m.) 


10:00 (2) The 1900 House: The 
Time Machine. The first episode of 
the “hands-on-history” series from 
Britain featuring a modern family 
attempting to live the lives of mid- 
dle-class Victorians in a retro-fitted 
house in Greenwich. This show, 
which focuses on restoring the 
house to its former primitiveness, 
is the best. From here on, we're 
treated to a lot of whining from 
poor-sport Mrs. Bowler, who does- 
n't take well to the turn-of-the-cen- 
tury’s daily rigors. To be repeated 
tonight at 1 and 5 a.m. (Until 
11 p.m.) 

1:00 and 4:00 a.m. (44) Mystery: 
The Mrs. Bradley Mysteries: Death 
at the Opera. Repeated from this 
evening at 9 p.m. 


BASTILLE DAY 

8:00 (2) History Detectives. The 
kickoff of a 10-part series featuring 
a team of forensic historians who 


roe 


MERI it 


investigate local lore and legend 
around the country — a California 
woman who claims to be related to 
John Brown and such. To be contin- 
ued through Thursday starting at 
8 p.m. (Until 9 p.m.) 

9:00 (2) The American Experi- 
ence: Murder at Harvard. This one 
happened right in Boston's back 
yard back in 1849. First a much- 
disliked medic from a prominent 
Brahmin family, George Parkman, 
vanishes, then a dismembered 
body shows up in a Harvard Med- 
ical College basement. A professor, 
John Webster, is accused because 
he owed Parkman money and the 
body parts were found under his 
lab; a janitor, Ephraim Littlefield, 
who robs graves, finds the corpse 
and testifies against Webster but is 
also suspected. Parkman was re- 
lated by marriage to Robert Gould 
Shaw; these were well-connected 
people, and the high-profile celebri- 
ty trial had tens of thousands of 
people hanging out in the streets 
outside the courthouse. And we 
seem to recall that Oliver Wendell 
Holmes had something to do with 
it. (The case established the “be- 
yond a reasonable doubt” standard 
for convictions in the Common- 
wealth.) Based on Simon Schama’s 
book Dead Certainties: Unwarrant- 
ed Speculation and filmed (as part 
drama/part documentary) by Eric 
Stange and Melissa Banta. To be 
repeated tonight at 1 a.m., and on 
Channel 44 at 1 and 4 a.m. (Until 
10 p.m.) 

10:00 (2) The American Experi- 
ence: Murder of the Century. They 
may have been jumping the gun a 
bit to declare the 20th century's 
murder in 1906, but when Pitts- 
burgh railroad heir (and generally 
creepy sadist freak) Harry K. Thaw 
blasted three holes in New York ar- 
chitect (and notorious womanizer) 
Stanford White on the roof of the 
old Madison Square Garden in a 
jealous rage over the affections of 
chorus girl/Gibson Girl Evelyn Nes- 
bit, it was the biggest story to hit the 
tabloids since the Spanish-Ameri- 
can War. A great yarn and a pretty 
good documentary. See also the 
1955 movie The Girl in the Red Vel- 
vet Swing (with Ray Milland as the 
man who designed the Washington 
Square Arch, Farley Granger as 
Thaw, and Joan Collins as fair Eve- 
lyn) and a 1990 Simpsons episode 
(‘Homer's Night Out”) featuring a 
nightclub performance of “I Could 
Love a Million Girls” (from the 1906 
Broadway operetta Mamzelie 
Champagne), a song that that actu- 
ally accompanied the MSG shoot- 
ing. To be repeated tonight at 
2 a.m., and on Channel 44 at 2 and 
5 a.m. (Until 11 p.m.) 

10:00 (7) Who Wants To Marry My 
Dad? Yet another wrinkle in the 
“reality-TV" landscape. Let's as- 
sume somebody's father is up for 
grabs in this one. One thing you've 
got to say for this type of junk pro- 


gramming: it’s not afraid to over- 
load the bandwagon. So if this se- 
ries proves successful, watch for a 
spurt of late-summer imitators: 
Who Wants To Marry My Iilegiti- 
mate Daughter?, Who Wants To 
Marry My Sickly Aunt Mildred?, 
Who Wants To Marry a Drummer?, 


Who Wants To Marry My Gay | 


Nephew?, Who Wants To Marry a 


Wall-Eyed Scientologist?, Who | 


Wants To Marry My Mailman?, 
Who Wants To Marry a Defrocked 


Anglican Bishop?, and finally (this | 


one has real possibilities) Who 
Wants To Marry My Twin? (Until 
11 p.m.) 


1:00 and 4:00 a.m. (44) The Amer- | 
ican Experience: Murder at Har- | 
vard. Repeated from this evening at | 


9p.m 

2:00 and 5:00 a.m. (44) The Amer- 
ican Experience: Murder of the 
Century. Repeated from this 
evening at 10 p.m 


TUESDAY 


7:30 (2) La Plaza: Conversations | 


with Ilian Stavans: Martin Espada. 
Stavans talks with Puerto Rican 


political poet Espada (“The Skull | 


Beneath the Skin of the Mango”) 
(Until 8 p.m. 


8:00 (2) History Detectives. The | 


history sleuths go to Wisconsin, 
where a woman claims to have bul- 
lets pried from the bodies of Bon- 
nie and Clyde, and then to Akron to 


find the Sears family home. (Until | 


9 p.m.) 

8:00 (25) Baseball. The 2003 All 
Star Game, from Chicago's 
Comiskey Park 


8:00 (44) Soundstage: The Last | 
DJ. Repeated from Saturday at | 


midnight 


9:00 (2) Flashpoints USA. A new | 
series hosted by Gwen Ifill and | 


Bryant Gumbel that focuses on cur- 
rent controversies. (Until 10 p.m.) 


9:00 (44) P.O.V.: Discovering | 


Dominga. A “wrenching journey of 
self-discovery.” to say the least. A 
29-year-old lowa woman revisits 
her past as an 11-year-old survivor 
of a peasant 
Guatemala. (Until 10 p.m.) 


10:00 (2) For Gold and Glory. The | 
obscure history of the Gold and | 
Glory Sweepstakes, an African- | 
American auto-racing circuit of the | 
1920s. To be repeated tonight at | 


2 a.m. (Until 11 p.m.) 


10:00 (44) Indie Select: A Cen- | 


tered Universe. A profile documen- 
tary about Harry Holl, sculptor and 


founder of Dennis’s Cape Museum | 


of Fine Arts. (Until 11 p.m.) 
3:00 a.m. (2) Soundstage: The 


Last DJ. Repeated from Saturday | 


at midnight 


WEDNESDAY 

8:00 (2) History Detectives. Fea- 
tured mysteries include a Mystic 
Seaport whaling ship on the Under- 
ground Railroad, 


ter. (Until 9 p.m.) 

9:00 (2) The Six Wives of Henry 
Vill: Catherine of Aragon and Anne 
Boleyn. A documentary chronicling 
the lives of Henry’s wives in their 
own words. To be repeated tonight 
at 1 a.m. and on Channel 44 at 1 
and 4 a.m. (Until 11 p.m.) 


1:00 and 4:00 a.m. (44) The Six | 


Wives of Henry Vill: Catherine of 


Aragon and Anne Boleyn. Repeat- | 


ed from this evening at 9 p.m 


THURSDAY 


7:30 (2) Basic Black: Second | 


Chances: Life After Incarceration. A 
profile of an ex-con struggling to go 
straight. (Until 8 p.m.) 

8:00 (2) History Detectives. The 
crew go to Maryland to authenti- 


cate a portrait of George Washing- 
ton, then visit the house of notori- | 


ous slave trader Patty Cannon 
(Until 9 p.m.) 


9:00 (2) Wide Angle. Tonight's 


show looks at the battle between a 
Pakistani rock band and the local 
fundamentalist mullahs. (Until 
10 p.m.) 

9:00 (44) Mystery: The Mrs. Bradiey 


Mysteries: Death at the Opera. Re- | 


peated from Sunday at 9 p.m. 
1:00 a.m. (2) Mystery: 
Bradley Mysteries: Death at the 
Opera. Repeated from Sunday at 
9 p.m. 

2:00 a.m. (44) Soundstage. Fea- 
turing music from Alison Krauss 
and Union Station. (Until 3 and 
6 a.m.) 





massacre in | 


the Queen of | 
Hell's house in Essex County, and | 
a puzzling jigsaw puzzle in Worces- 


The Mrs. | 
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NEW ENGLAND FILM ARTISTS PRESENT 
Dance by Design 
Sat., July 12, at 10:30 am 


A woman torn between dance & architecture. 


THE BOSTON FRENCH FILM FESTIVAL 
Liberté-Oléron 
Sat., July 12, at 2:15 pm 


A family vacation comedy 


Daughter of Keltoum 
Sat., July 12, at 4:20 pm 
Thurs., July 17, at 4:10 pm 


An Algerian searches the desert for her 
mother. 


How | Killed My Father 
Sat., July 12, at 6:25 pm 


Psychological family drama 


A Housekeeper 
Sat., July 12, at 8:25 pm 


Romantic drama about a newly divorced man 


The Butterfly 
Sun., July 13, at 10:30 am 
Thurs., July 17, at 6:15 pm 


Entertaining film for all ages 


The Trilogy: 

On the Run 

Sun., July 13, at 12:15 pm 
An Amazing Couple 

Sun., July 13, at 2:30 pm 
After Life 

Sun., July 13, at 4:30 pm 


A thriller, romantic comedy 
share scenes and characters in th 
trilogy 


Try to Remember 
Sun., July 13, at 7 pm 
Thurs., July 17, at 2 _ 


Romance in a memory loss 


My Life on Ice 
Thurs., July 17, at 8 pm 


A gay teen documents his life 


For more info, call 
617-369-3770 or visit 
www.mfa.org/film 


© 


Museum of Fine Arts, Boston 
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JULY 11-18 | 


24 Hours in the Life of a Woman 
July 11 &19 


Mischka 
Fri., July 18, at 6 pm 


A diverse group travels together. 


Rue des Plaisirs 
Fri., July 18, at 8:15 pm 


A love triangle in a brothel 


24 Hours in the Life of a 
Woman 
Fri., July 11, at 8 pm 


3 love stories spanning the 20th centur 
Director present 


Small Cuts 
Fri., July 11, at 6 _ 


A journalist is torn bet 


Free Discussion 

Fri., July 11, at 4 pm 
Riley Seminar Room. 
French Films, French Jew 4 Ant 
Semitism 


Seaside 
Sat., July 12, at ‘12: pm 


A year in the life 


The Film Program at the 
MFA is sponsored by 


The media sponsor is 


www.rnfa.org 


Fleet 


617-267-9300 








@ BOSTON COMMON 
The League of Extraordinary Men 


rates of the Caribbean: The Curse of the 


Charlie's Angels: Full Throttle 


Finding Nemo 

The Hulk: 11:55 a.m 

The Italian Job: 12:35, 3:35 p, 10:1 
Legally Blonde 2: Red, White & Blonde 


The Matrix Reloaded 15, 9:45 
Sinbad: Legend of the Seven Seas 


Terminator 3: Rise of the Machines 


28 Days Later 
2 Fast 2 Furious 
Cats & Dogs: M 


@ COPLEY PLACE (é 


Alex & Emma 
Lauberge espagnoie 
Bend It like Beckham 


Bruce Almighty: 1 
Capturing the Friedmans 


Down with Love 
Rugrats Go Wild 
Spelibound (2002 


Swimming Poo! 


Whale Rider 


2 Fast 2 Furious 


@ FENWAY 
The League of 


Pirates of the Caribbean 


Black Pear 


Bruce Almighty 


Charlie's Angelis 


Coral Reef Adventu 
Pulse 
Top Speed 


@ NEW ENGLAND AQUARIUM 
Cirque de Sole 
Ghosts of the Abyss 


The Matrix Reloaded 
Ocean Wonderland 


@ CHESTNUT HILL 

The a of Extraordinary Gentlemen 
Pirates of the Caribbean 
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trust at Pixar (Toy Story and Monsters, 
Inc.) do it again. Sure, the plot about a 
father's odyssey to save his imperiled 
son is old hat, but it’s the clever details 
enchanting emotional nuances, and 
cheeky humor that make Finding Nemo 
swim. One of those sublime details is 
the “lucky” (undersized) fin that the nec 
phyte of the title (voiced by Alexander 
Gould) is blessed with. As a result, the 
little white-and-orange-striped clowr 
fish (the species is suppose > be 
funny, but Nemo’s dad can't tell a joke 
to save his tail) isn’t a very good swim 
mer and isn't suppos eave 
Safety of the reef, but when he dc 
he's nabbed by a diver and 
an aquarium in a dentist's 
(Albert Brooks), Nemo's 
ther, sets off to retrieve 
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that any member of the audienc 
matter how young, will miss any point 
The tyranny exercised by direc 
drew Davis is as total as that of his v 
lains. (111m) West Newton. 

**1/2 HOLLYWOOD HOMICIDE 
(2003). Ron Shelton’s whimsical if 
sometimes strained look at a pair of 
oddball LAPD detectives features Harri 
son Ford in his funniest performance to 
date. Of course, it’s not ary zany 
comedy that opens with the massacre 
of a hip-hop band. Homicide detectives 
Joe (Ford) and K.C. (Josh Hartnett) are 
paged from their part-time jobs — Joe 
sells real estate, K.C. is a yoga instruc- 
tor with acting ambitions -— to check out 
the crime scene, and for a while the 
shaggy-dog comedy and the brutal cir- 
cumstances work together. So do Ford 
and Hartnett — their dumpy-pro/eager 
rookie routine recalis not so much Ford 
in Star Wars as the Costner/Robbins 
pairing in Shelton’s big hit Bul! Durham 
The Susan Sarandon Earth Mother 
Muse from that film is filled here by 
witchy Lena Olin as Ruby, a radio psy- 
chic inconveniently married to the head 
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of the department's internal-affairs unit 
All of this has been done before, but the 
tart, sad, funky exchange as Joe and 
Ruby make out in one of Joe’s empty, 


lion. Here an American crew try the 
same stunt in Los Angeles with 
souped-up “new Minis.” but first they 
pull off a sleek boost in Venice to satisfy 


burgh as Mycroft Holmes (apparently | a 
Sherlock wasn't extraordinary enough) 
Stephen Norrington directs. Boston 
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Achilles and Hercules in the Mount | there's a deadly double cross and a | *1/2 LEGALLY BLONDE 2: RED, man). it's the Towe r . 
Olympus development) suggests that it | boatload of sexual tension between | WHITE & BLONDE (2003). Elie Woods but Lizzie ack Tolkie 
hasn't been done often enough. The | Mark Wahlberg and the lovely Charlize | (Reese Witherspoon) is a hot-pink-clad | (Alex Borst ee narrative able 
car chase that prolongs the second act | Theron. The original cast featured  girly-girl who sees life as a tapas party, thre Fr 
by a thudding 20 minutes is another | Michael Caine, Noéi Coward, and fun- | and who can solve any pr biem witt 
matter (an earlier chase involving a | nyman Benny Hill as a computer hack- | her superior knowledge hair care Dutfit and performs 
paddieboat in a Venice canal is far | er. Wahlberg has the Caine role as | And the Legally Blonde movies are re her wide-eyed efferv 
more entertaining). But stick through it | Charlie Croker, the meticulous mas ally musicals dying to bust out of the ing smile appeal 
anyway to see Josh Hartnett’s hilarious | mind, and he gets plenty of talented confines of their after-school-spe Stammering wears thin. Di 
Brando turn in the consummate version | support from Edward Norton, Jason | plots. But wh the first Blonde s the bblegum pe 
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Capitol, suburbs. 
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death with a PBS-televised live concert 
reuniting 1960s has-beens. Acts in- 
clude the Folkmen (Guest, Harry 
Shearer, and Michael McKean, formerly 
of Spinal Tap), who are loosely based 
Trio, and the New Main 

neuftet” fe ig for 

2n Laurie Bohr 

Terry (Johr 


Jane 
ichael 
rmer teen runaway Sissy 
Parker Posey), and manager 
Fred Willard), a for 


Capitc 


**xTHE NAZI OFFICER'S WIFE 
(2003). Edith Hahn was a brigh' 
f Vin Vi- 
iss ended 
than 
lemanded by tt 
arranged with a ge 
r of ranking Nazis tc 
As an Aryan 
1d to Munich, mar- 
had a daughter, 
ntarian Liz Gar- 


take the 


stage for- 
th the now 
still 


Sarandon’s 


Newtor 
**xNIRGENDWO IN AFRIKA/ 
NOWHERE IN AFRICA (2002). VV 


a's C 2 Best 
Foreign Film winner Nirgendwo in Afri- 
ka/Nowhere in Africa by giving almost 
all the characters their own voiceover 
narrati Dominant is that of Regina 
(played as a child by a splendid Lea 
Kurka and as a teen by a bland Karo- 
line Eckertz), a shy five-year-old Jewish 
girl in 1938 Germany who can't stand 
up to a visitor's dachshund, never mind 
he growing power of the Third Reich 
She and mother Jette! (Juliane Kohler 
from Aimee und Jaguar) flee to join fa- 
ther Walter (Merab Ninidze) in Kenya, 
where the primitive local culture and 
harsh conditions over several years 
cause Regina to blossom and her par- 
ents’ marriage to wither. Link’s adapta- 
tion of Stefanie Zweig's autobiographi- 
cal novel has more grit than Sydney 
Pollack's potboiled version of Out of 
Africa, with which it shares many plot 
points and stylistic affectations. But 
Zweig is no Karen Blixen, at least in 
Link's version: the characters are not far 
removed from stereotype (the family's 
Kenyan cook, whom Regina adores, 
comes across as a tall, lean, male 
mammy), the issues of the Holocaust 
and of Jewishness in general seem 
tagged on, and the simmering sexuality 
is only superficially exploited. Regina is 
said to have a “negro” heart possessing 
the wisdom of Africa, but in the end ali 


she has to offer are the same old | 
In English, German, and | 


clichés 
Swahili with English subtitles. 
West Newton, Arlington Capitol. 
***xxNORTH BY NORTHWEST 
(1959). One of Alfred Hitchcock's last 
first-rate thrillers, a gloriously entertain- 


(140m) 


theme of the innocent (Cary Grant) 
trapped in international intrigue. The 


featured players include Eva Marie | 
Jessie Royce Landis, Martin | 


Saint, 
Landau and Mount Rushmore. Ernest 
Lehman wrote the script, which con- 
tains one of the most famous lines in 
any suspense film: “That's funny — that 
dusters dustin’ where there ain’t no 


crops.” The title is both an allusion to | 


Hamiet (“I am but mad north-northwest 


when the wind is southerly, | know a 
hawk from a handsaw”) and a geo- 
graphical summary of the direction the 
action moves, from midtown Manhattan 
out into dangerous America. (136m) 
Friday at the Boston Harbor Hotel 

* x * 1/2 NUOVO CINEMA PARADISO 
(1988). Writer/director Giuseppe Torna 
tore’s valentine to the movies is the 

of autobiographical story about growing 
up in a seaside Italian village that other 
filmmakers have 2 much better. E 

in its warm, inar it reminds 
| why we 1 1 with the 


(Jacque 


A middle-aged r 


tk 
1e 


Wednesday at the 


Library. 


°o 
kk *OTTO: E eee 1/2 (1963). 
co Felt biographical fa 
nal and externa 
director whc 
niddie age as he 
ect. Marcello Mas: 
a film director very 
much like Fellini, manages wit and 
boyish jubilance; Anouk Aimée is stylis 
as his long-suffering wife; and Clau 
Carc 


worlds of < 
reaches the cr 
plans his 
troianni, playing 


1. In Italian with Engiish subti- 
&w/135m) Saturday and Sunday 
at the Brattle 


P 
LE PAPILLON/THE BUTTERFLY 
(2002). Claire Bouanich’s Elsa is a 
lonely eight-year-old halen e who 
s her or 
Michel Serrault 


neighb jor 


on a week-ionc 


English subtitles 5 
Thursday at the Museum of Fine Arts. 
* eeU4 ae PERFECT oie (2000). 


audience. Pe 
the business of 
making blockbusters, not tragedigs. The 
captain and crew of the Andrea Gail are 
reduced to stereotypes with easily iden- 
tifiable traits and motivations and 
cliché'd dialogue: Bugsy (John Hawkes) 
is an endearing loser; Murph (John C 
Reilly) wants to make money for his ex- 
wife and kid; Alfred Pierre (Allen Payne) 
is the token West Indian; Bobby (Mark 
Wahiberg), a rookie in love with Christi- 
na (Diane Lane), needs dough to pay 
off his divorce lawyer; and their skipper. 
Billy Tyne (George Clooney), has hit a 
dry patch. Storm lacks the tragic virtues 
of pathos and recognition: the charac- 
ters are too slender for us to care about 
them and too blinkered to gain any 
knowledge from their sufferings beyond 
the standard platitudes. All that this 
sound and fury teaches is that it makes 
sense to come in out of the rain. (129m) 
Tuesday at the Boston Public Library. 
**x*xPETITES COUPURES/SMALL 
CUTS (2003). Veteran filmmaker Pas- 
cal Bonitzer here provides the kind of 
perverse moral ambiguity and nihilistic 
joie de vivre one expects from the 
French. His film opens with a witty illus- 
tration of a Marxist notion of private 
property. Young Nathalie (Ludivine Sag- 
nier), off to a date with diehard Commu- 
nist-newspaper journalist Bruno (Daniel 
Auteuil), notices a stranger using her 
brand of lipstick. She asks to borrow it 
and learns that it is, in fact, her own lip- 
stick, that she left it in Bruno's bath- 


| room, and that the woman using it is 
| Gaélle (Emmanuelle Devos), 
| wife. Just the beginning of a bad day for 
| Nathalie, not to mention Bruno. They | 
| visit Bruno's uncle Gérard (Jean 
ing, wittily sustained variation on his old | 


Bruno's 


Yanne), who lives near Grenoble; there 


| Nathalie overhears an unfortunate con- 


versation and deserts Bruno, even as 
Gérard is asking him to take a message 
to the man who's having an affair with 
Gérard’s wife, Anne (Catherine 


| Mouchet). Getting lost in Bonitzer's dark 


wood, Bruno bumps into a series of 
desperate and insane women (includ- 
ing Kristin Scott Thomas as Béatrice) 
who seduce him and lead him astray, 


| each liaison ending with the small but 


increasingly larger cuts of the title. Au- 
teuil brings to the role a perfect blend of 
vanity and self-loathing, and until the 
nactic ending, Bor r balances 
boyance of Bertrand Blier with 
icy absurdity Bunuel. In 
French with Engl 
day at the Museum of Fine Arts. 
**x*xLE PEUPLE MIGRATEUR/ 
WINGED MIGRATION (2002). In this 


nominated 1 


1 doesn't dimir 
Perrin’s fitful and banal v 


late 
ver narra 
migrateur 
ropriate nses fora 
be true to 8: wonder 
r and 
h subtitles. (981 

<endall Square, suburbs. 
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vard Film Archive 

PIRATES OF THE CARIBBEAN: THE 
CURSE OF boda BLACK PEARL 
(2003). C 

page 4 7 

way, Fresh Pond, Chestnut Hill, sub- 
urbs 


R 

**xTHE ROCKY HORROR PICTURE 
SHOW (1976). This horror-camp ex- 
travaganza still draws midnight crowds. 
Its story of two dorky, all-American kids 
(Barry Bostwick and Susan Sarandon) 
who find themselves indoctrinated into 
the pansexual ways of Dr. Frank-N- 
Furter is no more outrageous than La 
Cage aux Folles, but only a curmudg- 
eon would deny the magnetism of Tim 
Curry, whose lip-smacking rendition of 
“Sweet Transvestite” remains one of the 
high points in ali of cult movies. Jim 
Sharman directs. (100m) Saturday mid- 
night at the Harvard Square. 

***1/2 ROOM AT THE TOP (1959). 
Generally credited with being the first of 
the British “kitchen sink” dramas, this 
tough, sensual adaptation of John 
Braine’s novel casts Laurence Harvey 
as the opportunist who sacrifices his 
love for sexy Simone Signoret in order 
to marry the cute wisp of a boss's 
daughter (Heather Sears) and make his 
way to the top in a Northern England 
town. Signoret won — and deserved — 
an Oscar for her performance. Jack 
Clayton directed. (b&w/117m) Monday 
and Tuesday at the Harvard Film 
Archive. 

**x*xRUGRATS GO WILD! (2003). 
The whole multicultural Rugrats 
menagerie decide to go on a seafaring 
vacation, but it's not the cruise every- 
one expects, since one of the parents 
(an inventor by trade) has booked them 
all on a sail-it-yourself junk. Of course 
they get shipwrecked and wind up on 
an uninhabited island where the cast 
from Nickelodeon's other hit animated 
TV series, The Wild Thornberrys, are 
filming a documentary about leopards 


| The parents fight, the kids get lost in the 


jungle, and the ensuing raucous misad- 
ventures include Nigel Thornberry's 
getting bopped on the head and re- 
gressing to the age of three. Directors 
Norton Virgien and John Eng handle 
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the opulent animation crisply, and it 
helps that there are plenty of tart movie 
references (Titanic, The Planet of the 
Apes, and The Poseidon Adventure, to 
name a few) to keep adults engaged 
Bruce Willis voices Spike, the Rugrats 
dog, and the whole experience 
with a coordinated, scratch 'n 





comes 


sniff card 





to let you know what soda pop and 
( 


stinky feet smell like. (81m) Copley 
Place, Fresh Pond, West Newton, sub- 
urps. 
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* x *xSABOTEUR (1942). An underrat 
ed Hitchcock picaresque, with Robert 
Cummings as a typically g 
innocent up against a nasty pack of 
saboteurs who are 
Hoover Dam. The famc 
which the villain meets his fe 
Statue of Liberty, may 
most dizzying plunge int 
ock ever dreamed 8 
Wednesday at the Nor rth End Br anch Li- 
brary. 
& & x SATURDAY NIGHT AND SUN- 
DAY MORNING (1960). Kar 

led what is arguably the 
British New Wav 
awesome as an an 
young factory worker wt rave 


from his life than 


jilty-seeming 




















him by Britain's confined class 

He’s involved in a hot, come 
shack-up with a lo 
(Rachel Roberts). But what's | 
nen the pretty bird he’s beer 











(Shirley Anne Field) omes 
nant? This is the movie that c 
on the map, especially the Branc V 
scene when he tumbles down a tave 
stairway and lies laughing at the bottom 
reeling from a night of delicious dark 
beer. (b&w/90m) Monday and Tuesday 
at the Harvard Film Archive. 

SE SOUVENIR DES BELLES 
CHOSES/TRY TO REMEMBER (2002). 
Zabou Breitman's film demonstrates 
genuine talent and subtle insights 
fore surrendering to bromides. Pretty 
Claire (Isabelle Carré) seems to have 
lost some of her memory after being 
struck by lightning. Or is she suffering 
from the same Alzheimer's disease that 
claimed her mother? Salty Dr. Licht 
(Bernard Lecog) is trying to sort this out 
at his clinic for memory disorders 
where Claire is a patient, but meanw' 
she's fallen for hangdog fellow inmate 
Philippe (Bernard Campan), w 
fering from hysterical amnesia 
car crash killed his family. Ur te 
into the pit of bathos that such a prem- 
ise inevitably entails, Se souvenir des 
belles choses engages 
thoughtful repartee on the nature 
guage, memory, love, and individu: 
In French with English subtitles. (110m 
Sunday and Thursday at the Museum of 
Fine Arts. 

* x SHANGHAI GHETTO (2002). 


When the rest of the 

























world, including the 








came from an 
any's Axis partner Japar 
nese port of Shanghai 
cupied by Japanese troops, but be 
cause of bureaucratic tech 
passports were require 
that allowed some 2 
souls to escape there and su 
war. Using stock archival foote 
terviews with survivors — then o 
dren — and historians, with na 
Martin Landau, Shanghai Ghetto chron- 
icles the fortunes of this enclave, from 
the desperate beginnings and the life 
saving assistance of the wealthy 
Jewish community and American v 
sh agencies to the desperate times fol- 
lowing Pearl Harbor when the Japanese 
tightened restrictions and cut off all for- 
eign aid. The story itself is fascinating 
and its ironies and examples of perse- 
verance are inspiring, but only occa- 
sionally does Shanghai Ghetto rise 
above the conventional, as when the 
filmmakers accompany a pair of sur- 
vivors to their old ghetto dwellings in 
today's Shanghai. (b&w and color/95m) 
West Newton. 

*1/2 SINBAD: LEGEND OF THE 
SEVEN SEAS (2003). Not much of the 
original swashbuckling sailor from the 
Arabian Nights remains in this animated 
incarnation. He’s not even Arabian 
rather he's from the Sicilian city state of 
Syracuse. Brad Pitt voices a dudish ver- 
sion of the title hero, who as the story 
begins is pirating the priceless Book of 
Peace from the ship of childhood friend 
Proteus (Ralph Fiennes voicing not the 
morphing god but the heir to the Syra 
cuse throne, a la Prince of Egypt). Eris 
(Michelle Pfeiffer), goddess of mischief 







| was brutally 






























intervenes and takes the Book for her- 
self back to Tartarus (the land where 
your teeth go if you don't floss). So Sin- 
bad must undergo a Odysseus/Jason- 
and-the-Argonauts kind of quest (dead- 
y rocks called the “Dragons’ Teeth” 
haunted by sirens, for example) to re- 
over the Book, with the help of Pro- 
48'S feisty fiancée, Marina (Catherine 
Jones), her presence enabling him 
to prove that though he likes to hang out 
with the guys, Sinbad is still a real man 
formulaic pastiche directed by first 
Patrick Gilmore and Aniz helmer 
Tim Johnson packs few surprises, and 
the dreary dialogue and shtick offer rare 
aughs. Sinbad and company pale in in- 
terest before the gorgeous background 
andscapes and such wonders as an is: 
land that becomes a waking leviathan 
nN) Boston Common, Fenway, Fresh 

P and, Circle, suburbs. 
weni2 SPELLBOUND (2002). Rea 
mitates a Christopher Gu l 
in Jeff Biitz's Spelbou nd, an 
aunt of the agony and the 
jiverse adolescent co 
1999 National Spelling B 
Jnl iS a big, slow-talking Ic 
brother has a thing for ex 
i win >ause 
t want to see him featured in a 
‘© Bowling for Columbine. April's 
parents, as she remarks, seem based 
All in the Family. dad 
Street bar in Ambler 
emarks that his life has- 


















































you hope 














syivania 
been a real success story, and mom 
wants everyone to “bee happy.” Taking 
the Parker Posey role is Emily from 
Connecticut, who has no love for 
but does it because it's some- 
thing she's better at than anyone else 

e riding or singing. Neil's parents 
in French and German language 
ches in addition to drilling him relent 

lessly on the computer; in his dazed ex- 
pression you can read the fear that he'll 
never have a girlfriend. All the film 
2eds is for Fred Willard to show up, but 
Spelibound offers instead something 
Gue n't — the pathos, dignity, and 
hilarity of real human beings. Such as 
Angela, the daughter of a Mexican- 
American rancher, whose mastery of 
the language is for her dad a vindication 
of the family’s desperate, illegal flight to 
this country a dozen years before. Or 
Ashley, who has risen from the DC inner 
city to compete with those more privi- 
eged and who is sustained by the 
knowledge that disappointment can 
only make her stronger. Far more than a 
ddball bit of Americana, the Spelling 
Bee is a microcosm of the American 
Dream, and Blitz's Spellbound is a 
miniature portrait of America in ail its di- 
versity, absurdity, and triumph. (95m) 
Copley Place, Kendall Square, suburbs. 
Sao READER (2003). Reading 
one of lte's most sol tary poe 



























lescribed as 

yenerational fire.” M aoe nokis 
18-year-old: he couldnt plow 
enty-five years later, he 
picked it up again by chance and could- 
n't put it down. Enthralled, he tried to 
find everything else written by the au- 

r. But rather than taking the direct ap- 
king the man down ay 
Yahoo People Search — 
vitz asks himself such questions 
could speak to anyone about 
reading, who would it be?”, and then sits 
down with legendary literary critic Leslie 
r, who rambles on about the phe 
nomenon of the one-book author. Oth- 

consulted include author Frank Con- 
nt Carl Brandt, and John 





























roy, ag 
Seelye, the critic who wrote the original 
Times review. By the time Moskowitz 
nears his quarry, the reclusive Moss- 
man seems almost irrelevant te this 
sometimes overbearing, sometimes bril- 
liant celebration of the pleasures of 
reading and the bond not so much be- 
tween reader and author as among 
those who love to read. (128m) Kendal! 
Square, West Newton, suburbs. 

** 1/2 SWIMMING POOL (2003). This 
elegant suspense piece from Francois 
Ozon (Sous le sable/Under the Sand, 8 
femmes/8 Women) stars Charlotte 
Rampling as a successful, ill-tempered 
British mystery novelist whose publisher 
lends her his house in Provence so she 
can work on her next book. She's dis- 
mayed to find that she must share the 
place with the publisher's nubile daugh- 
ter (Ludivine Sagnier), who is given to 
bringing home older men and having 
loud sex with them. Then she becomes 
interested in the girl as possible source 
material for her novel, and mayhem 











erupts. Ozon is, as always, a remote, 
mechanical director with a dry and cold 
style, a neat stack of chips on each 
shoulder, and every intention of keeping 
several sinuous steps ahead of his char- 
acters and his audience. Here, his chilli- 
S is perfectly suited to the ambigu- 
ous relationship between the two main 
characters. The flat, airy, sinister quality 
he generates (as in Sous le sable) re- 
mains interesting and pleasurable, if not 
deeply compelling. Rampling's perform- 
ance gets better as her character 
loosens up, and the plot reversals in the 
last section will fuel many a post-film 
co sation. (See “Film Culture.” on 
page 5.) In English and French with 
English subtitles. (102m) Copley Place 
Kendall Square, Coolidge Corner, West 
Newton. 

















T 
** x TERMINATOR 3: RISE OF THE 
MACHINES (2003). This third install- 
ment of the Terminato nwarze 
jer franchise foliows the same patterr 
as the previous two (from 1984 and 
1991) — but then, the time-tr 










ise does draw on notions of r 
compulsion and the eternal retu 
post-apocalyptic machine tyranny 
nds the latest model Terminator 
ely T-X (Kristanna Loken), who 
has the mercurial powers of T2s failed 
assassin and also sports a flame-throw 
ng right arm and a smart r 
ther suit 


stroy Jo! 























0 the present day to de- 
r (whiny Nick Stahi 
of the human rac 
f the future, once again, send 
as Connors p 
ggers dogged 
Connor Arnold, and not-so-innocent by- 
stander Kate Brewster (Claire Dar 
fight and flee and try to prevent th 
of the world. Along the way they dis- 
close and discover the twists of fate 
and, an overlong chase scene or two 
excepted, the pleasures of trenchant 
storytelling. Director Jonathan Mostow 
replacing T2s self-indulgent James 
Cameron, is an inspired choice: ma- 
Chines features in the lead roles of his 
Breakdown and U-571, and his flair for 
mechanics aliows him to restore the 
black humor and subversiveness of the 
original Terminator. As for Arnold, he’s 
definitely back, and let's hope his faith in 
levity is not as obsolete as T-101's tech 
nology. (109m) Boston Common, Fen- 
way, Fresh Pond, Circle, suburbs. 
LA TRILOGIE: CAVALE/ON THE RUN; 
UN COUPLE EPATANT/AN AMAZING 
COUPLE; APRES LA VIE/AFTER 
LIFE (2002). Lucas Belvaux's intercon- 
nected trilogy, with largely the same set 
of characters, unfolds in Grenoble. Cav- 
ale opens with a prison break; then 
Bruno (Belvaux) goes after a gangland 
leader — but is this just a revenge 
thriller. Un couple épatant finds 
ypochondriac Alain becoming wo 
and w nd his wife (Ornella Mi 


overing up an 


Cc 


the savior-to-be 




























Englist 
subtitles. m) Sunday 
at the Museum of {Fine Arts 

*28 DAYS LATER (2003). Dann 
pleasure in the F 
= embellishing h 
from other films. Animal activists 
are seemingly to blame for this dooms- 
day scenario (as they are in 12 Mon- 
keys), having released laboratory a 
infected with a virus called Rage that re- 

duces victims to mindless whirlwinds of 
fury. Meanwhile, 28 days later, Jim (Cil- 
lian Murphy) wakes up from a coma to 
find London abandoned (The Quiet 
Earth) except for the rampaging killer 
zombies afflicted by the virus (The 
Omega Man) who prey on the few un- 
tainted, spreading contagion with their 
bite (Night of the Living Dead) and 
bloody vomit (a menstrual reference 
from the title?). Jim joins up with fellow 
survivors Selena (Naomie Harris) 

Frank (Brendan Gleeson) and Hannah 
(Megan Burns), his teenage daughter, 

in search of refuge. Other than its nu- 
merous allusions to better films, its first- 
rate cast, and its stroboscopic DV cine- 
matography, 28 Days Later is of note 
mainly for its lack of resonance. Like its 
big green counterpart The Hulk, it takes 
rage as its subject but has no passion or 
point of its own. Twenty-eight days later, 
nobody will remember seeing it. (108m) 
Boston Common, Fenway, Harvard 
Square, Chestnut Hill, suburbs. 

**1/2 2 FAST 2 FURIOUS (2003). 
This sequel to 2001's The Fast and the 
Furious may be missing Vin Diesel 
(word is he asked for 2 much), but it 
does have what the hubcaps-and- 
hoochies sleeper hit lacked: a sense of 
humor. Who knew that didactic director 
John Singleton (Boyz N the Hood) or his 
sullen Baby Boy star, Tyrese, even had 
a funny bone? If the first movie was a 
deadpan pulp rewrite of Point Break 














Ss 











then 2 Fast is, as Tyrese’s character | 
notes, more Dukes of Hazzard. This | 
time, Walker and childhood pal Tyrese 
go undercover as wisecracking street 
racers in Miami, where their Boss 
Hogg-ike quarry is a flashy crime lord 
(Cole Hauser) and their Daisy is a 
scantily clad fellow undercover agent 
Eva Mendes). Their Cooter is a garage 
owner and drag-r organizer played 
by comical rapper Ludacris. There's lots 
of offbeat comedy (originality points for 
a torture scene involving a bucket, a | 
blowtorch, and a large rodent), a multi- | 
cultural collection of babes in hot pants. 
and plenty of cars chasing and racing. 
All that’s missing is the Wa Jennings 
voiceover narration m) Boston 
Common, Copley Place, suburbs. 
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24 HEURES DE LA VIE D'UNE 
FEMME/24 HOURS IN THE LIFE OF A 
WOMAN (2002). Adapted from the 


novel b 





ent at this ening. In French with 


1) Friday 2 






English subtitles 
Museum of Fine Arts 
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FILMS.” Another free children’s pro- oa one Se aa sh 





gram at the MFA, thi ’prising 


the Nick Park shorts “A Grand Day GARAGE DAYS “A MIND BENDINGLY COOL COMEDY!” an « cos news SELECT THEATRES 7/18 


Out” (1992; 23m), “The Wrong 
Trousers” (1993; 30m), and “A Close 
Shave” (1995; 30m). Wednesday at the 


Museum of Fine Arts. 
* * * WHALE RIDER (2003). Based on 
a novel by Maori writer Witi !himaera. 
and with consultation from the Ngati 
Kanohi tribal people of New Zealand 
this coming-of-age adventure combines 
unlikely elements: whales, martial arts 
family dysfunction. In Ngati tradition 
every few generations a “whale rider,” or 
clan leader, comes along. As the film 
opens, an infant and mother die in 
childbirth; the girl twin survives and is 
named Pai (Keisha Castle-Hughes 
after a trib cestor. Fast-forward 11 
years. Patriarch Koro (Rawiri Paratene) 
desperately wants to train a “whale 
ce his so C 
1 ways. Hi 
snowing 
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**1/2 X2: X-MEN-UNITED (2003). 
Bryan Singer's 1999 X-Men, the first 
40-year-old pulp 


film a tation of the 








nt events 





pating and acti 
and anx 
ent for 
als of 2 


Ng out cu 





ies prevails, as does his tal- 

Ng the overwhelming viSu- 

asy into a witty 

ironic, and poetic éne. After 
a foiled opening assault on the presi- 
dent by the Teutonic teleporter Night- 
crawler (Alan Cummings looking like a 
Satanic chimney sweep in biackface 
and with a pointed tail), helicopters full 
of US Special Forces attack Professor 
Xavier (Patrick Stewart) and his School 
for Gifted Children, the wheeichair- 
bound mentor's base of operations for 
training young mutants to co-exist with 
normal humans. But was Xavier behind 
the attack on the president? Or was it 
Magneto (lan McKellen), Xavier's alter 
ego, an all-powerful mutant capable of 
mentally manipulating metal and dedi- 
cated to wiping out humanity? Or the 
mutant-hating Stryker (Brian Cox), a 
shadowy, Cheney-like government op- 
erative? All this is, up to a point, told 
with clarity, panache, and provocative 
insinuation. The big showdown, howev- 
er, sputters, with about four different 
and equally confusing parallel narra- 
tives taking place, each highlighted by 
handsome if pointless action se- 
quences. In addition, numerous char- 
acters confront their various neuroses 
and screwed-up relationships, and it all 
gets a little silly. (135m) Somerville 
Theatre, suburbs. 
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to respond to ads using a credit 


617.450.8620 
=o 


if you see @ WWW in the headline of an ad, in addition to hearing their voice you can go on-line to phoenixpeople.com 
to find out even more about this advertiser! Just enter the headline in the “find screenname” box and hit enter! 


PLAYFUL SAG. ‘SEEKS... 
Romeo who would make Eros blush. Are 
you into gourmet dinners, Almodovar 
ims, and long conversations into the 
night? Talk to her! 47280538 
@WWW - STAGESAMURAI 
Reward: a decent guy, early 30s, who 
loves animals, literature, science, poetry. 
martial arts and Scorpio girls, preferably 
this one who knows that monogamy isn't 
a type of wood! | don't wear dresses or 
turn to look at other boys. TP508566 
@WWW - XANDRABLACK 
Looking to connect with people ape 
possibilities. Not necessarily hopir lor 
anything serious but always looking for 
open-minded, ec’ ric, artistic, intelli 
gent, fabulous guy to play with s 
well-travel SWF, 26, e 
good conve: as well as sha 
comfortable silences. #7510514 
LET'S LIVE TOGETHER 
enjoys 
e. yodelir g 


Sere SANDRA 


piky blonde/b 


40 4845 
ARTISTIC CUTIE SEEKS 


} 928283 
"YOUNG- ¢-LOOKING 


k ma’ ws 44: 
ewww MUSAKJMAR 


IF You RE INTERESTED 


4 ted? 541 
ROMANTIC HISPANIC 


53946 
@WWW - GOODWOMANS 


ake s 
all and we't 
ial er. 7408905 
SCORPIO CUTIE 
Scorpio female, 25, we 
guy to 
music, romar 
ing and want a seric 
PRETTY, HAZEL EYES 
Pretty, hazel-eyed, brunette 
likes comedy and music 
S/DJM, 38-50, soulmate. 
humorous, and romanti 25924( 
LIKES TO THINK YOUNG 
Warm, easygoing, sensual SWJF 
young 36, 5'9", reddish-brown/brown 
great personality, enjoys theater, con- 
certs, shopping, cooking, sports, histo 
ry. Seeking caring, attract vell-edu 
cated, professional SWM 39, non 
smoker. 19537768 


nice Bostor 


enjoy 


DJF 


PLUS-SIZE DIVA 
SWF, 32, long hair, blue-green eyes 
Loves movies, Pink Floyd, dancing, and 
guys with long hair. Looking for long- 
term relationship. Tattoos/piercings a 
plus. #7859115 
WINTER IS OVER.. 
Spring is here! Single men in the area 
where are you? How come | haven't 
bumped into you? This flower of the 
Caribbean, 40s, is looking for you 
Please call. 17444870 
WOMAN FROM BULGARIA 
7-year-old Bulgarian woman 
looking for a male companion, 57-66, for 
friendship, walks, seeing the sights in 
Boston. 17444586 
A RARE JEWEL 
loves quilting and traveling 
honest, sincere, serious 
t ous, mature male, 51-6 
casual dating, friendship first. 17346226 
BEAUTIFUL, BRAINY, .. 
professional female, 36 
married 


Libra 
no kids 


SUNFLOWERX17 
t J mom, 37, professional 
smart and funny, wants to paint 
own red with a partner open to dif 
act vities 


oe 
SLEEPLESS IN BOSTON 


nshir 


2486737 
BEAUTIFUL BLONDE 


ancially secure. 
ARE you MAN ENOUGH. 
? 35-year- old single mom 
2 120ibs, ser 
fi eacher " animal 
e classic rock 
songs. Seeking gentie, loving, physica 
y affectionate, financially stabie gentile 
man. #499426 
ART PASSION PEACE 
Cute, spunky, hard-working Providence 
48, professional, seeks stable 
SPM, non-smoker, 45-59, who enjoys 
for possible long-term relationship 
7481911 


love 


LOOKING FOR LOVE 
37, 5'6", 155lbs, bus 
je mom, enjoys campin 
music, dining out, cooking, romantic 
evenings. Seeking lovable, caring 
romantic SM, 37-49,with similar inter 
ests, for friendship, possible long-term 
ionship. #474163 


SWF, S owner 


movies, 


A BREATH OF FRESH AIR 
Upbeat, positive professional SWF, 
great sense of humor, enjoys the out 
doors, the ocean, dining out, theater 
movies, sports. Seeking intelligent, ethi 
cal, professional WM, 48-60, who is 
genuinely kind, honest, caring, and 
loves to laugh. Let's spend some quality 
time together. 17632785 

SIMPLE REQUEST 
Are there any hopeless romantics left in 
Boston? I've been searching but haven't 
found Mr. Right yet. Fun, interesting 
kinda artsy blond, into boarding and 
winter skating, is looking to find some- 
one to fall head over heels for. Age 
open. #7501272 

@WWW - JANINEPV 
Pretty, passionate, warm, blonde SWF, 
36, seeking good-looking professional 
male to date, maybe more! I'm educat- 
ed, with great family values. You should 
have boyish good looks with a sexy 
smile, be well-established, confident 
and genuine. £7495526 

@WWW - RWAMAZING 
Friendly, mischievous, transplanted mid- 
westerner, 42, avid lap swimmer, fitness 
enthusiast, 5'4”, light brown/dark brown 
curvy, Cute, interests include biking, ski- 
ing, rollerblading, gardening, collecting 
pottery from 1940s, my cats, cooking 
Interested in meeting intelligent, active. 
secure guy who shares my interests. 
7495537 

@WWW - JMEMC 
True romantic at heart. 56-year-old lady 
looking for someone to share life's won- 
ders with. | like dining in/out, cooking 
ther with a man, traveling, going to 
ch. Really love warm weather 
ind g to smooth r&b. TP49549€ 

PRINCESS SEEKING PRINCE 
24, blonde/brown,he 


then YEAH!! 46269 
@WWW - BOSOXFAN 
rs young J, loves fig 


a sense of humo 


; “FROM SKYDIVING - 


~ | HAVE NO SHAME! 
Spontaneous, “crazy” medical assistant 
30, brow n into Sean Pau’ 


at the gym 
and romantic gentleman 
treat me right. #431391 
REPRESENT BROOKLYN 
Shapely blue-eyed female, 24, funny 
easygoing, likeable, likes running P 
r 0 B ay Spears, and is hoping 
a hottie to hit it off with 


SPARKLE 
Pretty female 33, interested in the city 
and country, and everything that they 
offer. Smart, sweet, compassionate 
open minded, grounded. Seeking friend- 
ship, and possibly more with mature 
male, age/race open. 17394498 
RUN AWAY WITH ME 

Smart, funny, social, pretty sales pro 
fessional, 30, 6'2”, black/brown, loves 
running, reading, listening to music 
(especially Celine Dion), fine dining. 
European travel. Looking to meet 
respectful, intelligent, funny gentleman 
30-36. 77449492 


@WWW - ITHICA2709 
God loves Ugly. Single vegan vixen, 23. 
likes the color blue, strong drinks, garlic. 
Seeking jaded indie-dork, 18-23, loves 
breakup songs, prescription meds, 
sympathy cards. 27328346 
LOOKING FOR FRIENDS/MORE? 
38-year-old single female seeks friend 
for dancing, hiking, biking, camping, fish- 
ing, and numerous other outdoor activi- 
ties as well as indoor activities. Maybe 
the friendship can grow? £F486642 
FIND OUT ABOUT ME 
Sweet, energetic brunette, 26, 57", with a 
great body and sense of humor, nanny, 
loves X-Men, traveling, Pink, Meg Ryan, 
dining out. If you're a humorous, trustwor- 
thy, sweet guy, don't hesitate to respond. 
Get the party started! 17449463 
SHE'S GOT LEGS! 
She knows how to use them. Talkative, 
curious, independent SBF, 18, comput- 
er coordinator, loves rowing (crew or 
arcade), going out to restaurants, find- 
ing unique places, Gilmore Girls 
Seeking up-front, honest guy who can 
keep up with me (physically and verbal- 
ly)! #8449467 


SUPERST 
EXPRESS 


OFF- CENTER SEEKS SAME 
a n-minded 
f humor 


blonde, with a 
The Way We 
an ie page turners. Searching for 
1 a funny, kind, pleasant gen- 
tleman, g 55 60. 7448132 
THE RIGHT TYPE OF GUY 
American and indian female 
133ibs, looking for a great guy, 
non-smoker, to talk to and get to 
etter. 7451458 
AN INTERESTING AD 
Local working actress, 20, seeks witty, 
artistically-minded man, 20-30, into the 
Boston arts scene and impulsive deci 
sion making. #787841 
BROWN SUGAR 
Sexy SBF, 32, 5’6", 120lbs, seeks a 
man, 25-33, 6'+, for casual dating. You 
will not be disappointed. 17684734 
MISCONCEPTION 
A woman becomes less beautiful with 
age? | don't think so! Call this strawber- 
ry blonde senior, 5'8”, with youthful “age 
is just an attitude” attitude TP660496 
@WWW - GRACESEA 
40-year-old goddess, 5'1", 170lbs, not 
supermodel, not looking for one. | like 
being active outside and wrapping up 
the day with an icy cold beer. 17354053 


passion 
Were 


SECRETS REVEALED 
I'm lovely, ambitious, strong, 28-years- 
old, 5’, with black hair, a brainy scientist 
who loves dancing and letting loose 
Hoping to meet focused, educated 
beautiful man, 30-40, who wouldn't 
mind watching Titanic with this great 
gal, (my guilty pleasure). 27449473 
SPARKLING BLUE EYES 
Sophisticated, outgoing, vivacious, hon 
est woman, 37, 5'9”, with dreams of trav- 
eling to Indonesia, Australia, Sweden, 
loves skiing, biking, rollerblading, horse- 
back riding, beaches, golf. My match is 
somewhere out there in an honest, easy- 
going man, 30-45. #7449460 
BEETHOVEN FAN? 
Daring, brown-eyed beauty, 30, 5'3” 
with a taste for the classical, music that 
is! Seeking fellow fan of the symphony, 
25-42, who can handle a woman with a 
bit of the devil in her. A Clockwork 
Orange fans a plus! 2448082 
ARE U GONNA GO MY WAY 
Looking for an outgoing guy to match my 
personality. Employed in security field, 35. 
occasional smoker, weekends available 
let's hang out. Friendship first. 27438661 


RES 


TO THE MOON AND BACK 
spontaneous gal, 39, with a ¢ 
of humor G 
love ‘dar Icing, beachir 
oy Doo, Coldplay 
5 6. Soars ng attentiv 


e music 
PICTURE PERFECT 
3, is looking for a man with c 
> can also enjoy Sunday foo! 
947197 
S$ CAROLINA GAL AT BC 
Friendly, silly, easygoing Boston College 
student, 24, animal lover, Spanist 
speaking, enjoys the Get Up kids, Jack 
Johnson, comedies like Office Space 
running, travel. Hoping to meet my 
Romeo in an active, fun-loving SCM 
23-27. 7448218 
RED ROSE, NO THORNS 
Tall, blue-eyed female, 36, 5’10”, moti- 
vated, colorful personality, loves walking 
dogs, Blade Runner, and you'll find 
Jewel at the top of my playlist. Seeking 
SM, 35-40, who dreams of traveling to 
Prague, or just grabbing dinner with a 
great gal. 28448016 
ALWAYS A CLASSIC 
45-year-old female with a sparkle in her 
eyes. 5'5”, gray hair, best described as 
simply nice, funny and pretty. Seeking 
kind, intelligent gentleman, 45-50, who 
would love to travel together, spend 
nights on the town. 77448094 
COOL, COOL, COOL 
Wicked cool single lady, 24, brown/ 
brown, 5'2, enjoys running, reading, hav- 
ing fun in the sun. On a typical Friday 
night, she is either watching movies or 
dancing all night long. Seeking a fun, 
nice, smart single man to dream of 
African vacations. #448084 


DANCE! DANCE! DANCE! 
26-year-old receptionist, bior 
loves dancing, reading 
“Chicago”, famity get-togethers. Seeking 
kind, honest, funny SM, 30s, social 
drinker. 17431524 

ALL AROUND BOSTON 
47-year-old female, 47, 5'5", with a 
mega-watt smile, loves Chinese take- 
out, Motown, reading, exercising, relax- 
ing with a little wine, 80s kitsch like Alf! 
Seeking the total package: looks 
height, weight, killer personality, vibrant 
night life. 1448114 

SMILING LIKE THE... 
Cheshire Cat. Spunky, cute student, 22, 
green eyes, 5’, with a great figure 
wants to party and drink with a trust- 
worthy, good-looking guy, 23-26. Let's 
get wild and crazy! 27431428 

GOOD MUSICAL TASTE? 
Sarcastic, loyal, honest single lady, 25 
brown/brown. This Beetlejuice loving 
lady likes hanging out with her dog as 
well as her friends at a local dive hoping 
to hear some Flat Duo Jets. Seeking 
honest, sensitive man, 24-28, for com- 
panionship. 19448134 


oan FAN? 


ove/party girl all in one. 444822 
IN THE ae 


one 


sstul handso friendly 

g 0, who'd like to explore the city 
with me. 2431264 

SINGING IN THE RAIN 
FILM CHARACTER THAT YOU IDENT 
FY WITH: “Bridget Jones.” Flirty, kind, 
funny journalism student, 21, 5'8", brown 
hair, into the Beatles, making/watching 
movies, drinks with friends, journalism. 
Seeking humorous, well-mannered, hon- 
est gentleman, ready to hit all the hot 
spots in Boston. 17448137 

WELL, FIDDRE DEE DEE 
Marketing professional, 32, radiant 
happy, friendly, loves the Boston Ballet, 
Norah Jones, Julia Roberts in Pretty 
Woman, identifies with Scarlett O'Hara 
Seeking financially secure, successful, 
good-looking, intelligent gentleman, for 
casual dating. 1448154 

PRINCESS MONONOKE 
Catch your attention? This mysterious 
27-year-old, talented, hard-working, ded- 
icated girl, brown/green, 5'3”, is hoping to 
catch the eye of a responsible, hard- 
working, loyal guy, 26-32. Shows, 
movies, travel, camping, watching 
anime, you name it! 17448171 
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dinner! 44¢ 
1 CAN READ YOUR MIND: 
thinking you'd t 
id female 
light browr/green, love eu 
Cally, drinking on plush couches and 
The Damned. if you're sarcastic, tall, 23. 
33, still enjoy Willy Wonka and the 
Chocolate Factory, hello! 2444816 
FINDING A SPECIAL PERSON 
Fun, free-spirited, down-to-earth, open 
minded SWM, 28, tell-it-like-it-is type 
humorous, seeking content, easygoing 
open-minded SF, 21-37, humorous 
smart, witty, companionship first, possi- 
bly more. 501148 
YOU HAVE TO “WOW” ME 
Blonde teacher, 30, 5'7”, flirty and intelli- 
gent, resembles Michelle Pfeiffer, Faith 
Hill fan, likes sunbathing (no tan lines 
please!), watching football, dancing 
Seeking educated, funny guy, with a 
great smile. 17444820 
LIVE TRANSMISSION 
Recent college graduate, 21, brown 
brown, 5'3”, sassy, adventurous, fun. 
sexy mouth, loves domestic and foreign 
travel, Norah Jones, Moulin Rouge 
Seeking intelligent, funny male, 21-28. 
who's mentally stable! 7444801 
CHEERS! 
Bubbly blue-eyed blonde, 23, 55”, very 
stylish, adventurous, lovely eyes/smile 
theatre arts admin, born in Czech 
Republic, loves traveling, Trainspotting, 
Madonna and AFI. If you resemble 
Ewan McGregor or Davey Havoc, major 
points! 17444796 
@WWW - BLISSONE44 
It's ridiculous to base things on a laundry 
list since chemistry is key. Personally, | 
enjoy taking time to talk to someone. If 
there’s no spark, no big deal. Just anoth 
er avenue for meeting someone who'd 
never cross your path! #386719 
BRAINY BLONDE 
Blue-eyed bionde, adventur 
5'4”, into Jack Johnson, r 
Plath, writing poetry, draw 
Damon and Ben Affleck 
humorous, intelligent guy wi 
22-28. 1431424 
CRAZY, SEXY, COOL 
| love Madonna, Fiona Apple, Go 
partying. 21-year-old female 
eyes, looking for a guy whc 
package” — good looks, gooc 
humor, etc. #431430 
CAN YOU KEEP UP? 
This 22-year-old Staten Isiand secretary 
by day, and party girl by night. like: 
ing, dancing, Fifty Cent. Searching for a 
guy who's outgoing, funny, and knows 
what's up. #9431392 
DOWN FOR WHATEVA 
SWF blonde/green, average t 
ing for a smart guy who likes 
issues, grab a few beers, watc 
and go to concerts. #9418630 
RULES OF ATTRACTION 
Beautiful, intelligent, humorous c 
5’8", blonde/dlue, triplet, into 
reading, Bikini Kill, new movies. 
out in Boston. Looking to meet hu 
ous, intelligent guy, 21-30. 17431415 
BEST DAY OF MY LIFE 
Jovial, sweet, fun-loving gal, 22, stu 
dent/teacher, physically fit (I e 
marathons) ready to dance tt 
away with an intelligent SM, 22 
possesses humility. #431420 
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@WWW - DANO1979 
'4-year-old “nice guy” (yes w 
exist), working full-time in IT industry 
} to start my own business. 
19, biking, golfing, com 
king laid-back girl who's fun 
around. #536820 

NORTH OF BOSTON 
Professional SWM, 43, 5'9”, medium ath- 
letic build, brown/blue, non-smoker, no 
kids, financially secure, honest, thought- 
ful, humorous. Seeking attractive, fit 
female, 32-42, for long-term relationship. 
8387131 
SEXY STUNNING ITALIAN 
SWM, 38, fit, muscular body, sensitive 
caring, strong. Seeking SWF 23 to 40 
673134 
@WWW - NORMBRWN 
! absolutely adore camping and fishing. 
how about you? Very social SWM, 33, 
into canoeing, outdoor activities, races, 
fast cars, meeting new people, concerts. 
Looking for good times and adventure 
with SW/AF, 20-40, or just quiet times on 
the lake. #9537193 
SAILING, SAILING 
SWM, 54, captain of beautiful 35 foot 
sailboat, seeks SWF, who loves the 
water. %385356 
@WWW - SKOTTIEZHOTTIE 

Need riding partner. 33-year-old male 
from Smithfield, looking for riding part- 
ner, 25-50. Must enjoy riding, motorcy- 
cles, outdoors. Friendship and more? 
537615 


ther 















JUST TO START 
SWM, 31, 5'7", 145ibs, semi-muscular. 
loves outdoors, meeting new and differ 
ent people of all nationalities, Nascar 
country shows. Looking to meet unique 
female, 29-35, to get to know each other. 
7544180 

A FRESH START 
31-year-old recently divorced WM, pro: 
fessional writer, 5°11", 200lbs, fit, loves 
bike rides. Seeking mature, professional 
woman, 34-55, to have some fun togeth: 
er. No drama! #9547734 

@WWW - LEOTHECHIEF 
king SWM, 44, doesn 
e time to meet some: 
his! Looking for ene 
y t woman who knows wha 
wants out of life. 29537161 
FULL-FIGURED FEMALE 

If this is you, and you like special 
tion, call this BM, 6'2”, 192Ibs, ag 
more details. 17543039 

HUBBA HUBBA 
Attractive, youthful late 50s, widower 
misses touch of woman (sigh). I'm 5'11 






















2 S, silver hair, hazel eyes, reside in 
2wport, Ri. 2548835 
TEDDY BEAR 
nmturous, physically fit, romantic 





looking to meet SWF, 23 

endship, dancing, romancing, exer 

ising, just having fun! #533577 
LOVERS FIRST... 

then friends. Professional WM, youthful 

50, 5'7", seeks curvaceous female, hour- 

glass figure. Physical attraction, open 

heart, thoughtful, good communication 

honest. Race open. #9376358 
SOULMATE SEARCH 

SJM, 41, cute, very fit, ambitious, good 

e of humor, non-smoker, seeks 




















NORTH END DINNER? 
Financially secure SWM., athletic 
Master's Degree, cosmopolitan joys 
golf, fine dining, biking, tennis, working 
out, red wine, pizza, warm weather trips. 
Martha's Vineyard, Iceland, Newport 
North End dinners. Seeks fit, attractive 
athletic female, 28-45, who enjoys simi- 
lar, for serious relationship. #542845 

KOREAN ? 
Handsome European man, 25, Harvard 
raduate student, likes literature, art 
king Korean girlfriend. Friends first. 
Possible long-term relationship. 29527957 





@WWW - NIZPACKAGE11 
You'll be pleasantly surprised! Really 
r guy, 31, tall, attractive, . honest 
sweet musician (drummer), seek 
ng a sweet, down-to-earth, funny 
woman who shares my love of the blues, 
rock, jazz, outdoors, walks on beaches. 
sports, dinner and cocktai Is. 4524761 

LUV 4 LIFE 

Down-to-earth 38-year-old SHM seeks 
LTR with SF who likes music, dancing, 
movies, dinner, summer, sports. | have 
no kids, but ok if you do. N/D, N/Drugs. 
539305 




















100% FUN 









d Companionship. 


@WWW - THEAVERAGEGUY 


ust a regular guy, 32, who w 





491878 


WWW - DANS78 









Friendship first/possibie 
onship. 4334114 
MISSING PERSON 
Wanted: SWF, 32-44, who's pretty. confi- 
dent, easygoing, for SWM, 41, who's 
laid-back, self-assured, enjoys tropical 
vacations, weekend get-aways, boating, 
Harley Davidsons, for possible respectful 
relationship. ##301394 
ROMANTIC 
SW\M, 41, 5'9”, 200ibs, athletic, attractive, 
financially/emotionally secure, down-to- 
earth, non-drinker, non-smoker, seeks SF, 
25-40, financially/emotionally _ stable. 
down-to-earth, just a normal nice girl for 
possible long-term relationship. 19532169 
NEED RIDING PARTNER 
33 year oid male looking for a riding part- 
ner, 25-55. Must love riding motorcycies. 
Fun, friendship, maybe more. 9532238 
SUMMER FUN 
DWM, 46, single dad, professor, vegetar- 
ian, activist, yogi, world citizen, musician, 
seeks spirited, adventurous, intelligent 
Boston area urbanite, 40-52, for ethnic 
festivals, dune rambling, biking, dancing 
outdoor theatre, fruit picking, NE/NYC 
trips, used bookstore browsing, philo- 
sophical conversation. 49454529 
SEEKING FRENCH PRINCE 
Have traveled all over North America but 
live in Mass. 32-year-old, educated, suc- 
cessful, active SWM, 5'11", biond/biue, 
seeks educated French SWF, late 20s to 
early 30s, to share beach sunsets, walks 
on Newbury Street, deep conversations. 
533721 
SWEET & TENDER HOOLIGAN 
SM, 29, into indie rock, electroclash 
shoegaze, punk, art, science, films 
vodka. Looking for creative lush for dive 
bars and shows! #°526556 
@WWW - DAVE_SUR 
Looking for a good man? 47-year-old 
man searching for a woman, 30-50 
heightweight proportionate, for long-term 
relationship, not into games. I'm kind, car- 
ing, compassionate, romantic, passiona 
{ ree, expect the same. Like 
computers, movies, beach- 
es, cuddling, dining in/out. 17418759 
ARE YOU THE ONE? 
Me: handsome, successful, financially 
independent Island boy, early 30s, loves 
to ride in style. No complications. You: 
cute, good-looking, 18-29, love to ride in 
style and have fun on the town. Open 
minded. #519810 
SEEKING SLENDER BEAUTY 


man, 45. 

















1d boating. S 
person to share the summer 
LATIN FEMALE 
SWM, 48, bachelor, busine: ve 
et cook, enjoys fine ing and 







ines, 6'2”, 220ibs, fit and trim 
t. | would enjoy the company of 
a female, 25-35, for long-term 
romance leading to marriage. 1525982 

@WWW - BLOCKFLUYT 
Hey, like to cook and go to concerts? 
Piay an instrument? Play tennis? Travel? 
Do you mind Europeans? Decide for 
yourself whether you want to send this 
36-year-old WM a message! #536998 

@WWW - JAAYSMTH 
WLTM fun-loving woman who appreci 
ates little things in life, is comfortable at a 
Sox game or a black tie reception, and 
loves smiling. I'm down-to-earth, 32 
cute, athletic, optimistic, love playing golf 
and working in the summers as an 
instructor. #514289 

LIKE A FINE WINE... 

you get better with age. Independent 
SWM, 31, brown/brown, 6’, North of 
Boston, seeks mature, sexy, older woman, 
35-50, to put smiles on each others’ faces. 
7497766 

GIRLFRIEND WANTED 
Young man looking for girlfriend. I'm 54 
tall, on disability but in perfect, healthy 
condition, interests include historical 
mills/sites in Lowell. Wouid like to meet a 
pretty girl, 5'5"-6’, 40-50, animal lover, for 
friendship with hope of long-term rela- 
tionship. T£495857 















To listen to these members, call 


1.617.976.3366 can costs 2.19/minute 18+ | 


@WWW - BETHABEE 
Beauty is a genuine laugh and smil 
There are many things in life to be explored and 
observed. Graphic designer/illustrator, 30, int 
travel, photography, reading, camping, art, mus 

sewing, cooking, seeks kindred spirit. 45405( 
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@WWW - WRITERGAL85 
Do you enjoy the works of Almoldovar, Ne 
LaBute, Kevin Smith, Lisa Cholodenko? 
Non-conformist urbanite, 34, looking for tall, 


> 















intelligent guy who makes me laugh 

516016 

Location Age Height 

Hair Eyes Body Type Ethnicity 
Religion Occupation 

Smoking Drinking Education 





@WWW - BCORDELIAD 
Information exchange. Somerville 


gal, 
38, dirty blond/brown, lover of film (from 
action to art house), wants to get to know 
an eclectic, engaging man, age open, to 
build a relationship bit by bit. 4514417 


Location : SOMERVILLE, MA Age : 38 Height : 5 Ft 
4 inch Hair : Dirty Blond Eyes : Brown Body Type : 
Athletic Religion : Spiritual But Not Religious 
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@WWW - BLOCKFLUYT 
Hey, like to cook and go to concerts? Play an 
instrument? Play tennis? Travel? Do you mind 
Europeans? Decide for yourself whether you 
want to send this 36-year-old WM a message! 
| 536998 
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| Location NT, MA Age : 36 Height 

| Hair : Lig Eyes : Slue Body Type : Average 
| Ethnicity : Caucasion Religion : Catt Occupation 
| Time Smoking : asionally Drinking : asionailly 

| Education : Doctorate 
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@WWW - SCHWINTANG 
25-year-old designer at Architecture Firm. 
Mysterious part: what am | doing tonight? 
You’re down-to-earth, not too “chickie”, 
like culture, music (from indie to jazz). 
540444 
































Location : BOS 4 \ Age Height 
Hair : Medium £ Eyes : e Body Type 
Athietic Ethnicity : Caucasion Occupation Time 
Drinking : asionally Education : Bache 
. = alice = 
@WWW - WCOLOR 


39-year-old SM, active, fit, down-to-earth 
yet sometimes has head in clouds. Enjoys 
hiking, beaches, mountains, arts, painting. 
WLTM outgoing, confident woman who's 
comfortable with herself. 4543458 
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You can be a featured 
Phoenix Single too. Just see 
how many more responses a 

great smile will get you! 


All you have to do is call 617-450-8761 or 
visit us online at: www.phoenixpeople.com 
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SEEKING FRIENDSHIP 

GWM, 45, 6'2", 190!bs, from NH, enjoy 
traveling, dining out Ital in), theater/per 
formances, classical. ra. Seeking 
GWPM, 38-50, with similar interests: 
tastes, for companionship. 17264118 
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artist 


27, 58 
the total 
d body. Looking 
(music, “art, 
honest, Hand 


ROAD TRIP? 


nsiderate G 


INTUITIVE GODDESS? 


GAZE INTO MY CRUSTAL 


739444 


LOVE TO BE IN LOVE 


a4 41 


NATURE ENTHUSIAST 


SOUTHERN RHODE ISLAND 


496893 
“FREE SPIRIT 


a NIGHT ON THE row 
adventurou 
performer/phot 


12. 79930510. 


feminir 





ADVENTUROUS SPIRIT 


g, honest, fun-loving BF, medi 
dark hair 


Hl I'M HI-NRG, R YOU? 


GWF, see! 


TOM BOY TYPE WANTED 


Sensual, ferinine, professional SWF. 


1 type. Let's 
friends! 49540677 
A CLASS ACT 
Blue-eyed GWF, 37, paramedic, attrac 
tive, intelligent, with a good sens 
humor. Following interests: pets, music 
movies, shopping, day trips. S 
GF, 30-52, feminine appea 
friendly relationship, possible | 
533063 
A FIRST TIME AD 
Giving this a try! Hard-working 
GHF, 36, law enforcement officer, inter 
ested in meeting down-to-earth woman 
with great sense of humor. What's 
important to you? #526501 
@WWW - ESTELLA_ADORNO 
Post-punk SWF, 24, enjoys indie rock 
hip-hop, comic books, Seeking smart 
SF, 20-27, to listen to records, go to 
Clubs, drink margaritas. 17949775 
LET'S DANCE! 
DWF, 55, attractive, height/weight pro- 
portionate, seeks SWM partner, height 
weight proportionate, to dance through 
life with, enjoy music, conversation 
share the rhythm and laughter. 27478400 


athletic 


™Women 


LOOKING FOR LOVE | 
ve SHF, < 


browr/blue. 
flexibility 


ind ¢ nost import ant 
resty and a sen 
p it simple 
| KNOW 
restaurants care to join me? 7448100 
FRIEND WITH BENEFITS 
SWF, 31, seeking GF to hang out with 
go to mo danc 5, and 
maybe some after dinn in. 396201 
@WWW - GIRLHUGGA 
SWF, 38, Scorpio, enjoys spend! ig time 
with sorr special. Seeking 
44, for friendship and a possit 
7955788 
THAT SPECIAL SOMEONE 
SWF, 34, brown/brown, is interested in a 
woman who loves to travel, dine out. 
and go to movies. #9517499 
GWWW - LUCKYCHRMX 
Attractive, warm, romantic GWF, 40 
enjoys outdoors, biking, beach. Seeking 
GWF, 30-50, who loves the arts. Let's be 
together. 17643328 


walks 


yreat 










i 2 WEEKS ONLY! 


tT \* : 
es AUGUST 1-17 
“YOULL BE SINGING IN YOUR SEATS!” 


Ce NASON 
a Ya te OC bo 







Three great artists, one true love. 
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MU See Daeg hi 
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WRITTEN BY HERSHEY FELDER 
DIRECTED BY JOEL ZWICK 


written by Hershey Felder 


directed by 
Joel Zwick & Andrew Robinson | 


as, To 3 with 
Stephanie Zimbalist 
Anthony Crivello 
Hershey Felder 





merican Repertory 7 heatre 
WTA TAsh Me Cl nce 


64 Brattle Street - Harvard Square * Cambridge 


ENTER TODAY To WIN A 
“ le bl PLAYER 


Download Your Summer Playlist 


DRAWING: SEPTEMBER 2, 2003 
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ADULT SERVICES THE 8 


TS ae ae. 1-208-553-3229 


$2.99 Min 18 


Listen to profiles for FREE’! A 

*Only $15/hr f b 

oppaipehtawony isp oho 
t FANTASIES 


1-800-285-8888 


No Restrictions. Discreet. 
LIVE I-on-1 Service 
Select Women. 18-68 


yi f $34.50 up to 1/2 hour 
avalife INR mer eA a aera 


Where singles click 


Cia || enn 


Boston Locals| | fe 508.713.0000 
(61 7) 3389990 HUNDREDS OF SINGLES. enter code: 170 oy ries Locae Winieea Cs 
free code 1777 eas ao ne | 1-877-644-LOVE (68 


WWW. TANGOPERSONALS.COM 


Hot, Wild sh a 
felt ce) s) 
ele = Ah, nine 
Se : 


SCM DE 7d 

Ts a 

TT eed 

CHATLINE New Bedford (508) 742-2070 
rt a aL) 


gee Tey 
eed 


Bs 1-888-261-4588 
508-532-2177 TL 
781-850-0055 pane Ur ae hi Ls adel A ed 
978-513-2400 ; “ 
603-589-8484 
617-848-1661 
Toll-Fi 


1-888- 245- 4545 


Livelinks 


eames -888-814-2428 59¢/min. 
Charge Phone Bill 1-900-289-4444 $1.99/min. 18+ 


pa ai crn 


: pee 

re 

Poe al 1000 

ae a Pee ys 


LOTS rca ests RE! 


join with cre cash, ¢ Y of ‘ 
£.900-419. 5. Brow mug to yuby Gal. red for hot, live chat vr py 
> : : tod . . 


Parira 





Looking for a place 
aCe Me tae Cuil el sec Leo 
always rising? 

Then you need to 

call us NOW for 

ETM ait alm ah 


connection. 


It’s really hot in here! 


617-976-4000 


$.99/Min. 18+ 


USAs NASTIEST CHATLINE 


oy Boston 


ae » 617-245-1010 
Ce) ; i} a ee ry . cs olga o3 ¢-1g 
: a “a % F 508-365-1010 


Providence 


CU Lee 


Hartford 


860-838-0080 


New Haven 


203-889-0050 
Bill to credit card: 617-245-1032 / 69¢ a minute! 


Over 6,000 local singles are looking to hook up tonight! 
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Te OAS 
1 ON 1 Talk - Get Off Fast!! 


FSC AR aN 1 ea 


: ' 900-993-1392 oz 
Pe UENO SMU Le AMAL 
a a) a DIRECTORY 


Riemann mci 
SUE STE IML SKAT(A) (toerege ce 4-800-PREE-LUV 
Te & PRIVATE CHAT : 


with other oer head 


CONNECT wi th REAL ME N & WOMEN! No phone operators. Adults only $1.99 /min 
988-206-2867 (BUNS) 900-226-7778 


900-255-7778 888-687-5425 (LICK) 


NEED TO; @ - = oe cl tc 
GET SOME? ‘i ‘| TV's & TS's 
Connect to the HOTTEST Me ele eh io) 
personals i in America! | : 

x GU greet 
900: 725-4640 — for Excitement 
800-336-5977 |; : c enya Pe 


: % 
800-455-6900 St SA yA KT 
DOR. ne” its 745-3509 
900-226-7776 | EPG h+aere 


Sie y 2 a7 ately 
TRANSSEXUAL? [Meeeatacel tienes pina seepage 


tesa | With other callers! / asa | | 
BS eed something strange. cs 
I EALAEILM | 900-255-7778 888-687-5425 (L(Ck)|| 300-352-7548 fe Horny Mitel Wot Li i Chal 
PPT Tr HOUSANDS OF REAL PEOPLE! Adults only -$1.99/mn soardaear feasts Sy Record & listen to ads FREE! i Try it breel 
eye (code: 3300) 


i) 
ia AS 7 PSBALYA 860-7385, 
Want To Get Nasty With You! 


1 tie Sede: 


s1p SETviIce different women to talk with! 


$31/ 25 minutes 443-5678 
1-800-753-0244 ~~ ann 
1-900 


MC-Visa Amex-Disc 


www.lipservicephonesex.com 
993-145 
S9’call 1-866-455-3900 


Sounds of Sex 
From $2.99 Min 18+ 





You know our phone lines. You know our websites. You know the best adult services in the world come from 
National A-1, but who are we? For almost 15 years, National A-1 has been working to meet the needs of uninhib- 
ame ‘ted, open-minded individuals like you, providing state-of-the-art voice personals, amateur chat, live talk lines 
& adult websites at rock-bottom prices that other companies can't match. No wonder we're the industry leader. 
The area's hottest men & women come to play on Boston's #1 Talkline. Real local people reveal what they 
need in voice personals categories from mild to wild --and everything in between. Amateur talk, too. Best of 
all, these singles are in your own backyard. Pick up the phone and start meeting people now! 
Indulge your sexy side on Intimate Encounters, a phone line where guys and girls of all lifestyles exchange 
live messages or talk privately, one-on-one. Thousands of callers all day and night - you won't believe how 
many different voices you'll hear, whispering secret desires, begging you to help fulfill them. Safe, discreet 
and oh so satisfying. Treat yourself to hot amateur talk, or try one of our live fantasy girls, who'll do anything 
for you! Horny fun is just a phone - away. 


We offer some of the hottest web oe an ounplag puueie can explore their fetishes and fantasies. 1 
Singles.com Spanking.com Sextoys.com 


Huge nationwide database of singles People want to meet you! The name says it Adult toys, lotions, clothing, condoms, you 
for dating, friendship, more! Free to Search! all! Totally Free! name it! 


Kinkysingles.com Escorts.com Girls.com * Teens.com 


Explore your Kinky Side! Find a Lady Tonight! Totally Free! #1 Web adult site! New Content Added Daily 


tt Tg 


aw to meet 
tic Mary 


Pye Ye a 

ot ee Ce lruseme 
: to please The Boss! 
TMs: , ONE BILL MULTIPLE BILLING OPTIONS 900-435-4235 


800-393-2633 * 900-435-1930 * 800-774-8255 800-353-2569 


$2.99+ /Min. 

YOUNG GAYS NEED 

Faget sie 
800-270-8510 900-435-7250 |!" ay-296-7776  llgovrens u897 
800-379-1999 900-255-7778 || 388-206-2867;6UNS) || 990-993-2947 


Ads only $1.98 hain 18+ _ FROM S299/MIN. 


Lary er 
ery od me eet 1 
900-745-3483 |") E25 800-351-2637 
Pra eae 900-995-280) 


- FULEIL YOUR FANTASIES? | 800-410-0699 


adhits only. $1.99.per min Ae ae 


800-738-4865 900-993-2970 Paya 
800-923-6253 nadrdecalive 
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Chat free! 


8pm-9pm daily 


Boston | 617-395-9000 
Boston 781 -426-9000 
Providence 401 -223-/7070 
Worcester 508 -635-9595 


New callers receive 


30 min FREE! 


or charge by phone: 


1-900- 484- a 


501 


FEELING 
NAUGHTY? 


For Casual & Wil 


QUEST PERSONALS” 


CALL - CLICK - CONNECT™ 
questpersonals.com 


QP assumes no liability when using this service. 18+. FM 2003. Certain restrictions may apply to all promotions 
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BOSTON'SS HOTTEST LIVE TALKLINEG 
SAFE SEX 


1-617-550-3333 
FANTASY 


1-617-550-7777 ~—§ bh? = 
ea PAIN 


1-617-550-2222 20¢/1st min 


LARGE & LOVELY 
1-617-550-6666 

TV/TS 
1-617-550-8887 


SEX LINE 
1-617-550-7399 
(SEXX) 
' LADIES CALL FREE ee 
( 


LIVE GAY CHAT 
HARD, PUMPED & READY FOR ACTION 


whe a tole) ant 

1-617-976-9000 

TUR A 0° 
1-617-550-4000 


HOLLA AT ME! 


2 g17502.9022 
e y Feet Towers FREE 508.638, 0080 


ioicatmodan pire Terre} 
Charge to your phone bill 1-900-438-2400 $1.99/min. 18+ 
ey ie Re cn do ee 


yeaa Woes 


Everyday hundreds of local girls | 
rR CM ele Cl mlm) oe Cy he ¢) 
ECR a arco Cen Tus a 
BE SOR re ee ie , , 
all over the country who are 4 4 


looking for some quick, hot fun. | 





Pu meee lt | = a. 1 
COMM Cs mem Mele lacie ry ge = 
YONA elm eu) Veeel ih 


| 
| 
¢ a 


1 ETT Te i 
. Ue yee ae 


1015-158-1-700-REAL-SEX = 


From $2.99 Min 18+ 


Kinkysingles.com 
Explore your Kinky Side! 
Totally Free! 


oston's Hottes 
, Live Talk Line 
l-617-976-eeee 


Ladies Call FREE 
|-800- aut yh 


For HOT B & D Action 
I-617-976-SO0OO 


and Shemales. faa 
Regular Sex, Domination, 


ALL FETISHES BIZARRE 
TO EXTREME. 
Nothing forbidden. 


{- 95 4-£) 
Discover, 





7 an , pak 
y 


HOT 
WET 


Ue lehlan) | SUBMISSIVE 


Naa Ue Bla 
eS yee 
SRNL, 
888-665-2522 


WOMEN 


want to bend over for you! 


900-745-3472 


HOT and 
PRIVATE 


CHAT } 


600-811-8722 


WILD 


900-226-7778 
800-811-8722 ‘ 
900-993-5190 
800-806-4323 (HEAD) 


800-430-2232 s0-993.5190 | ) 


068-206-2867 | 7 
900-255-7 m8 


‘Ss yf, ol 


9-1.99/per min 


sores 03 336507 


"900-270-8510 Wa 
900-435-7250 jai 


HOT CHAT | 


18+  .99+/min 


8 an 774-8255 800-558- a 
800-255-7778 800-806-4323} 


HORNY 
NYMPHOS 
800-735-3648 8129520" 


CREDIT CARDS 


SHE-MALES 


have a surprise for you! 
888-750-2868 
Neri bar 


CUR Poe eee 


LU -_ Te ~ 


Na RoR ote) (ork 4 & 


baal millet ° 
Le ® ie 


Eel 7 $88-155.4900 on 


MT aes 
eT ey 
ae 


; ExtreMeMe T raining 
& Discipvine 
Exepcore your 

aca a 
e 800-353-8276 
900-745-3483 
ph ah) ye Brag 
Adults Only $2.99+/Mig 


US 
a UT 


want to 
explode 
for you. 


> soosee-seen Th 
; 800-416-6699 
habditediekieed |800-806-4323 (x0 


ey aun 


CTL RS) 
mete.) 
| 800-791-8336 
(TEEN) 
900-226-7776 


, ct Pee ee 
HOT HORNY §f Large Sexy 
BABES td 


are keeping it warm for you! 
ACTUAL NAMES & #S 


PHONE BILL 


MULTIPLE BILLING =| 
OPTIONS 


e 


want to SWALLOW! 

800-337-5747 900-993-4176 

900-993-1598 800-382-3478 
prey 


/.com 


en 


PU OVI em yee aie eS 
= 


7 


ar a 


= 


ae Fetish! Domination! Leather & Chains! 


1-617-976-500 


69¢ Per M 


Ladies Call Freel!!! 1-800-550-OBEY 


‘ P| 
OATES TAYE HNC Tp CS 


Live Phone Session 


1-800- DOM- oe SRP EP 
ert oficBlvd.com 
ape 


Aa te 
All Major Credit/Debit leet DA People, 


UI THE 


¢ 1 -800-443-5678 
MIN 1 -900-993-1 456 
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DANGEROUS Pee AY 


Rated #1 in New & qt 

Mild to Wid" Any & ali Occasions. 
* MASSAGE 

* DANCERS 

* MODELS 

* DINNER DATES 

* BACHELOR PARTIES 

*“ BACHELORETTE PARTIES 


your fantasy 
incall 


617-792-4431 
617-833-3121 


Dangerouscurvesusa.com 


U is you deuit 


want to i a one. Pr 


Seneual Private Lingerie Modeling 
Shows Fantasies 
Fetishes ~ Role Playing ‘ 
Gentelmen’s Friendly Atmosphere 
Alternative Lifestyles 


Sale of Intimate Apparel 


Whaxim ieee 
Showroom & Whadeling Studio 


Ave 


does not accept 
private calls 


TON PHOENIX 


2a 
Escorts 


*AALISA KINKY 
PRE-OP * 


617-426-5221 


ORIENT 
EXPRES 


617-437-9226 


* ASIAN BEAUTY 
FOR YOU * 


617-833-3121 
617-792-4431 


* RAHEIM * 
* BLACK MALE * 


617-738-4636 
** NIKKI ** 


19yrs gorgeous blonde 
bombshell outcall 24/7 


617-287-8469 


CONTEMPORARY 
INAMORATA 


617 437-9362 


**FOOT FETISH** 
*OUTCALL ONLY* 
617-721-2465 


*“WET & WILD ** 
erotic busty Asian 
Vixen implants 36D's 
call anytime outcall 


*82-617-733-8282 


617-267-1438 


617-823-9586 


“SAMANTHA 
18yrs * 


*SWEET 
DARLING* 
PLACE YOUR 
ADULT LINE AD 


CALL 
617-859-3260 


2 OF A KIND 


781-799-1205 


A GLASS OF 
WINE 


978-576-9512 
A Relaxing Male 
Massage 
with GUY! 
inexperienced O.K 


617-644-BODY 


A TOUCH OF ASIA 


617-407-0696 
COUNTRY GIRL 


(978)-681-8666 


ABBEY’S BAAAACK 


ABSOLUTELY 
SEXY 


AFTER DARK 
617-451-0414 
outcall 


(508) 596-2483 


ALLSTON POWER 


pron 9-7385 
“fariases vot26 BRITNEY PRE-OP 


617 416-9494 se 
617 731-1512 
AMY 19 YRS 


617-490-0076 Se pinta 


erm ey 781-485-0103 
ANNETTE 
61 7-254-0746 
617-823-9586 


ARIA 
LET ME BE YOUR 
SWEETHEART 


CATHERINE 


(978) 521-9206 


y Champaign Delights 
617 267-6332 se aan 


ASIAN 617-792-2253 


TRANSEXUAL 


617-593-2491 


ASIAN TS 4 MALES 


617-594-2753 
AUTIFUL BELL: CHRISSY 
781-223-2276 
CHRISSY 
978-239-8977 
857-492-1215 ee 
857-919-3184 


BLACK BARBIE 


617-650-7438 


CURVY BLONDE 
617-319-6533 


BORED 


HOUSEWIFES 617-869-1665 


CUTEST ASIAN BOY 


(978) 490-1016 


CUTEST ASIAN BOY 
Muscular z SE 130ib: 


DANISH HEALTH CLUB 


207-439-7188 
DARK 
CHOCOLATE 


781-485-0103 


DOMINANT 
KATHLEEN | 


508 294-3909 


ECSTASY is 
ATTAINABLE! 


1-781-896-5734 
ELVA 


617-388-7300 
ESCORTS 


978-482-4100 


EXOTIKA PRE-OP 


781-248-4100 


FORE!! 


617-797-6667 


617-823-9586 


GABRIELLE 


508 654-1226 


GEISHA 
TEMPTATION 
617-851-9699 


GIRLS GONE 
WILD! 
617-818-4689 


GORGEOUS: 


_ HEAT WAVE!! 


617-694-9990 


HONEY 
25 yr old brunette 
36DD-26-36 Incalis only 


617-501-4335 
HONEY BLONDE 


617-438-5258 


617 267-2037 
IMAGINE 


617-721-2465 


978-697-2721 
JANELLE 


781-475-8296 
781-321-5784 


JUDITH SHE-MALE 


JULIETTE LEWIS 


781-485-0103 
KATE 42 YRS 
617-546-0131 


KIM PRE-OP 


617-542-9308 


KIMBERLY 35 
YRS 


617-430-0548 


KINKY ASIAN BABES 


617 780-2200 





NEW IN TOWN 


617-306-6701 


LOLA! PETITE PRE-OP 


ITE PRE-OP ~—_— NEW LATIN PRE- 


xy ery a very relaxing tm oP 
1-617-779-8418. 


NSEY'S 


NIKI BODY ROOM 


617-742-8662 617-875-7461 


MADDISON 
617-718-1950 


MATURE WOMEN 617-319-7515 


1-978-490-1016 781-477-0562 


MELANIE PRE-OP 


MICHELLE 617-669-5002 


ORIENTAL 


(617) 685-0138 TOUCH 


617-490-1049 ss 


MOTHER TO BE 


781-485-0103 


PRE-OP 
SEXY STASHA 


NAUGHTY BY 
NATURE 


1-857-891-1545 


617-267-5037 
NAUGHTY BY 


NATURE PRETTY WOMAN! 


1-857-891-1545 617-729-4040 
PRINCESSA 
DOMINICANA 


NEW GRACEFUL, 
PRETTY, 
SENSUAL 
MODEL! 


781-485-0103 


SCHOOLS OUT!! 


617-821-4644 781-710-1088 


NINA & CHRISTY 


OHHHH ASIAN TREAT! 


FOR THE PRICE OF 


Seductive Blond 
Bombshells 


VICTORIA LATIN 
BEAUTY 
978-453-2330 seid eens 

Seductive Blonde VIVIANA 
Bombshell Hot-n-spicy 36-29-26 

617-427-5074 

617-669-7687 


xen 
WATER SPORTS 
“OUTCALL ONLY* **24/ 
7 
617-721-2465 
xxkenwe 


WE DO IT ALL 


SEPIA QUEEN S17:721-2465 


TV/TS 


0 Teen Shemale 
= PornStar 0 
SHAWNY 


*82 978-580-7069 


Shy-Blue 410-262-4576 


617-501-4690 


SIZZLIN’' HAWAIIAN 


617 721-5041 
SO SEXY!!! 


LILYANA PRE-OP 


exciuescort.com 


617-594-9981 617-482-8578 


SPANISH FLY 


Man To Man 
617 438-5258 cciesiieipeiieniaatiaciastiaai 


SYDNEY *MALE/MALE 
; MASSAGE” 
eGREG* 
1-617-782-4499 
TOOL TIME 


COMPLETELY 
FREE HOOK UP 
SITE 


TWO GIRLS www.mancircuit.com 


ONE 
617-818-0512 


uly 8-11 July 14-16 


Savan ae, 
July 14-21 


www.NYElites.com 


Cail 6hrs in. advance 


‘Hot Busty Ebony 
Shemale 

m@ 5'7~130 lbs ~ 36DD-24-38 
Visiting July 14 -18 


JadaJames | @aol. com 


DTT 
Brazil a7 


7 qT 
36C 25 36 


Pach 


(CWA Al Selels) 


www. laviniabrazil.com 
Located south of Boston 
Northern MA, Just 25 min. from Boston 


Escorts.com 


Get Laid tonight! 
Totally Free! 


Grand Opening 


Honesty is our 
only policy 


(617) 


Let us give you the 
best service you ever 
had by young Korean 
& Japanese models. 


7 Days a week Scam - Spm. 
Now 2 locations 
North Quincy, Holis Ave 
617-472-9972 
& Malden Ctr, Rockland Ave. 
781-324-3245 


a] 
iv 
y 
¥ 


Da Ie aS 
oe 
eaturing top-not nT 
o-eds, Asian, Hawaiian, est 
& French! available all tiny 
& all night! for gentlemensp 
who deserve nothing but ¥ 


Te mene ks 
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oe 
www.TheEroticReview.com 


HIRING HOT 
SHE-MALES 
FOR BUSY 


Don't be alone, ESCORT SERVICE 


you have 
Friends In Bosto 


e very best. We 


617-201-8034 


www.FriendsinBoston.com 


Newton | 
Corner | 


Help Wanted 
Massage | 


Women-owned and 
| operated escort 
Treat yourself : service 
with a Swedish| | Safe and supportive 
j | environment: 
If you're new to | 
the business 
we welcome you 


atom required 


Massage by | 
professional | 
miassage therapists) 
for men and | 
women. 
Call for an appt.| 


617-969-5034 | AAU pretty 


y and sweet 
Asian Cirts 
from 21-24 


BREAST LOVERS DELIGHT 


36DD 2 girl special 360 
9b me play with us 22 


* 617-792-6064» 


y hiring * same day appts 


siting short time * she-male available too 





fExoticaZene 


escortreviews site reviews 


cd 


.com 


ADULT 


GET RESULTS! 
617-859-3300 


PHOENIX 
CLASSIFIEDS 


Fantasy/Fetish 


MAXIM'S 





508-753-3796 
Mystique 
Dungeons Greater 


Boston's premier 
Dominant arts facility! 


_ 781-388-9990 
Entre Nous 


603-425-0086 


Phone Fantasy 


A nore mE 


ANYTHING GOES! 


1-702-216-3500 


Bi MALES! 
sexy sandy 


617-848-1677 


Cilpoo tis EB Ii Es Cty 


GAY PHONE 
SEX!!! 


1-900-407-8884 


GET SEX 
_ TONIGHT 


(617)245-1005 
1-800-805-TALK 


_ (8255) 


1-800-251-4414 
1-900-329-0900 


1-800-618-STUD 
(7883) 
Meet SEXY 
Singles 
9622 
1-800-811-4048 
1-900-772-6289 


1-800-264-DATE 
(3283) 


1-800-719-HUNK 


(4865) 


Pleasure 
Unlimited 


900-329-9806 
SHAMROCK 


ENTERTAINMENT 


888-999-5859 


1-800-785-2833 
1-900-993-5159 


Try VIBELINE for 


FREE! 


617-502-9022 
Other MA #’s 


1-800-943-8423 


617-848-1668 


none package 


Te ae CRT ce 


WILD LOCAL 
DATELINE 


Female Massage 
Therapists Wanted 


617-338-9990 
Code 6221, 18+ 


Women at your 
Fingertips 
2 Pe59 


FEMALE MODELS 
WANTED 


Boston 617-848-1661 Call 508-254-9457 


Female Models Wanted 


1-800-990-9377 

1-900-725-3262 
from 2.98/min 18+ 
REPRE EE 


strippers 


ALTERNATIVE 


Entertainment 
EXOTIC DANCERS 


MADCHIC 
KINGDOM | 


WANTED ~ 


WORK IN 
978-921-9119 ADULT FILMS 


New England Network 
Strip ¥ 
MA stp 1-800-901-4974 
OT 


XXX Retail 


oes «= YOU WILL LOVE 


Adult OUR 
Employment 


$ Females 
Wanted $ 


"800-299-8311 


as 617-547-0443 
617-721-3378 
401-786-0319 

! : XXX Web 


THE BEST CLICK 
IN TOWN 


www.mancircuit.com 


EXOTIC DANCERS 
WANTED!!! 


Call 888-999-5859 


Female & Male 
Escorts Wnhtd 


BostonAdultDirectory.com 
Escorts Call: 888-737-0469 





FREE GAY 
AER = 


Chat live or meet with | 


hot local Gay men! | MAIL 


BOSTON 
617-848-1677 
617-658-6939 


Completely FREE for si7979-33m 
___ alimited time! | | 781-850-0066 


978-513-2411 
a0e- et ee 

Bre) ch 7, Ke 
617-821- Peyt Rees ines) 


tink ud = 


Manhunt GrAF.SSI.4BE6E 


EXPLORE YOUR DARKSIDE 


Fully Equipped Dungeon j .F @ Hot Sauna, Exercise 
Mem Sips ny . i 
Foot Worship ; Table Shower 


i sree a yay Ue y ol st | RT 95 N-S to Exit 30 


(FLICXXX COMPLEX) s 72 East Street © Pawtucket, Al 
@ 401-461-3700 » WALK-INS WELCOME > 
2 “s(401) 722-0111 


ORIENTAL GARDEN SPA 


770 N.Main Street + Providence 
a 7 vo Fl meee eM lle alg 


SCO Nee Teen ws wilted 
Fully-Equipped, Pr SETI 
rear ire 

Dom 


(78) 388- am 2 
401. ry Parr radiances 


very) Sea. ee ee Ce @e sm koe) 


Br 1s)! ee ns 


yas} 


rome tleD) 


var 


Providence 
(401)738.7788 


Portland (207)828.0000 
w Hartford (860)242.3600 


FREE code 3099 


24 Hour Gustomer Ser 


BROWSE & REPLY TO ALL LOCAL ADS FREE 


Body wrap 
Showers 
Dry Sauna 


Walk-In Servic 
7 days a week 10am-12pm 
112 Union St.- 


401) 714-3334 ' (ao): 274-6661 


dh 
3 


66 26 


a place fo meet bad people. 
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ALE Nade 


MARIO’S 


SFOWPLACE 


147 THOMPSON RD., WEBSTER, MA 
RTE. 395, EXIT 1 - 1-888-41PLACE 
OPEN 7 DAYS 12-1AM * NO COVER BEFORE 6 


COMING 


WICKED PICTURES 


XXX SUPER STAR 


STEPHANIE 
SWIFT 


BE AN EXOTIC DANCER! - NO EXPERIENCE 
NECESSARY! - MUST BE AT LEAST 18! 


ti iy 


a aT 8) $300 IN CASH PRIZES! 


FREE BUFFET SuNDAY-THURSDAY 12-3PM 
SHANGHAI 


a Ch eR 
wean) WS Wap 


to Rte 146 to the 
Mineral Spring Ave 
exit, take Left onto 
Mineral Spring. 
Building is on corner of 
Mineral Spring and 
Woodward Rd. 


a right. Go to end of 
Woodward to Mineral 
Spring Ave 
- building is on the left. 


Ta ee cra Spring Ave. No. Providence, RI 


on 
Btw) esha) A Umins 


TUESDAY rc 
Table VF" Dances| AMATEUR NITE! 


¥ \ good place to meet bad people. 


a 


STAC 


& v3 , 1 f ek Pel | N 
Oat ani ( i o New England’s Best Adult Entertainment Services! 
Sf el= 10) LE (oa | MILD to WILD! 
Birthday Parties In your face at your place! 
Oe ae) gir shows!!! | Guaranteed Attractive Female & Male 


yaa ) Performers for all occasions 
978§-921-9/19 


| No party too small! « One hour door to door! 
; ; | | The Hottest 1 &2 Girl Shows! 
TT at CULAR 


1-800-300-6787 


strippersnetwork.com 


| attractive talent always welcome 


THE HEART ATTACK SPECIAL!I! 


Over 65 Female and 
Male Exotic Dancers 
For Any Occasion 


From Miid To Wiid The Original “MILD to WILD (XXX)” 


acta ae ey amt Gel me Uh ay ite 
617-721-3378 
401-786-0319 


oht Rae Nel ach ra oat mre ee eo 
tks y NT (Tah mal ald 


By day, she’s a Receptionist. 


The party lasts one night. But the 
memories last a life time. 


She Bachelor and 
Bachelorette Party Gaxperts 


1-888-999-5859 


NOT AFFILIATED WITH ANY OTHER AGENCY 


At night, she’s an Exibitionist. 


There are two sides to everyone's story 


EroticBlv com 





1, 2003 ADULT SERVICES THE 80ST 


CLUB FANTASIES PRESENTS: 


THE PURE TALENT | 

“i SHOWCASE EXTRAVAGANZA 
JULY 31ST -AUG 2ND 
DRT we Tey) 


ADULT FILM STARS, 
COVER AND CENTERFOLD ponms, 
DUO ACTS, NOVELTY ACTS, SCHOO! 
WITH SOME OF OUR NEWEST ; 
OF DANCE GRADUATES! 


ee ee 


MEET AND SEE PERFORM LIVE OVER 15 OF THE HOTTEST FEATURE 
ENTERTAINERS ON THE CIRCUIT! - ENTERTAINERS PERFORMING ici dig 


28 SIMS AVE & HARRIS AVE, PROVIDENCE ty 
1.401.272.4126 - FREE SECURED PARKING = i atu 





’ ne 


To listen or respond, call 617-976-7587 


Serenie 
EROSPHERE 


GET RESULTS! 
617-859-3300 
PHOENIX 

CLASSIFIEDS 


HEY LADIES! 
GET FUNKY!!! 


Summer's here and 
the weather is HOT. 
Are you curious? 
Bored? Hot to 
TROT? JULY is your 
month ladies so 
give us a CALL. ALL 
WOMEN SEEKING 
ADS are FREE till 
the FALL 
Cali PHOENIX 
CLASSIFIEDS to 
place your ad today 
at 


(617) 859- 
3300 


Phx Class 


Women Seeking 
Men 


Back From 
Heaven 


BEACH GODDESS 


BLONDE ON THE GO 


CHARLIE’S ANGEL 


SERA EISELE. 
Women Seeking 
Men 


CHOCOLATE DIVA 


DARIA’S JANE 


Daytime Delights 


FRISKY 


INSATIABLE 


Save The Best For 
Last 


STATUESQUE 


SUGAR DADDY? 


Sweet and Sexy 


SWEET SEXY 
SINGLE 


Women Seeking 
Men 


UNIQUE 


WHIPPED CREME 


TESTE 
Men Seeking 
Women 


BUM LOVER 


CURIOUS YET 
SHY 


FANTASY 
SEEKER 


FOR WOMEN ONLY 


Gina Lynn 


by Susanne Boitano 


Gina Lynn is hot, really hot perhaps more so than ever 
before. Well-known for her work in adult films and maga- 
zines, the 28-year-old, petite hi-energy porn star has been 
turning a new page on her resume these days, crossing 
over into mainstream entertainment with much success. 


You've seen Gina in the movie Analyze That; shock hip hop- 


per Eminem tapped the pro sexpot for his 8 Mile video 
(she and Mr. Mathers have quite a steamy scene together.) 
Next season of The Sopranos, 

Gina’ll do more than dance, having 

landed a small speaking role on the 

gritty hit series. Plus, mega-sized 

production companies such as HBO 

and VH1 want a piece of her, too. 

So, how did a nice Puerto Rican girl 

from Jersey go from cage dancing to 

champagne and caviar? This from 

the lips of G Lynn herself... 


First inkling of the wide world of 

adult entertainment? 

| used to stand in front of the mirror 

and dance in a bra and panties when 
Iwas 12. | guess that was an early 
premonition. But mostly | was really 
quiet and shy.. | went to catholic high 
school. My mother sheltered me, 

but then | started hanging with older 
guys and dancing my senior year. A 
friend of my friend was doing it and making a lot of money, 
so | thought I'd give it a try. | got hooked. 


Did you strip out of your uniform? 
No, no (laughs.) | know better than that 


How did you go from Al’s Diamond Cabaret to 

the cover of US Weekly? 

| feature danced and did magazine modeling for years. 
Then | did a boy/girl layout with my boyfriend for Australian 
Penthouse. While | was in Vegas, someone who'd seen it, 
approached me to do a video, that’s when my career in 
adult started to take off. That's what got my noticed 
eventually. 


Worst porn shoot ever? 

| once worked with two guys, in one day, who were just way 
too big for me. The sex really hurt; they ruined my whole 
week. Some girls can take it, | can’t. 


Your boyfriend Travis Wright, is also in adult film: 

is that hard on your relationship? 

No, not at all. In the last two movies we just made, Gina 
Lynn Close Up | & li, | got to direct and shoot him with 
another girl -while they were shooting me. | was OK with it. 
We've been doing this for four years. You just get over it. 
We both know we're not going home with anyone else. 


Dish DeNiro. 
He was really sweet. He was the first person 
! met on the set. 


You and Slim Shady get a little crazy in the Superman 


> Great 


tside er Boston call 900-22€ 


video: what's the real Eminem like? 

Yeh, he's good. | brought my manager/boyfriend to the set 
and, it’s funny, they look a lot alike. Eminem kept asking 
me, “Is that your boyfriend? Is that your boyfriend?” | said, 
‘No.’ | didn't want to make him feel uncomfortable. He was, 
like, really shy around me. At one point, he was shaking. 


On The Sopranos, what's next for you? 

| auditioned for a Sth season speaking role and | got it over 
a bunch of mainstream girls. It was only three lines. They 
didn't make much sense to me, but maybe they're related to 
a 6th season. | am so past the Bada-Bing Girl thing now. 


How are you handling your 15 
minutes of fame? 

End of July, I'm taking time off to 
relax and think what | want to do. 
I've been on this hot track with 
Pleasure Productions for three 
years, now my contract's up. | have 
a ton of offers on the table. I've 
already signed onto a big, main- 
stream production for a video line 
by the same people who produced 
HBO's G-String Divas. It's like Wild 
on E, but more glamorous. They're 
putting a huge amount of money, 
millions of dollars into it. As for 
adult, I'm not sure what | want to 
do. | really want to think about it. 


How is your family dealing with 

your new notoriety? 

My mom's totally supportive. I've 

been taking care of myself since | 
was 18 and helping eam when they need it. My dad -he 
knew | was a dancer, so | just confronted him. He said, ‘! 
never said anything because | didn't want to embarrass 
you.’ My brother’s 16; he just thinks it’s cool that | was in 
an Eminem video. 


You really challenge your adult co-stars -would you 
Say you screw like a guy? 

When | do girls | do. | just act like ali the guys that are 
working me when I'm in that position. | give it to the girls 
like | get it from the guys. 


Food you can be seduced with? 
| love ice cream, dark and regular chocolate. 


CD in your CD player? 
Justin Timberlake. | love him, now that he’s away 
from NSYNC. 


Porn star beauty secret? 
| use witch hazel on my face 


What do you do to relax? 
| like to stay home and play with my little puppy. 


Definition of success? 
| want to own my own production company and have 
residuals all my life. 


Why you? Why now? 

You know, | play the appropriate role. Most of the parts | 
get are sexy; | can do a better job doing that than a main- 
stream giri can. 


To place your Erosphere Personal, call 617-859-3383 Monday - Friday 9 a.m.-6 p.m. 
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eR, Ee: 
Men Seeking Men Seeking Men Seeking Men Women Seeking 
Women Women HAVE ITYOURWAY Women 
HOT RECLUSE NM nature BIWM & 
WNT i 
uy en eer LATINA SPICE 
SEEKING SON/YOUNGER autif . 
Summer Session _ BROTHER 


Man Seeks TIME ON HANDS 
Woman 


UNINHIBITED 


ASR 
Men Seeking Men 


PSEC 
Women 


EATERS CRITI, 
*Bi female sks.. Couples 


GUYS SPANKED mit ¢ COUPLES PARTIES 


NAUGHTY GIRLS 


REWARDING , BI FEMALE SEEKS 


COUPLES 


ee | What's Your What's Your What's Your What's Your 


15 words: $20/week couples 9 ~ Pleasure eee Pleasure Pleasure 
Pa ag 2) aals an) big 


A HELPING HAND K/9 Passion ‘tiniest 

: ; , w ; ubmissive Male 

includes FREE voicemail ces : Seeks Dominant 
Nice Guy : a NAUGHTY BOYS 


DISCIPLINED 
ks. 


FUN INTHE SUN 


BABY BY 40? 
SEEKING COUPLE 


ad 
REWARDS FOR YOUR 
HUGE ENDOWMENT EROSPHERE 
GET RESULTS! 
617-859-3300 


PHOENIX 
CLASSIFIEDS 


Email us at erosphere@phx.com. Browse personals or place an ad at adult.bostonphoenix.com 
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STORES, Notre. & DISCOUNT STORES 
8 Soprano’s 


‘Bada Bing Bing Girl’ “ 
«cameo in —— FR F 


analyze That 47s 
ae * AUTOGRAPHS 
) | FREE! 
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Tels 


Thurbers Ave 
Providence, RI...8pm to 10em 


Saturday Juty I2en 


a, 


OPEN! 

Ue en seus — 
THE TG ONE sels @ lea Nlem iu aal a ea 

VIDEOS - DVD's - Adult Toys Secure Shopping 


* bas Lad y nT) Ba) 
Oo fn ae z € ” Parad Sie eddie) Rie. f) 
A F = RHODE ISLAND TOA NUMAVEN Book & video 
Kyssioaarh : 154 Chape ae ree Haven, CT 
Hartf ntals, Cinem 167 Farmington Avenue- Video Rentals Freview GOOt 


ui Ps m PAs 
BOSTON FAIRHAVEN Se ene Aen 
SPRINGFIELD 262 Charles otre oaths ene : 

sidine Shavee tanathe deni Ficed se 9318 Pos Jeo Rentals 249 Broad S ideo Rentals _ KITTERY 
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MIDDLETOWN SAA BGA TEL ake EN EL tele Wind 


ns MEDFORD 
NORTHBORO 
mont Street (Rt.9)-Video Rent _ WALTHAM EAST PROVIDENCE 
ae ee aza (Rt.12 us 
; READING se nti your - life. @@ 1919 North Broad Street- Preview Booth: 


Offering a Great Selection of Adult Video and DVD, Magazines, Sel Toys & more 
Adult Video & DVD Rentals and Video Preview Booths Available in Select Locations 


PEABODY 
treet (Rt leo Rent _ PITTSFIELD 


DEDHAM 
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| $17,551, 5656 


Get a grip om it 


PIGG 
617,55 1.7444 es 
D ick Moir Tt 





a as TUFF 


Bl asIN ecdmsso oe 
fe) Nightlife 


PNaye lea Aad cokes 
peeever(-1B gee a oii 
or onlnobels ee 
_ “Harvard Square 
the Vault, Akr obatik, 


Prete Seiden edeags Pier eae 
fare Adload 





Boston’s 
Nightlife 
Magazine 


STUFF » 


enight 


Free eve 
rywhere, and online at www.stuffat 
atnight.com 





Sweatshop Free T-shirts™ 
Made in LA 


bere roe Promoters 


Led oh : 
747 Warehouse St. Los Angeles, CA. 90021 Tel: (213) 488-0226 Fax: (213) 488-0334 


americanapparel.net 3 


Why American Appareil: 1. Youth Directed 3. New Paradigm 


5. Environmental Commitment 
erica arel is a youth directe alized production, where the workers Throughout the next four years, American 
Npar f r Ne of the company, is far more efficient Apparel plans to convert over 80% of its 
ndustry norm ¢ shore or onshore cotton consumption to sustainable cotton 
n 1 Apparel, the (organic or quasi-organic ton). In 2004 
and can influence their > plan to utilize a 
he life of the company environmentally ainable cotton and blend 
our general production. American 
4. Scalable Business Model will also arrange for the recyclin 
2. Best Styles - Best Quality Ame’ Apparel is a capitalist success as ove nillion pounds of fabric scraps 
American Apr fers est styles ial success, making the 
ac ore than just a charity that the 6. Conclusion 
dur fabrics nal competition views as an We are going to be one of the most efficient 
he industry and 1omic failure. Recent analysis proves that companies in the world, whereby no 
1 combed 1 Apparel is one of the most yMmunity or human being is adversely 
itable operations in the T-shirt industry, affected by our business practice. American 
making it a business model that can be Apparel will simultaneously maintain a 
applied to thousands of companies and vigorous Commitment to consumer value by 
ndustries worldwide Striving to deliver the highest quality, most 
economical T-shirts ever made 


I the be 











